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Me. FRANCIS STUART, 
Tescum or Sincinc. 


Cen years in "California. ) 






“Being in 






Peawcesco Lamresti. 
Carnegie Hall, 
“May 1 to Oct. 1. 





Studios: 1103 New York. 


Summer rates 






Pare ov LaMPrERTI THE 


full possession of my method of sing- 
img, he has the ability to form great artists.”— 


JOSEPH PIZZARELLO, 
VOCAL INSTRUCTION. 
Voice Developed—Style, Opera. 
851-852 Carnegie Hall, New York. 
Mr. CHARLES LEE TRACY, 
h * PIANOFORTE INSTRUCTION, 


Cértificated Teacher of the Lescustizay Maermoo. 
Studio: Carnegie Hall, New York City. 













INTERNATIONAL MUSICAL AND 







Church, Concert and School 
MRS. BABCOCK. 
Cagnecte Hatt, New York. 













































































































C. WHITNEY COOMBS, 
COMPOSER-ORGANIST. 
Address: 49 West ° Twentieth Street, 


PAUL SAVAGE, 
VOICE CULTURE. 
803 Carne fe A ~ 
York. 





Authorgof Origing! Methods in aos Singing. 

Ee irae. ee Stenography. 

coorrigaee. teachers in 
ork 


Mew York School Brooklyn 
115 Carnegie Hail. 48 Lefferts | 


LEOPOLD WOLFSOHN 
(\ PIANOVINSTRUCTIDON. 
Sends: 77h Rep haa Sreen" dt 
DUDLEY“BUER® Jr., 
VOCAL “INSTRU CTION. 
New York City. 


orized 





th St., 





* 2 











WALTER HENRY HALL, 


Organist and Choirmaster of St. 
Mew York; conductor of the Br 
Society and the Musurgia, New York, &c. 

78: Park Avenue, New York City. 


eee et VOCAL AND PIANO 
NSTITUTE, 


323 East estas Street, 
y Mr. and Mrs. Cantos A. 
teachers of Charlotte Maconda, Mrs. 
Hardy, Leo Rovenger and Joseph Maerz. 


Miss DORA DUTY JONES, 


DICTIO 
Culture of Speakin ncenatish, French. 
Ger talian Phonetic 


c. 





ry 7 
WALTER J. BAUSMANN, 
VOCAL INSTRUC TION— 
"CHORAL DIRECTION 
Studios: 26 E. Twenty-third St 
(Madison Square. ) 


ELIZABETH K. PATTE RS )N, 
SOPRANO 
14 Weat Eighty fourth Street 
"Phone s825-J, River. 





Studio: 


VOCAL INSTRUCTION 
Bretton Hall 


ew or 


TEMME, 
ART OF 


MADAME FRNEST 
VOICE CULTURE AND THE 
SINGING 

Eee" aj3d St... New York City. 

uesdays and Fridays. 


E. PRESSON-MILLER, 
— CULTURE. 
e Art of Sin > 
Suite tery LT. ot Hall, "New York. 
hone: 1350 _Columbus. 


Studio, . x0 





EDWARD HAYES, 
TEACHER OF SINGING. 
Broadway Studio Building, 8oth Street. 
Telephone: #432 River. 


RICHARD ARNOL D, 
Conc RUC TOR Society 
RUCTIO 
aot Eset Sixt¥first Street, New York. 
EFFIE STEWART, 
DRAMATIC SOPRANO. 


Vocal Instruction. 
: Concert and Orator 








EDUCATIONAL EXCHANGE. 


Positions Secured. 


ork. 


Telephoae: 2634 Columb 
MAX KNITEL~ TREUMANN, 
RITONE. 
Voice Odeoenie of Singing. 
Carnegie Hall, Room 837 
Mail address: 15 Washington Terrace, New 
HUBERT ARNOLD, 
VIOLIN, CONCERT AND INSTRUCTION. 
286 West Seventieth Street, New York. 
Telephone: 1345 Colambus. 


New York. 





Miss MARY FIDELIA BURT, 
von 


dente 


New 
,. Brooklyn. 


810 C varnegie (hte 
p<: Albasiornte toe « ¢saeec taht + ateaeAie =e 
Mas. KUR7TH- SIEBER, 
VOCAL INSTRUC TION. 
Residence-Studio: 34 Plaza Srrest, 
Telephone: j310 Prospect. Brook lyn, N. Y. 


ames Parish, 
lyn Oratorio 


New York. Com 
De Seeeano, 


Summer Address, Hotel Dysart, Cavendish Sq., 
Len w. 





FLORE ENCE COOPER-CUSHMAN 


Kighty-sixth Street and Broadway. 
N ; 




























“3s West Eleventh ‘St, New York. 
Me. ARTHUR PHILIPS, 
BARITO VOCAL INSTRUCTION. 
we Hal) Studios. 
EUGENF C C. HEFFLEY 
ST AND TEACHER, 
dio: phe 
BRUNO HUAN, ._- 
38 Went. New York. 







Te Vi Dietion and Repertoire. 





ROYAL FISH, 
TENOR 
Residence: 509 West ti2th St 
Telephone: 3249 Morningside 


J. HARRY WHEELER, 
VOICE PLACEMENT, ART OF SINGING. 


Strictly Italian Method. 
11 West arst Street. 





GUSTAV L. BECKER, 
CONCERT PIANIST and TEACHER of 
PIANO and COMPOSITION. 


Address: 1 West 1o4th Street, New York. 


GEORGE SULLI, 
VOICE CULTURE. 
Insurance Building. 167 W. s7th St., 














New Haven. New York (Saturdays). 
JANET BULLOCK WILLIAMS, 
} TEACHER OF SINGING 
122 Carnegie Hall, Wednesdays and Saturdays 
Residence Studio ‘The Emerson soo West 
raist St., New York City 





*!'Sicnor FILOTEO GRECO, 
Tus Aart ov Simcine. 

Studio: 62 East Thirty-fourth * Street, New York. 

Telephone: 3747 Madison Square. 


ca 


PERRY AYERS — Season, 


—C TORIO—CONCER 
a amup VOCAL {NS TRUCTION. 


220 Cun Park South, New York. 


ive ZUR NIEDEN, 

’ ING, PIANO AND VIOLIN 
ve- Ge; : s7 East Fifty-ninth Street 
MME> Nt 


it” FC IRNIER, 
PIANIST AND TEA ACHER—RECITALS 
Lessons at Studios or Residence. Steinway Hall, 
Wednesdays. Residence ‘SIMM6, wll West 6oth St 


J. CHRISTOPHER. MARKS, 


Organist and Ch irmiaster Chure of the Heavenly 
- Rest, og 5 u Fiftly ‘evenud ° 


PIANO—VOICE COL TURE—COMPOSITION— 
ORGAN. -—“**» 
New York. 






















Residence Studio, 154 E. “46th St., 


Mr. SAMUEL BOWDEN MQYTE, 


Voice Culture, Style and Artistic Sing? 
fect Tone, Perfect Diction in or wen. 
French and Italian. tu 

No. 39 West Twentieth St., "te York City. 


HOPKINSON, BariTONE. 
a 








ORATORIO—RECITAL—CONCE 


Address: Anpersonw on B 
7 W. gad Street. Phong; mis 


Miss CAROLL BADHAM, 
Teacher of Vo Style and Diction 


Italian Method 1 12 to Monday 
and Thursday West oath Street 





Placing, 
trie 


ice 


Voi 





HENRY SMOCK BOICE, 
AND THE ART OF SINGING 


1003-6 Carnegie Hall, Mondays, Thurs 
Saturda 400 Washington Avenue, 
Tuesdays, Wednesdays and Fridays 


MRS. 
VOICE 
Studios 


days and 
Brooklyn, 


FLORENCE E. GALE, 
SOLO sy 
Recitals and Concer 
Instruction, Leschetizky Method. 
ts: W. zoth St. 


FREDERICK E. BRISTOL, 
TEACHER OF SINGING. 
pag ge ng hy aad St., 
ENRICO DUZENSI, OPERA TENOR. 
Togte Old Italian Method. Teacher of Paula 


ys 








New York. 





cohning, soloist in All Souls’ Church, and 
Mary Cryder, teacher, Washington, D. C. 
Geod voices cultivated by contract. 

tas East Fighty-third Street. New York. 


LUDWIG MARUM, 

VIOLIN INSTRUCTION. 

THE MAKUM STRING QUARTET. 
1242 Madison Avenue. 


Maras. LAURA FE. MORRILL, 


SCIENTIFIC VOICE CULTURE. 
The Chelsea, 222 Weat 23d Street, New York. 


HUGO STEINBRUCH, et 

Conductor of Brooklyn Saengerbund. 
New York, ‘ce teinway Hall. 

Brooklyn Studio and Residence: 206 Eighth Ave. 








M ME. 


SIGNOR 
Vo 


Italian 


| Certific oa 


Address: 


Violin, 


Mr. VIC 


Can be eng 
struction. 


EDWIN 
VOCAI 
STYLE, 
TONE 


Studio 


TY 


Residenee: 607 
C. DE 


Francis Fischer Powers, 


FLORENCE MOS 


The Mosher-Rurba 
100 East Seventy-th 


HENRY SCHRADIB@R’S!~~~ 


Piano, 
Residence and Studio 
$35 Washington Ave., 


‘TOR KUZDO, 
HUNGARIAN VIOL INIST, 
d for Concerts, M: 


Address, 
New York City 


REP 


Mme LUISA CAPPIANI, 


VOICE CULTURE, SKILL OF SINGING, 
“The Gosford.” 236 West Fifty-fifth Street. N.Y 


CARL M. ROEDER, 


PIANIST—INSTRUCTION. 


1104 Carnegie H 
East r4ist St 


RIGAUD, 


FRANK HEMSTREE?1 


litan Sch 


LIA MICt 


Instructress 


Co-oPpeaaTive. 


ice 
Studio (and invariable address) 


CHORAL MUSI 








IANIST—INSTR 
d by Theodor 


oice Culture and 
138 Fifth Avenue, New York. 


A DE 


ice Specialist and Gr 


all. 
reet. New York 


Voice Culture and thorough training for Opera, 
Concert and drawing room Singing. Booklet sent 
on request Address Kesidence Studi 204 
Broadway. "Phone: 1152 River Downtown St 
dio, 11 West aist St. Assistant teachers f act 
ing languages and piano 


Baritone. Teacher of Singing. The Sixty-sevent 
St. Studios. 27 W. 67th St hone 1122 Columbus 
LILLIAN MILLEk. 

Teacher of Piano, Harmony and Composition 
Song Interpretation. Accompanying. Studio 
W. 67th St. "Phone 1122 Columbus 
GUSTAV HINRICHS, 


CONDUCTOR METROPOLITAN OPERA. 


Principal Metro; 
Private Studio for 


ool of 


JCCI VALERI 


and Opera 


345 West Fifty-eighth St. 


POWERS-HOECK STUDIOS 


oy, 


Theodor A. Hoeck, 


Piano 


New Vork 
R. SAUMELL, PIANIST. 

SOLOIST INSTRUCTOR ACCOMPANIST 
studio: 189 Claremont Avenue, near :2sth Street 
Near Broadway 
"Phone: 4900 Morningside 

CTOR BEIGEL, 
TEACHER OF SINGING 
Cranley Pla S. W., London, England 
EVA B. DEMING, 


SIGHT SINGING, EAR TRAINING, 


Cc, 


Piano by Assistant Teachers. 


Carnegie Hall, Mon. and Thurs, P. M. Ad- 
dress esidence-Studio, Hotel Walton, 7zeth St 
and Col. Ave., New York, ‘’Phone: 2934 Coi. 
MME. HERVOR ‘RORPADIE, 

VOCAL INSTRUCTION. 
807-808 Carnegie Hall. Telep jone 1380 Columbus 


ILIN SCHOOL, 


143 East Ej 


Theory and Ensem 
Brooklyn, N.Y 


icales and In- 
nty.third Street, 


H. LOCKHART, BAsso 
CULTURE VOICE BUILDING 
INE EMISSION, SOLIDITY Of 
ERTOIRE, FINISH 

sor Carnegie Hall, New York 


Mme. 
Director, 
VOCAL AND OPERATIC 
Voice Buildirg, 
St. Mare Building, 434 Fifth 


MARIE CROSS-NEWHAUS 


SCHOOL 


Tradition and Diction 


Ave.. New York 


ROBERT CRAIG CAMPBELL, 





Se.. 


Management 
York City 


Studio: 
Telernhone- 


MEZZO ¢ 


PIANO INS’ 


New York 


MARGARET 
‘ONTRALTO 
ONCERTS 


Vocal Instruction 


HELEN GAUNTLET WILLIAMS, 


ACCOMPAN 


CONTRALTO 


LE Stel 


Francke, 


Voice dh 
7oq Carnegie 
tase Columbus 


GOETZ, 


Piano 


TRUCTION 


Soloist, “Little oom ies the Corner.” 
arg West Forty-third St 
bh. W. RIESBERG, 


ste eay eo ORGAN, HAR. 


IST. 


Residence-Studio: 954 Eighth Ave., corner s6th 
"Phone: «s2 Columbus 


MISS LAURA HAESTED GRAVES, 


Oratorio, Concert, Musicales. 
49 West Ninety-fourth* Street 


nway Hall, New 


Me. ann Mas. WALTER H. ROBINSON, 
TENOR AND CONTRALTO. 
Oratorio, Concerts and Musicales. 


and RB 
New York. 


RECITALS. 
6 Carnegie Hall. 


ACCOMPANIST. 


Cowtreatto Sotorst—-SIGHT READING. 


134 Carnegie Hall. 


4? 


‘Hepertory 


Carnegie Hall, 





ALICE GARRIGUE MOTT, 
ART OF SINGING. 
172 West voth St. New York 





~ Me. ESPERANZA G: ARRIGUE 
THE ART OF SINGING 
Studio: Carnegie Hall 
Residence: 172 West 7oth St 





WIRTZ PIANO SCHOOL 
Jchool for Solo Playing, Ensemble Playing, 
Accompanying and Theory 

Classes in Methods for Teachers 
120 West 124th St., 


Mr. anv Mrs. THEO. J. TOEDT, 
INSTRUCTION 
163 East 62d Street, 


New York. 





VOCAL 


Home Studio 


New York. 


DANIE L VIS. ANSKA, 
VIOLINIST. 

Just returned from Berlin after nime years ou 
cessful concertizing and teaching, will accept 
gagements and a limited number of pupils. 
Address: 488 St Nich plas Ave., New Y 


LILLIAN B. 


CONCERT 
Instructior Voice, Pian 
Organist Willis Avenue 
Studio lence i 

New Y *Phone 


THE 


CR IMMIE, 


ORATORIO, RECITALS 


Organ 


and Harmony. 
d 


ist St., 


nguice 


Resi 
wk City 


BERT \ GROSSE 





THOM ASON 
SCHOOL FOR PIANO. 
( 359 Degraw St., Brooklyn 
— 330 Fulton St., Brooklyn 
ae < >teinway Hall, Room 16, New Y 
a | 98 Maple Ave., Mc wristown, N 
el. Cal 42 | Main 


J. W. PARSON PRICE; 
VOICE CULTURE AND ART OF SINGING. 
46 West Twenty-first St.. New York 
“I can confidently state that Mr. Parson Phe da 
knowledge of the voice, both male and ale, 
and his style of ‘singing. entitle. him to a hin 
rank among teachers,” Mar oa, Ge Cla 


Mrs. WILLIAM S. ~ NELSON, 
VOCAL INSTRUCTION AND ACCOMPAMJST. 
Concerts and Musicales Arranged Moa. 
Thur., 589 Main Street, East Orange, N. J. 
qeth Si St., New York. "Phone 893 98th 
SALI LY FRC oT HINGH. AM AKERS, 
SOPRANO 
Vocal Instruction zo: West 87th Street. 
"Phone 1379R Riverside. 


ISIDORE LUCKSTONE. 


rk 





and 
: & 


THE ART OF SINGING. 

153 West Seventy-sixth St, 
Telephone 7093 River, New York. 
HARRY REED, 

JOSEP HINE MILLER REED. 
rENOR and CONTRALTO 
ORATORIO, CONCERT, RECITALS 

Address 25 West togth St.. New. York 
RWALTER;S. YOUNG, 
4*“S-WDCAL INSTRUCTION 
Voice Prpdyction, Diction, Style, rtoire. 
8e:-Bez Carnegic Hail, New verte 


OLD. £NGL GLISH BALI ADS 


ES] WER Recitals by 
Me 


AND FOLKSONGS. 
TE and MARY.OGDEN WHITE. 











Ss MM — oft, Coleg, a By Y. - ra a 
Miss GENE VIEV E BISBEE, 


PIANIST. 

PIANO INSTRUCTION 
Leschetizky Method 
Siaty-seventh Street Studios, 

23 West 67th Street, New York City 


JOSEPH JOACHIM SCHOOL, 
STRINGED INSTRUMENTS. 
Geraldine Morgan, Director. 








Orchestral and ‘Cello Department, Paui -. 
ol Carnegie Hall, New York 
DR. EDOU ARD E BLITZ, 


SIGHT-SINGING, 
826 Carnegie Hall, 
Monday and Tuesday, 1: to 10 p. m 








es. "Phone: 1067 Morningside. 
LILLIE MACHIN, 
VOCAI INSTRUCTION 
Certificated Pupil of Vannuccini 
1203 Carnegie Hall, _New York. 
JAC K MU NDY, 
BARITONE. 
VOCAL INSTRUCTION 


Studios 


ais 138 Fifth Avenue 
Dr. CARL. E,. DUFFT, 
io; 30 “Twenty-third St. New York Cay. 


Mes. EDWARD H. CANFIELD, 


VOICE CULTURE, 
g04 Carnegie Hall New York 


J. JEROME HAYES, 
one INSTRUCTION 
Van Dyck Studios, Eighth Ave. and Fifty-sixth St. 


Miss EMMA THURSBY, 

















wit 
Studie Residence, 54 Gramercy Pak 
"Phone 364 ‘iramercy. New York Ci. 





dee 


~*~ 











wares WEYMAN pte ue 
_« Reagher_at_the of at Ant 
Address: te Washlagton Square. New York cw 





t43 


Correct Tone Production, 
on training for Church Choir, Com 


C. B. HAWLEY, 


VOCAL TEACHER 


Brea 


PIANIST.” 


Carnegie Hall, New 


thing and Inter- 


tea as gS ae Fotty- second St., New York City. 


MJT TON ELLA BEARDSLEY, 


York. 


SENOR FERNANDO. MICHELENA, 

No. 1847 Broadway 

Leading tenor with Emma Abbott, 

Emma Nevada, Hinrichs and Tivoli 

oa, Ten years’ teaching 
= 


Emma 


BS 





4 Fre 
e a as - fy ae edicts “4 
*Velees 
Reguttabe 2 = iralion. “Ta - 


rest 
ish. Teacher, of Vera Michelena. Prot pace 


“The T now &f the Majestic Theater. 
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NEW YORK. 


EUGENIE PAPPENHEIM, 
THE CELEBRATED PRIMA DONNA. 
The Evelyn, 1 W. 0th St. New York City 
2 1 - A 3 " . 








MANFRED MALKIN, 
FRENCH PIANIST. 
Concerts and Instruction 
Studio: 15 St. Nicholas Avenue, New York 


ADELE BARGES TRIO, 
Apais — Lzaorotp Licuren- 
Violinist; Leo gry te "Cellist. 
Por tame apd Gules ehiven lime Maacunias, 
g8 West s7th St. New York 


Granberry Piano School 


GEO. F. GRANBERRY, Director 


FAELTEN SYSTEM Carnegie Bait 


M. B. DE BOR 





STUDIOS: 
617-818 Carnegie Hall. New York 


J. EDMUNO SKIFF 


TENOR Voice Culture 
STUDIO: Room 504, C*RWEGIE HALL 


WEiItss 
PIANO, VIOLIN AND HARMONY STUDIO 
A course in harmony and sight reading 
is included - Tag pape : : ieee et : 
ork. 


151 Bast 54th S 
ADULT BEGINNER'S A “SPECIALTY 


MRS. EDMUND SEVERN, 
Voice and Piano. 7 
Hdadmund Severn, 
Violinist, Teacher, Lecturer. 


For Concerts—SEVERN TRIO 
Pianc, Violin and ‘Celle). 


131 WEST FIFTY-SIXTH STREET. 
*Phone S08R Columbus. 


M. W. GOUDEKET, 
BASS-BARITONE. 


Recit 
New 





Concerts, Oratorio, 
6e W. Ninety-third St.. 


Thorough 
Residence Studio 465 Centre! Park West 


NEW YORK. 


BOSTON. BOSTON, 








THE NEW YORK INSTITUTE FOR VIOLIN 
PLAYING PIANO AND VOCAL CULTURE 
230 Eest 62d Street 

Complete musical education given to students 

from the beginning to the highest perfection. 
F. & H. CARRI. Directors 

CONCERT 
ORATORIO 

pecstaLs 





DOUGLAS / 5... 


LANE 
Tone nietine and 
Studice: { *' W. arst St, New York. 
* \ ro W. Park St. Newark, N. J 


A. J. GOODRICH. 


: Author of oan 

nterpretation,” 

“Synthetic oe cee M od of 
oriz 


Cysvespentenns Lessons. 
Residence Studio: t. Nicholas Ave. New 
Wednesdays and Saturdays, 136 Fifth Ave. 


WILLIAM J, FALK,| 


Assistant to Mr. Oscar Saenger 
Teacher of Singing. 
interpretation and Artistic Finish 

Numbers among his pupils 
many well-known grand 
opera and concert singers 


1M aa = bey 
4 8 K-70tb 


| LESTER Ml nae FOSTER 


Tew oO Fr 
ORATORIO, CONCERTS, AND VOCAL | 
INSTRUCTION. 

Studio: 64 W. 39th Street. 


MRS. CLIFFORD WILLIAMS 


SOPRANO, CONCERTS, RECITALS, CLUBS 
Instruction Voice Culture, Old Italian Method 


DUNNING SYSTEM| 
of Improved Music Study for Beginners 
The only Fa ses indorsed by the world’s renowned 
masters of Eurove and America. Its superiority is 
acknow by all who know of it. 

Booklets, riptive of the system and giving writ 
ten indorsement of hetizky, Scharwenka, De 
Pachmann, Busoni and others sent upon applica 


RS. CARRIE |. DUNNING, 225 Highlend Avenve. BUFFALO, 8. Y. 





M. ELFERT-FLORIO 


THE RENOWNED ITALIAN GRAND OPERA TENOR 
ACKNOWLEDGED VOICE SPECIALIST 
Formerly Leading Vocal instructor of Bertin 
RAPID AND SCIENTIFIC METHOD TAUGHT 
EXCELLENT RESULTS GUARANTEED 


Miss 
tenor 
tenor, 


Josephine Luanb 
of Nyack, N 
New York; Joh 


po Campeanu, 


Miss Mamic Chadbourne 
Douglass; Fairfax Garner 
Brooklyn; Robert Ford, 
tenor, singing in hight opera 
Moon,” and many well known artis 


sopran: 


hy ran 


Teacher « 
ing abroad ; 
Cc. B. Huit 
Charleston, § 
New Sait Miss 


f Oriska Worden, soprano, 
Mrs. Clarence Hale, soprano; 
concert and oratorio singer, 
George B. Barker, tenor, 
Belle A. Fisch, soprans, New 
ark, N Miss Grace Ryan, soprano, New 
York; Mr James Travers, baritone, New York; 
Dr. J. Egan, tenor, now singing in opera, New 
York; Miss Kate Travers, soprano; Mr. Enrico 
Oromont, baritone, with Lala Glaser Albert 
Wahle, tenor soloist at Brown Memorial Pres 
byterian Church, Baltimore, and vocal teacher: 
now teaching at Liberty, Mo.: Miss Emily 
Mrs. Leon Wayave, contralte, now singing in 
MeFert ane, tenor, New York; Charles Connor, 
New York; La Salle, tenor, with “Blus 


now sing 
Mrs 
of 


STUDIO: 22 WEST SIXTY-FIRST STREET, NEW YORK 


WILLIAM Hi. DONL 


Concert ganist and Supervisi 


aA 
R 
D 


BARROW : 


1625 Park Ave. 
INDIANAPOLIS, 
INDIANA. 


— 


EY 


na Architect 


an Mreet, 
New York City 


POWELL & PIRANI 


915 President Street, Boro Brooklyn, 


ALMA WEBSTER -POWELL, Author of “ Advanc 
EUGONIO DI PIGANI, Author of “ High School of 
A. JUDSON POWELL, Business Director 


Only METH 


JOSEF KRATINA of the 
VIOLIN LESSONS, PR 
GEORGE BAHR 


Genevieve Whea 


INSTITUTE 
New York 
ed School of Vocal Art,” { 


Piano Playing, ; Musical Director 


Telephone, 616 Prospect 


OD SEVCIK 


Royal Opera, Dresden 
IVATE AND CLASS 
STR. 4 Dresden 


CONTRALTO) 


Mesagemest ANDERSON —w 
7 West 426 Street few 





VIRGIL 


Piano 
School 


19 West 16th Street, NEW YORK. 


sPEAl, = EXPERT METHODS employed 
those desiring to Learn to 


Pall Term began September 19, 1906. 


of Great to Teachers and 


Importance 
each o: to become Public Players. 


MRS. A. M. VIRGIL, Director 








| 
| 
| 
' 
4 


sew ° 





Concerts, Recitals and Oratorio 


CLARA E. MUNGER, 
TEACHER OF SINGING, 
177 Huntington Ave., Boston. 


ARTHUR J. HUBBARD 
VOCAL INSTRUCTION 


Assistants 
MADAME HUBBARD and FRED J. LAMB 


158A Tremont Street - - Boston, Mass 


JESSIE DAVIS, 
PIANIST. 
Concerte— Recit ale— Lessons. 
Studio: Steinert Hall. 
Residence: § West Cedar St., Boston. 
Mme. GERTRUDE FRANKLIN, 
VOCAL INSTRUCTION. 
246 Huntington Ave., Boston. 

Opposite Symphony Hall 


FLETCHER MUSIC METHOD. 
—— A. FLETCHER-COPP. 
Address: 107 La Street, Brookline 


10 GILBERT 


EBEN HOWE BAILEY, 


VOICE CULTURE, ARTISTIC SINGING, 
PIANOFORTE. 


ge Huntington Ave., Boston, Mass. 


RICHARD PLATT, 
PIANIST. 
Steinert Hall, Boston. 
Ano 


FRANK E. MORSE ..ot2.rs 


VOCAL INSTRUCTION 
Studie: 30 aad 31 Steinert Nall, Boston 


wextworts MAG GREGOR 


Teacher of Singing 
(MARCHES! PUPIL 
BOSTON, MASS, 











Newbury Street 


816 CARNEGIE HALL 


LESCHETIZKY 
METHOD 





MEZZO 
CONTRALTO 


Wiolimist 
Now touring with Mme. Caive Concert Os 
MANAGEMENT 
CORT 4, KRONBERG. 


, 4188 River 


Taw om 
Boloist Rt putsteh'e Oathedra! 
Concert Oratorio Recital 
weer, Broadway 


ningsice 


106 


MH 
A 
R 
Y 








Otis B. Boise, 
Howard Brockway, 
Alfred C. Goodwin, 


SOPRANO 
Phone, 3206-), River 
LOUDON CHARLTON, Manager 
SOPRAKHRO 
ETHEL 216 West 102d Street 
ne ™) Rive 
Peabody Conservatory of Music of Baltimore 
The Great Musical Centre of the South. 
Staff of Fifty-two Eminent European and American 
W. Ed. Hetmendah! Pietro Minetti, 
. C. Vao Hulsteya, Harold D. Phillips 
Bart Wirtz 
CIRCULARS MAILED ON APPLICATION 


Street. 
Carnegie Hall, New York 
ae YORK 
MAROLD RANDOLPH, Director. 
Masters, including 
roest Hutcheson, Emmanuel Wad 








Mme. HILDEGARD HOFFMANN 


Oraterioc and Joint Reorteis with 
HENRY HOLDEN 
RECITALS AND PIANO INSTRUCTION 


Soloist with New York Pb iharmonie 
end Boston Symphony Orchestras, to 


DIOS : Carnegie and Steinway Malis 
on Address, 318 Bast 150th St. New York City 


'THE STARR PIANO CO. 


RICHMOND, IND. 


MANUFACTURERS OF ARTISTIC 


Grand, Upright and Player Pianos. 


SALESROOMS: 


| CLEVELAND, Ohio: Nos 736 and 738 Euclid | DETROIT, Mich.: Valpey Building Nos. 213-217 


oodward Ave. 


INDIANAPOLIS, Ioed. : 
North Penns. St 


RICHMOND, Ind. Nos. 931-935 Main St 


Ave. 
DAYTON, Ohie: No. 131 S. Main St. 
TOLEDO, Ohie: No. 329 Superior St. 
CINCINNAT!, Ohio: No, 139 West 4th St 


Nes. 138 and 140 


AMERICAN INSTITUTE OF APPLIED MUSIC 





(THE METROPOLITAN COLLEOE OF MUSIC). 
Bocas O. Suven President. 212 West 60th St, NEW YORK CITY 
Tue Pacuury seo Examinens: 
H. Rewling Bake Geo, Coleman Gew 
Herwegh ~ cede McCall Lanham 
Modest Altschuler 
Kate S. Chittenden Pennie Greene 
William F. Sherman Margaret Goetz and othera 
st year begins Mooday, September seth, 1906. 
Send for civcolere ond Cotalogurs. MATE $. CHITTERDER, Goan of the Faculty 


William Mason 
Albert Ross Parsons 
Harry Rowe Shelley 
Peul Sevage 

Paul ba ge 


Mary Fidelie Burt 
Adrienne Remeny: von Ende 
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Chickering 


PIANOS 


Particular 

attention is Made solely by 
called to the CHICKERING & SONS 
QUARTER GRAND 791 Tremont Street, Boston 

















STERLING Eianos 


High Standard ot Construction. 
DERBY, CONE. 
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Mehlin & Sons 


Grand and Inverted Grand Art Pianos 


The most musical and artistic pianos made tosday 


Wiarerooms 27 Union Square 
Rew Pork 


THE EMERSON 


1849—SHORT GRAND—1904. 


Not so short as to sacrifice tone qualities, but as short as scientific scale drawing allows 
In other words: Short bat not too short. 


EMERSON PIANO CQ, 


amare 








‘rt Catalogue on 


app’ ication BDayments to suit 

















BOSTON 
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CIN INNATI CONSERVATORY. of MUSIC 














Of the Highest Musical Type. 


FACTORIES end WAREROOMS, 











238 to 245 East 324 Street "NEW YORK 












ALOIS BURGSTALLER, 


the greatest living German tenor, to the Conover Piano: 
“The Conover Piame which I used for my recitals im Studebaker Theatre 


excellent. I ° 
= SPRY, Seues Se tenet quaiitien endothe rar. 
— | — 4+ - tualities off the tome, which certainly are « grest 








Conover Pianos 


THEY POSSESS AN EXQUISITE TONE 
QUALITY THAT DISTINGUISHES 
THEM FROM ALL OTHER MAKES. 


THe Caste Company, 


Manafactarers of 


CONOVER GRAND AND UPRIGHT PIANOS, 
CABLE BUILDING, CHICAGO. 




















ronz ouazrrs | MATHUSHEK wiro: co. 
DURABILITY Meow Etaven, Conn. 











MORIZ ROSENTHAL | 


“THE WIZARD OF THE PIANO” 


Rosenthal has unhesitatingly | 
chosen the Weber Piano a< the 
perfect medium of expression for 
his perfect art Its rich, sone | 
rous tome voices the deep senti- 
ment of the true artists; its vivid 
brilliancy responds to the utmost 
demands of the phenomenal tech- | 


The instrument upon which « 
great pianist plays is, next to 
his art, the most vital consider-. 
ation. It is the medium through 
which his personality reaches 
out and is made manifest to his 
hearers. It is analogous to the 
orator’s voice, the artist’s pig- 


ments. With a medium of ex- e ' 
pression imperfect in any de- nician; its remarkable singing | 
gree, the most brilliant and po- quality and carrying power pen- | 
etic individuality is crippled to etrates to the most remote cor- | 

wer of the largest auditorium 





just that extent. 


WEBER PIANO 


SEND FOR ART CATALOG 


THE WEBER PIANO COMPANY | 


Aeolian Hall, 362 Fifth Avenue, Near 34th Street, New York 


Agents in all principal cities. Addresses on request. 




















WILLIAM H, SHERWOOD, the Great American Pianist 


SAYS OF THE 


Smith & Nixon Piano 


“It has been my rare good fortune to become acquainted with the Smith @ Nixon 
Pianos, which I have unhesitatingly arranged to use exclusively at the Sherwood 
Music School, Chicago, and at the Chasiauasa Institution, Chautauqua, N. Y 

“The pianos used at Chautauqua, at my studio and cottage, and in the great concerts 


this year, have given the greatest satisfaction of any in my seventeen years’ work at 
that place. 


SMITH & NIXON PIANOS 


are made in Concert Grands, Parlor Grands, Art Grands, Boudoir Grands and Up- 
right Grands and PLAYER PIANOS. Catalog on Request 


THE SMITH & NIXON PIANO CO., Cincinnati, Ohio. 


Wittram H. S#erwoop.” 








EVERETT PIANOS 


DR. OTTO NEITZEL 


In His American Tour 1906-7 Will Use Only 


EVERETT PIANOS 


EVERETT PIANO CO. Boston 
THE JOHN CHURCH CO. 


NEW YORK CINCINNATI CHICAGO 
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Cuamps Exysees, Near Tue Musicat Covurrer’s Parts Orrice 


14 RUE LINCOLN. ) Chéophile Gautier, 
AVENUE DES CHAMPS-ELYSEES, | 
CABLE ADDRESS: DELMAHEIDE \ 
PARIS, NOVEMBER 5, 1906 
[Artists contemplating American engagements can 
secure valuable practical advice by consulting Mr. 
Deln.a-Heide, Paris representative of The Musical 
Courier. | 
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the second act of ‘Tannhauser.” In these she was most 
artistic. Her voice is superb, much larger and more glori- 
ous than when heard here last year. Miss Amsden sang 
with great enthusiasm and fire, which most strongly moved 
The public gave her a most vigorous and 
Marne et Loire. 


ce & 


her audience. 


. ” 
sincere ovation, - 


“Ariane,” the oft mentioned and much written about new 
opera by Catulle Mendés and Jules Massenet, had its 
premiére at the Paris Opéra on Wednesday night last, 


and scored a genuine success. A detailed ac- 
however, be held over for another week. 


October 31, 


count must, 


( Sunday night Marguerite Sylva (a pupil of Dr 


lrank G. Dossert) appeared for the first time as Santuzza 


at the Paris Opéra Comique, meeting with excellent suc- 


cess 
It will be remembered that a short time ago Mlle. Sylva 
made her debut at the Opéra Comique in the title role of 

Last night her 
similar reception 
strenuous times, it 
but then, Mile. Sylva has 
“temperament” which somewhere must find 
if too forceful acting be indulged 
done at the expense of the singing 
Sylva's case would be a pity, for she 


recognition. 
her a 


and secured instant 
won 


Carmen 


second impersonation for 
While 
pe ared 


ibundance 


her acting is vigorous, at ap 


violently strong; an 
of 


an escape. However, 
in it is likely to be 


which in Mlle 


voice, 
has really a beautiful voice and should guard against any 
abuse of it. 
The performance of “Cavalleria Rusticana” was followed 
by Lalo’s “Lakmé”—like sunshine after a conflagration. 
ft 


Atelier Reunion of the 
The musical pro- 


also the first 


summer vacations 


Last night marked 
tudents, after their 
gram contained selections for piano and violin by Grieg, 
Chopin, Bruch, Lalo, Schumann, C. Decreus, 
contributed by Camille Decreus and his 
The numbers were 


Mendelssohn, 
Brahms and Liszt, 
Renée Chemet-Decreus. 


wife, vocal 


supplied by the tenor John W. Nichols, from Handel, 
tarnby and Clay 

Rev. Ernest Warburton Shurtleff, D.D., chose “Autumn 
Gold” as his subject for an address 


f € 
will on Decem- 
Sarah Bern 
an orchestra 
Mr. Pegram will 
Tschaikowsky; “Le 
“Dichterliebe,” 
In addi 


American baritone 
Théatre 


of 


Fendall 
ber 4 
hardt 
under direction 
sing the 
Pas d’Armes du 


Schumann 


Pegram, an 
concert at the 
the 


Edouard 


a matinec 


he 


give 


will have assistance 


of 


when 
Colonne 
‘Eugenio Onégin,” 
Roi Jean,” Saint-Saéns; 
“Wotan's Abschied,” Wagner 


aria of 


and 


tion to the accompaniments the orchestra will perform sev- 
eral solo numbers. 
es = 
The Paris Bach Society will reopen its concert season 
on November 16, when the program will include: “The 
Passion According to Saint John”; “Geistliche Lieder” 
and the Brandenburger cantata for piano, flute and violin. 
eS & 
Within a fortnight of the death of Adelaide Ristori at 





ARMAND SILVESTRE 


STATUE OF 


her stage rival, 
She had 


Rome, there has passed away, at Naples, 


Fanny Sadousky, who died at the age of eighty. 
retired from the stage thirty-five years ago 

eS eS 
its readers, of the 


A contemporary reminds apropos 


death the other day of the widow of Charles Gounod, of 


Some twenty years ago the 


the following quaint story: 
composer and his wife were paying a visit of condolence 
to a lady friend who had just lost her husband. Mme 


Gounod was much affected, and wept as she embraced her 


friend. 

As they were leaving the room, Gounod turned to her 
and said: “My dear, you should never be sadder than the 
widow herself.” 

= = 

Germaine Schnitzer, the talented young Paris pianist 
and her sister, Blanche Schnitzer, accompanied by their 
mother, will sail on November 10 for New York ard 
the French liner Savoie 

e & 

Mme. Hardy-Thé, wife of the weil known singer, left 
Paris for New York, November 3, on the Kroonland. She 
intends spending the winter in America 

Detma-HeEpe 
Grasse’s Program for Tonight. 

Edwin Grasse, the violinist and composer, wiil be as 
sisted tonight (November 21) at Mendelssohn Hall by 
Mrs. Carl Hauser, piano; Michael Bernstein, violin 
Joseph Kovarek, viola, and Leo Schulz, the fo 
lowing program 
Trillo del Diavolo (arranged by César Thon I 
Andante and Rondo, in G major M rt 
Garten Melodie S mann 
Am Springbrunnen S« nant 
Ballade ... yeas Sinding 
Polonaise Brillante in D ; + Wieniawski 
Piano, Quintet, in G minor (Manuscript) Edwin Grasse 

Carl Hauser, pian Edwin Grasse, violin; Michel Bernstein, 

violin; Joseph Kovarek, viola, and Leo Sci 
Concert Bookings for Cecilia Winter. 

Cecilia Winter, the contralto, is engaged for a ne re 
cital-in New Castle, Pa., Tuesday, November 27. Decen 
ber 2 she is to sing at a concert in Elizabeth, N. |. Her 
other December bookings include “Golden Legend,” witl 
the Newburyport, Mass., Choral Society, December 10 
‘Golden Legend,” with the Brockton, Mass., Choral Soci 
ety, December 14; “The Messiah,” with the Handel and 
Haydn Society of Boston, December 25 The Messiah,’ 
with the Lynn Oratorio Society, December 27 meert at 
the Hotel Astor, New York, December 28. The January 
dates already closed for this talented singer are: “The 
Messiah,” with the Mendelssohn Union, of Orange, N. J., 
on January 17; Verdi “Requiem,” with the Beaver, Pa 
Choral Society, on January 19; “Stabat Mater,” at concert 


in Hoboken, N | i 


on January 23 








PARIS ADVERTISEMENTS. 





KARL von STEEG 


7 Rue Scheffer (near the Trocadéro), Paris. 


Protesseur de Chant 


Reperteires in French, German and English 
Lieder a Specialty. 





DOSSERT VOCAL STUDIOS 


NEW YORK: 1205, CARNEGIE HALL 


PARIS: 57bis, RUE SPONTINI 








(luartes WW 


12 Rue Leonard de Vinci 


Cable Address 
SWEETWIL L 
PARIS 


CLARK 





HASLAM 


PROFESSEUR DE CHANT 


POSE, TECHNIQUE, STYLE, REPERTOIRE, OPERA, CONCERT 
(2 Direct Communication witt Buropean Managers 


3 Rue Maleville (Parc Moncesas), Paris 


Preparation for 
GRAND OPERA 
and CONCERT 


“* de TREVIS “2 


In Paris October to sag In London May to ag 
Exceptional opportunities for p cooing pupils tn Grand Opera, Con- 
cert, and introducing in London Private Concerts. 

4 RUE MAXIME 


Conner of Rue Spomtim: ano Avenue Vicror Mu0o PARIS 





F.de FAYE-JOZIN 


Ofticier de I'Instruction Publique 
Premier Prix du Conservatoire de Paris. 


Interpretation of French Songs a Specialty 
LESSONS IN PIANO AND COMPOSITION 
ti? Rue St. Lazare, Paris, France 





OSCAR SEAGLE 


BARITONE (Pupil Jean de Reszhe) 
Concerts, Recitals, Oratorio. American Tour. Oct., Nov. and Dec, 





Address GALLATIN HOTEL 


46th Street and Sixth Ave. New York 


King Glark Studios 


8 Rue Bugeaud, Paris 
(NEAR PLACE VICTOR HUGO) 
Cable Address: FRANARK, PARIS 


SINGING, ACTING, REPERTOIRE 


DIRECTION OF 


FRANK KING CLARK 


Address GEORGE L. BACKUS, Secretary 











wiser SWAYNE oe 





89 Rue de Prony, (Parc Moncesu), 
Voice 
Style 


CHAIS se. 


(Twelve Years on Lyric Stage) 
5, Rue Gounod (Ave. Wagram) PARIS 


PEGRAM, 


BARITONE 





FENDALL 
76 Avenue Malakoff, Paris 


OPERA, 


German and Italian Dictior 


DE VOIX LIED 


French, 


POSE ORATORIO 





Protes«cors: 





JULIANI STUDIO: 48 


JULIANI SCHOOL OF OPERA 


REPERTOIRE-THOROUGH VOCAL TRAINING-ACTING 


ltalian Method of Perfect Emission and Tone Buildin 
J. JULIANI and J 


ENGAGEMENTS IN FRANCE AND ITALY 


UVAL 


RUE FORTUNY, PARIS 





J. H. DUVAL, BARITONE 


OPERA, CONCERTS, MUSICALES 
Studio: 36 rue de Tocqueville 
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LEANDRO CAMPANARI TO 
CONDUCT MANHATTAN OPERA. 


One-half of the conductorship question in connection 
with the operatic enterprise of Mr. Hammerstein was set 
tled when Leandro Campanari was engaged a few days be 
fore Mr. Hammerstein sailed for Europe to complete his 
irrangements 

Campanari has won his spurs both as virtuoso and con- 
ductor, though New York has never been included within 
his sphere of influence. He is the brother of an admired 

the baritone Giuseppe, now a member of Mr. Con 
ads conipany 

Leandro Campanari was born in Rovigo, Venice, on Oc 
tober 20, 1859. He took to the violin as a child and was 
introduced to London musical society in the parlors of 
Lady Wilburn by Sir Julius Benedict. At fourteen years 
of age, having already traveled in Italy as a prodigy for 
two years, he entered the Conservatory at Milan under 
Antonio Bazzini, studying counterpomt and harmony un 
der Michele Saladin After graduation he studied con 
ducting with Franco Faccio, then began his professional 
career as leader of the violins and assistant conductor in 
various Italian era houses After visiting France and 
revisiting London he came to America in 1882 and effected 
his entrance on the concert platform here at the fourth 
concert of the first season of the Boston Symphony Or 
chestra, then under the direction of Georg Henschel 
After some time spent im giving concerts in the United 
States Mr. Campanari settled in Boston, becoming the head 
f the violin department of the New England Conserva 
wry of Music and organizing the Campanari String Quar 

He conducted ; holic festival in the old Musi 
Hall, and was in of the music in the Church of the 
Immaculate ‘ « ) 1887 he returned to and for 
three years tr th the Campanari Quartet, giving 

meerts o ham nusi While thus engaged it fell 
to his lot to with his other Giuseppe, before Queen 
Margharita (the pres Jur Dowager) on the first « 
casion of her attending rvi in | chapel after her 
marriage to the King of Ital Returned to America Mr 
Campanari succees r. Schrad ; ad of the violin 
departmer nd chorus director ; ’ lege of Music, in 
Cincinnat ra é rts of chamber u In 
i806 he agai nt to It and was next heard of as 
conductor a series of symphony concerts at the Theater 
La Scala, in Milan Here } gave frst hearings to such 
works as Dvorak’s symphony “From the New World, 
Wagner's “Faust” overture, Rimsky-Korsakow's “Sche 
herazade” and compositions by Tschaikowsky Next he 
was engaged for a series of concerts with men like Nikisch 
ind Weingartner at the Li é letto Marcello, Venice 
ifter which he went to London and gave concerts, with 
entire Milanes« x four months That 
work finished he conducted ; of concerts and operas 


with Tamagno in Veni oOlogna, Milan, Varese and 


Florence. He has composed songs, and his familiarity Haarlem Philharmonic Musicale. 


with the voice will make him a particularly valuable mem ' ' : : 
: Steadfast to their ideals, the members of the Haarle: 

ber of Mr. Hammerstein's forces : : 

Philharmonic Society opened their sixteenth season at t) 

Waldorf-Astoria ursdi norning of lk week with 


Campanari Violin Recital. 


Leandro Campanari, a musician of distinction, also well gram, playing t ' quartet i naior, and 


chamber music ¢ l isels furni d the pr 
known from coast to coast and in Europe as a violin virtu cerpts from t rks « F ul Rubinstein at 
oso. will give a violin recital at Mendelssohn Hall Thurs- Sgambati. Th , he officers and committee wom 
day afternoon, December 6 for the vear 


Katharine Goodson in England. 

Appended are some English press notices of Katharine 
Goodson, who will be the pianist at the Boston Symphony 
Orchestra concerts in Boston on January 18 and 19 

Katharine Goodson had as good a reception as Kubelik 
She is one of the finest pianists it has ever been my lot 
to.—Southport Guardian. 

Miss Goodson exhibits a 
taste which it is not cxaggeratk 
Independent. 

She is an eminent artist, and one 
playing The Shefheld 
a7} ' 


herself once again 


Irish Society 


Lillian Pray Re-engaged by Pratt Institute. 
ian Pray, the dramatic soprano, who recently 

at a lecture-recital on the Wagner 

Institute, Brooklyn, was immediately 

Institute to sing at two mors 

ber 22 and December 6 

will be Dr. Humason 

the “Nibe!ungen Ring 

in January 


delssohn Ha 


GENEVIEVE CLARK 


nstruction h: brough orth remarkabl | 
among her many ) f l } neet ng d 


imstructor 
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SOPRANO 


Louise Gerard-Thiers’ Recital Series. 
, , MAR 


been arranged CONTRALTO 


Louise Gerard-Thi ha rrange ct | v 
tudio recitals, to be giv 1 Tt lay mber and 

» extend throughout 1 ‘ ember 1 YRNE-IVY 
nd February rhe da e tl I ive ft 





| CECIL 


SOPRANO | 
Worcester Festival, "£06 | 
6 East 16th Street, Hew Tork 
Telephone ; 6:06 
Morningside 








Oratorio, Concerts | 
3 MAGNUS Recitals |CHARLES NORMAN , 
4 BASSO-BARITONE | GRANVILLE 
STUDIO Personal Address | 
No. 404 CARNEGIE HALL 156 Woodworth Ave, | BARITONE 


NEW YORK CITY (Vocal Instruction) YONKERS, N. Y. 


FRANK 





CROXTON 


CARBONE B 


THE EMINENT SPECIALIST IN VOICE PRODUCTION SOLE DIRECTION 


Por Eleven Seasons Leading Member with Metropolitan Grand Opera (: 





WALTER R. ANDERSON 


ART OF SINGING FROM BEGINNING TO FINISH. Carnegie Hall, Suite 661-6672, New York. Pace 2514 Sryaat 7 W. 424 ST.. NEW YORK 


(ITALIAN METHOD.) 





FELIX WEINGARTNER Says: ;ccses"sssscsencnsss"* 


The SEASON IN 
[ 1 AMERICA 


“A virtuoso sform 
ance, crisp and illiant, 
tender refiective, poet 
cal, delightful in_ its 
sound. He deserved his 
great triumph.”—Kacu 
sie, New York Tribune 

“Beauty of tone, bril 
liancy of style, technica! 
finish, true sympathy.”— 
Hewpesson, New York 
Sun 


FOR TERMS, DATES, INFORMATION ADDRESS SOLOIST 
With leading 
F. WIGHT NEUMANN, Manager _ orchesirss 
inctudia 
243 Wabash Avenue ound enitiaies 


CHICAGO t ae 
MASON & HAMLIN PIANO USED ee" FELIX WEINGARTNER 


rhe 
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attack was precise, the rhythm marked, and the generai 
ensemble praiseworthy Ihe strings and woodwind were 
excellent in tonal quality and balance, but the brass was a 
little too much in evidence. Ot course, an orchestra that 


has existed but one month could not be expected to pla: 


with the perfection of ensemble and technica nish of 
the Philharmomec or Royal orchestras, organizations of 
long years standing and routine It is doubtful if the 
Mozart Orchestra will ever attain the lofty standards of 
these organizations, yet it 1s a band of musicians to be 
seriously reckoned with, and one that can be of great ser 
vice All three of the Mozart compositions were given ex 
cellent renditions, but these young musicians have not y 

ful y penetrated into the spirit ot the mighty Beethove 

C minor symphony. Paul Prill, who was formerly leader 
of the Schwerin Court Orchestra, is a lithe, healthy, vig 
orous conductor, suggesting in many respects Fritz Stein 
bach here is no uncertainty as to his beat; he is free 
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STUDIUL ADDRESS; 





Berlin is richer by a first class concert hall and a good 
permanent orchestra. The formal dedication of the new 
Mozart Hall occurred on Saturday evening in the presence 
a large and distinguished audience, including nearly all 
the leading musicians, critics, concert directors and not 
Concert halls, like exposi- 
tions, are never ready at the appointed time. The Mozart 
Hall was no exception to this rule, and there were evi- 
dences of hasty preparation and unfinished conditions, so 


f 
f 


a few prominent society people. 


that the grumblers, whom we have always with us, found 
enough to complain of. Nevertheless, the opening con 
cert was a brilliant affair, and this new temple of the muses 
promises to become a popular concert establishment, espe- 
cially as it is conveniently situated at the Nollendorf Platz, 
which is centrally located and rica reached by the inhabi- 


x Piapist and instructor. For 8 
U Years Assistant to Leopold 
t Godowsky. 

: Mommsen $t. 43, Berlin, W. 








LUITPOLD STR., 24, BERLIN W., 
NOVEMBER 3, 1906. 


tants of western Berlin, from whom the ranks of the con 
certgoers are largely recruited 

The acoustics of the hall are excellent, and the playing 
of the orchestra was surprisingly good in view of the fact 
that Conductor Paul Prill has been rehearsing with his 
new forces for one month only. The program, which was 
made up of works by Mozart, in whose honor the hall is 
named, and his great successor, was as follows 


Overture to The Magic Flute esee Mozar 
Fantasy, F minor, written for musical box Mozart 
Concerto, G major, for Violin and Orchestra . Mozart 
Serenade, for String Orchestra Mozart 
Symphony, No. 5, C minor beethoven 
Recitative and Avia, Ah! perfido Beethoven 
Overture to Leonora (Third) Beethoven 


The Mozart Orchestra consists regularly of sixty-two 
members, but for the opening concert it was augmented to 
eighty-five It was clear from the start, after Prill’s 
spirited reading of the overture, that we have in this new 


orchestra a decided gain for Berlin's musical affairs. The 





conceptions are legitimate 


from mannerisms, and his 


straightforward and sane Chere is nothing morbid about 
him He comes of a very musical family, his brother 
Emil being first flutist of the Berlin Royal Orchestra, and 


his brother Carl concertmaster of the Vienna Royal Opera 


Prill is, above all, an admirable orchestral accompanist 


and as such he will be d with delight by the hundreds 





of soloists who will in future give concerts wit! s orches 


tra. He followed the soloists with rare sympat keeping 
in perfect touch with them 
r concerto with 


Henri Marteau played the faded G maj 


beautiful tone, with a technical finish and with a simplicity 


f interpretation and style thoroughly in keeping with the 


spirit of the composition. This is the weakest of the four 
Mozart concertos that are played in public, and, excepting 
yet Marteau 


the lovely adagio, is by no means grateful; 


was heartily applauded 

Edyth Walker scored an immense success with her mag 
nificent rendering of the big “Ah, Perfido!” aria Her 
glorious voice, with its full, resonant tones, soared above 
the orchestra and filled every nook and corner of the large 


hall, and in her interpretations were revealed deep musica! 


intelligence, lofty conception and great energy of expres 
sion. It was big, commanding singing—just such singing 
as this aria calls for. In recitative her accents were thrill 
ing, and in the cantabile parts she struck a note of melan 


choly, tenderness and yearning that went to the heart. It 


was above all convincing singing, and one felt that thi 


woman had fought the hard battle and won, and that her 

experiences of life, so rich and manifold, enabled her t 

compass the heights and depths of Beethoven's creation 
Of all American girls who have come abroad to study 





ALBERTO JONA 


will accept a limited number of 


advanced, taiented pupliis. 
Lendehuter St. 23, BERLIN, W. 





LE SCHETIZKY 
METHOD 


Anna 
Hirzel 


(LANGENHAN) 


5 NORDENDSTRASSE 
MUNICH 














EDGAR 


STILLMAN-KELLEY 


COMPOSER 





Tavenzien St., 19A, Berlin, W. 


EDMOND MONOD 


Piano Instruction 





Pupil of LESCHETIZHY 


Por six years assistant of MME. 
STEPANOP?P of Bortia 


Lessons given in Engtish, Prench and 
German 





GENEVA, SWITZERLAND 
8 Boulevard de la Tour 








FERGUSSON 


BARITONE. 
Vocal Instructor. 
KLEIST STRASSE 27. BERLIN WwW. 





ber 5, 1905. L. Karpath. 
Zeitung, December 15, 1905. 


tech nic. 
January 12, 1906, 


very high order. 


* BECKER 


THE GREAT AMERICAN PIANIST 
FOURTH EUROPEAN TOUR 


An uncommonly refined and sympathetic artist with an unusual warmth and st 
has a beautiful singing tone, and his technic is thoroughly mastered.—Vienna Tage 


An artist of great —- indeed combini1g feeling and intelligence—Munich Allgemeiner 
yr. 


A splendid artist. He played oe Beethoven. 
His interpretation of Schubert and ( hopin was poetic.— 


His tone is unusually velvety also in the most powerful utterances, and his technic of & 
Consequently many parts of the Beethoven 
the short adagio he showed fine judgment in dynamics, and also the Schumann and 
bers were poetically conceived. al po mm 
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and make careers during the last twenty years, Edyth to 3,000 marks a night for public concerts. In London he although it was introduced to Berlin by Weingartner some 
Walker has accomplished the most, has become the great has been paid as much as $2,000 for “at homes” by such years ago.+ It h : tl rong pomts of ruckner, such 
est artist—and she has done it solely on merit. She has s wealth of 

never resorted to réclame tricks or relied on scandals, pulls j 

or protection, or in any way “stooped to conquer She 

has recently signed a five year contract with the director of 

the Hamburg Opera, where she receives a salary of 50,000 


ly the 


marks for only four months’ work. This is not on 
highest honorarium ever paid an American girl on the 
operatic stage in Germany, but it is the highest salary paid 


ny woman opera singer it this c country as far as I know 


Mischa Eiman, the mace nae linist, the sensation 
among instrumentalists in Europe at present This boy 
has attained, atthe age of fitteen, artistic heights that 
others of the greatest talent do not attain a lifetime 
Elman is a positive genius, and is not to be classed in the 
category of prodigies at all. He is a great, mature artist, 
although it cannot be denied that such phenomenal powers 
are more interesting in one of his extreme youth than they 
would be in a grown up man. One is at a loss whether to 
marvel most at his maturity and independence of concep 
tion, his superb command of violin and bow, or of his 
temperamental, nay, diabolical delivery He played the 
I'schaikowsky concerto at the second Nikisch Philhar- 
monic Concert on Monday evening in a manner that dis 
armed criticism. Technically, this big work is a toy in his 
hands, and the volume of tone he gets out of the fiddle 
especially in passage work, is astonishing. He must have 
the strength of a man in his small right arm, or else he 
could not dash off such powerful, rippling scales The 
light and shade, color and life of violin playing depend 
upon the manipulation of the bow, and Elman has trained 
his right arm to a remarkable degree. His left hand keeps 
up apace, so that im repr ducing a wor ' an give his 
fantasy free rein, and this he does to such an extent that 
he exaggerates at times, yet his playing always reveals 
ich sound musical judgment and healthy sentiment that 
one can rest assured that he will never wander far from 
the path of true art Iman is already in the very front 
rank, and is one of the five or six greatest living violinists 


He is in enormous demand in Europe, and gets from 2,000 
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violin; Robert Hausmann, viol de gambe and ‘cello; Emil 
Prill, flute; Miller, oboe; Marie Bender, piano; Emilie 
Herzog, soprano, and Pauline de Haan-Manifarges, alto, 
were the assisting artists. Some interesting and little 
known works by Handel were heard, among them a trio 
for flute, violin and cembalo; a sonata for viol de gambe; 
two vocal duets, one for soprano and alto, and one for 
soprano and bass; and a sonata for oboe, violin, ’cello and 
cembalo. Hausmann played on a beautiful viol de gambe, 
but, strange to say, he did so with piano accompaniment, 
whereas the tones of the cembalo would have blended with 
the tones of the gambe much more advantageously. The 
cembalo was used in the performance of “Israel in Egypt” 
last week, and in contrast to the massive choral and or- 
chestral effects, its quaint tinkling tones were very pleas- 
ing. The work of the soloists on Sunday was excellent 
throughout. 


eS 


Theodor Spiering, who had just returned from his tri- 
umphs in London and Manchester, was heard at his sec- 
ond recital at the Singakademie on Wednesday to better 
advantage than at any previous time in Berlin. He was 
in admirable form throughout the evening and played with 
great composure, breadth and élan. His program was a 
long and taxing one, comprising the old Nardini D major 
Saint-Saéns’ A major “Concertstiick,” Max 
Reger’s D minor sonata for violin alone, Ernst’s virtuoso 
arrangement of the Schubert “Erl King” for violin alone, 
a new berceuse by Theodor S. Holland, the young Eng- 
“Zephyr,” and two Brahms- 
Joachim “Hungarian Dances,” Nos. g and 10. The Reger 
sonata makes very great demands upon the performer, 
musically, tonally and technically. In style and content it 
is very Bach-like, and except the rousing third movement, 
is by no means grateful. Spiering overcame its heaped 
up difficulties as if they were child's play, and he smoothed 
over its rugged edges and manifested to us the intentions 
of the composer in a way that left nothing to be desired 
A great feat of virtuosity was his playing of the “Erl 
King.” This is one of the most difficult, contrary things 
ever written for violin; it is almost impossible to bring 
out.the melodies and at the same time keep up the agitated 
accompaniment, so that few violinists attempt to play it 
I have heard it but once before, and it was then 
t is a veritable tour de force, and by 


sonata, 


lish composer; Hubay’s 


in public 
played by Kreisler. 
his masterly playing of it Spiering demonstrated that he is 
a virtuoso of the very rank. The soothing berceuse 
by Holland, which followed this, formed an agreeable con- 
trast. Spiering of all The dainty 
“Zephyr,” which requires much lightness of bow and fleet- 


rst 


is a master styles 
ness of fingers, was admirably given and enthusiastically 
ipplauded. He also gave dashing performances of the 
‘Hungarian Dances” by Brahms-Joachim 

again that 


His technic is big, solid, reliable; his bow he has under 


Spiering has proved he is a great violinist 


and that he is a thorough musician is 
he works of 


control ; 
the 


absolute 


evident from way interprets the such 


widely differing schools 


Dr. Alexander Dillmann is the name of a young Munich 
pianist who has set for himself the task of transposing for 
the piano the most popular parts of the Wagner scores 
with a view to bringing out, as far as possible, all the or- 
chestral effects. This he can, of course, do to a limited 
extent only, as the piano at best is but a poor imitation 
of the orchestra. Yet his arrangements, quite different 
from any others, and based on exhaustive studies of the 
scores, are striking and effective, und to those who never 
heard the great music dramas on the stage they give a fair 
idea of Wagner's intentions—and it is for such people 
that Dr. Dillmann evidently intends to play chiefly. Nat- 
urally no one familiar with the Bayreuth and other first 
class Wagnerian productions finds in piano arrangements 
any real compensation. Together with Dr. Otto Briese- 
meister, the celebrated Bayreuth Loge, Dr. Dillmann 
gave a concert here last week (Tuesday), which I forgot 
to mention in my last budget. He played parts from 
“Rheingold,” “Walkiire” and “Gétterdammerung.” Dill- 
mann is not a normal pianist, strictly speaking; he has a 
big, very individual technic, having been self taught, and 
he produces an immense tone on his instrument. There is 
something very genial about the young man, and he plays 
with much enthusiasm and evident love for the work. He 
met with a very warm reception. Dr. Briesemeister sang 
songs by Wolff and excerpts from “Parsifal” and “Die 
Walkiire.” His voice is somewhat worn, this being more 
noticeable on the concert than on the operatic stage; but 
he is a superior musician, and he sang with so much in- 
telligence and fervor that he, too, was accorded a very 
hearty reception. 


eS & 


Carl Halir and Fritz Steinbach drew a large and repre- 
sentative audience to the Singakademie on Thursday even- 
ing. Accompanied by the Philharmonic Orchestra, under 
the direction of Steinbach, Halir played the Lalo “Spanish” 
symphony, and Joachim’s G major This, an 
early work of Joachim, written in the fifties, is almost 


concerto 
never played. I heard it once by the composer himself 
years ago. Joachim must have been a formidable techni- 
cian at that time, for the concerto bristles with difficulties 
of a peculiar kind. It is not a work of great musical 
value, as there are no themes of exalted beauty, and the 
harmonic structure is rather commonplace. Yet it 
interesting concerto for violinists, and a very evident tone 
Halir 


is an 


of earnestness and strength pervades it. made an 
immense hit with it. No doubt the presence of the vener- 
able composer influenced the applause of the audience, for, 
as always when the Nestor of violinists appears, be it on 
the platform or on the auditorium, there was a determina- 
tion shown on the part of the audience to do him homage 

Big, sterling compositions of this kind just suit Halir. 
The first and second movements he played with breadth 
and repose, and the enormously difficult finale he dashed 
off with great power and vehemence. It was big, com- 
manding playing, and one had the feeling that the per- 
former had absolute control of himself, his instrument and 


of the concerto. The Lalo “Spanish” symphony is a work 











of a very different type. This exotic piece of music, with 
its piquant themes, suave orchestration redolent of the soft, 
balmy air and the perfumes of sunny Spain, is not so well 
adapted to Halir’s robust Slavic nature; yet he played it 
with exquisite finish and with tonal charm, and his firm, 
yet delicate touch almost made Bohemia and Spain akin 
eZ & 

Fritz Steinbach gave a grandiose reading of 
first symphony. The Cologne conductor has 
the innermost depths of this gigantic work, 


the Brahms 
probed into 
he 
, CONnVincing manner, 


and un 
rolled its beauties before us in a vivid 
and gave a performance full of light and shade, passion and 
glowing colors. Every detail was brought out with loving 
care, and yet the whole was given with a unity of positive 
grandeur. As a Brahms Steinbach 
celled. He is a conductor of remarkable skill, authority, 


routine and vitality. 


interpreter is unex- 
He received 
 €& 
Risler’s sixth and seventh Becthoven recitals were given 
during the past week, and he will bring his gigantic under- 


an ovation 


taking to a close with his eighth recital next Tuesday. I 
heard him at the sixth, when he played the sonatas in C 


major, op. 53; F major, op. 54, and F minor, op. 57. No 
pianist can play all of the thirty-two sonatas and do full 
justice to them within such a short space of time, and 


Risler’s eight Beethoven recitals are not enhancing his repu 
tation in this town. On Tuesday his playing often sounded 
of 


in 


a r d his tone was hare here 
labored and his t hard. Tl! 


great beauty, as in the andante of the F 


were moments 


minor sonata, 
which he was really uplifting, but the impression of his 


playing as a whole was not satisfyifg 


Tine same evening a young American pianist, Mary Car- 
rick, of San Francisco, made her debut in a recital at the 
small hall of the Philharmonie. She selected for her first 


appearance a very pretentious program, consisting of Liszt's 


big concerto for solo piano in E minor, his great B minor 
sonata, and the “Mephisto Waltz” and Chopin's allegro 
op rhe 


lady has a fluent technic and a nice tone, and her playing 


de concert, op. 46, and the barcarolle, 60 young 
The Liszt con- 
the 


demands that are taxing even to strong men, and 


gave evidence of talent and good training 


certo and sonata make enormous demands upon per- 
former, 
Miss Carrick appeared to better advantage in the smaller 
compositions. She is a gifted girl who has studied faith 
fully and who deserves encouragement 


fe 


Bronislaw Huberman, whose triumphs as a prodigy here 
twelve years ago are still well remembered, gave a concert 
the new Mozart at the Mozart Hall 
He was heard in the Beethoven and Saint-Saéns 
entitled 


with Orchestra last 


evening 
concertos and a “Souvenir d'un 


piece lieu cher,” 


by Tschaikowsky. When Huberman first played here as a 
mature artist some four or five years ago I was very much 
disappointed in him, but since then he has grown and 
broadened very perceptibly. He gave an excellent account 
of the Beethoven concerto in point of execution, tone and 
general finish, but the work calls for much greater depth 
Huberman is essentially a 


of feeling than he displayed 
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virtuoso, and his playing suggested, in many respects, Sara- 
sate. The Joachim cadenza was admirably played. In the 
other numbers, as well as the encores, which I did not hear, 


is said to have played with a great deal more dash and 


and |} 


he 


was a notable one 
=e & 
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Rosenthal in glowing terms, and the young American artist 
ems to be on the threshold of a brilliant career. 

\ new symphony by Roderick von Mojsisovics will be 
performed for the first time next week by Heinrich Ham- 
mer and his Symphony Orchestra at Gothenberg, Sweden. 
Dr. Mojsisovies is not only a composer, but an excellent 
writer upon music 

ft € 
BERLIN CONCERT INDEX 
SATURDAY, OCTOBER 27. 


Beethoven Hall--Emil Sauer, piano 
Bechstein Hall—Elsa Sant, vocal 
fozart Ha Opening concert, soloists, Edyth Walker and Henri 
Martea 
Philharmonie—Fiftieth Jubilee concert of Cecilia Melodia Club. 
Singakademic Handel festival, third concert, .“Belsazar ° 
Royal Opera—“Doa Juan.” 
West Side Opera Die drei Rolandsknapp.”’ 
{ ic Opera Carmen.” 
Lortzing Opera—“Fra Diavolo.” 
BUNDAY, OCTOBER 28. 
Beethoven Hall—Ernst v. Possart, Hermann Gura, Goethe-Schiller 
BRechst« Ilall—Sevcik Quartet 
Royal High School—Matinee, Handel festival, fourth concert, 
chamber music and vocal! 
Philharmonic Matinee, Nikisch Philharmonic, Mischa Elman, 
soloist 
Vhilharmonie—Philharmonic “Pop.” 


Singakademie—Helene Staegemann 
Royal Opera—‘Zar und Zimmermenn.” 
West Side Opera “Die drei Rolandsknapp.” 
Comic Opera—“Lakmé.” 
Lortzing Opera—“‘Undine 
MONDAY, OCTOBER 29 
Heethoven Hall—Clara Schwartz, violin; Annette Petersen, vocal 
Rechetein Hall—Johanna Klapp, vocal; Lilla von Mukulowska, 












Philharmonie—Nikisch Philharmonic, Mischa Elman, soloist. Comic Opera—Zierpuppen,” “Onkal-azumal.” 
Singakademie—Sophie Heymann Engel. Lortzing Opera—“Der Wildschitz.’ 

Royal Opera—“Carmen.” ‘ : 

, Bs FRIDA NOVEMBER 
West Side Opera—"Die drei Rolandsknapp.” RIDAY, venus 
Comic Opera—“Hoffmann’s Erzahlungen.” 





Beethoven Hall--Edouard Risler, seventh Beethoven sonata even 


Lortzing Opera—“Der Wildschitz.” ing. 
Bechstein Hall—Helene Forchland-Bornemann, violit 
TUESDAY, OCTOBER 30 Mozart Hall—Bronislaw Huberman, with Mozart Orchestra 
Beethoven Hall—Edouard Risler, sixth Beethoven sonata evening Philharmonie—Small hall, Marie Schunk, vocal 
Bechstein Hall—Brussels String Quartet, second concert Royal Opera—“Merry Wives of Windsor.’ 
Hotel de Rome—Sophie and Briinhilde Koch West Side Opera—“Schiitzenliesel.’ 
Mozart Hall—Josef Loritz, vocal. Comic Opera—“Lakmé.” 
Philharmonie—Philharmonic “Pop.” - Lortzing Opera—“Undine.” 
Philharmonie—Small hall, Mary Carrick, piano Artuur M. Apewt 
Singakademie—Quartet evening, by Bernhard Dessau, Bernhard danakiinitineaeaainebenitibeagla —_ 
Gebwald, Robert Kénecke and Fritz Espenham, assisted by James , 
Seat, shoe. Hugo Kaun’s New Violin Composition. 
Royal Opera—‘Rheingold.” Violinists will be interested in learning that Hugo Kaun 
West Side Opera—""Schétsenlicsel od has just published a new work for violin and orchestra or 
Se an piano, called “Ein Fantasiestick.” Such great violinists 


Lortzing Opera—‘“Fra Diavolo.” “ 
as Hartmann, Spiering, Press and Sebald have taken it 


/EDNESDAY T , 

WEDNESDAY, OCTOBER 31 into their repertory and will play it this season. It is a 
arg Hall—Clotilde Kleeberg, piano brilliant concert piece and is published by Richard Kaun, 
techstein Hall—P : ‘ , : 
echstein Hall—Paul Elgers, violin serlin, and by the William A. Kaun Music Publishing 


rheater of Royal High School—Ladies’ String Quartet, assisted ‘ . ’ 
te Bidet Minin Company, of Milwaukee, Wis. 

Philharmonie—Philharmonic “Pop.” SS 

Singakademie—Theodor Spiering, violin. Eduard Romengi and Otto Meyer. 

Royal Opera—*Tannhauser.” 

West Side Opera—“Die drei Rolandsknapp.” 


A friendship which existed between the late Eduard 


Comic Opera—“Lakmé.” Remenyi, the famous violinist, and young Otto Meyer, of 
Lortzing Opera—“Undine.” Laporte, Ind., was cemented when the latter was a child 
THURSDAY, NOVEMBER 1 Even then he was unusually gifted, and his mother took 

Beethoven Hall—Bohemian String Quartet, first concert, assisted him to hear all the musical celebrities who passed any 
by Artur Schnabel. where near their home. On one occasion when Remenyi 
Bechstein Hall—Alfred Reisenauer, piano was known to be playing at some little distance, Mrs 


Philharmonie—Concert of Berlin Singing Teachers’ Club 

Singakademie—Carl Halir, violin, with Philharmonic Orchestra 
under Fritz Steinbach 

Royal Opera—"Die Walkie.” tunate chance happened to travel in the same car as t 

West Side Opera—“The Beggar Student.” great violinist Chey entered into c 


Meyer determined to try and get admission, although it 


was a private concert. She took her boy, and by a for 


iversatior and 
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THE W FAMOUS VIOLINIST IN 
ONE WORLD AMERICA THIS SEASON 
New York Debut with N.Y Symphony Orchestra, Jan. 19-20, 
Direction LOUDON CHARLTON, Carnegie Hall, New York 
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SOPRANO 
Address: 592 Lenox Ave. "Phone 23503L, Harlem 


LILLIAN VERNON WATT 
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Clarendon Hotel NEW YORK CITY 
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ay ie St. or 
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CORRESPONDENCE COURSE IN 
“VOICE PLACING” 
A NEW DISCOVERY. The Gift of 
Song is the Wizard of Singing. if 
you can learn to recognize tone-forms 

you cao learn to sin 

COURSE demonstrated by PHONO- 
GRAPH records, if desired, and i 
have THE TEACHER IN YO 
OWN HOME. Results, rapid, artistic, 
enduring. Valuable book, “Voice Plac 
ng. $1.00. DO NOT FAIL TO SEND 
Ke R PREE PROSPECTUS. Address, 





CLIFFORD WILEY 


BARITON Bi 
THE LUCERNE, 201 W. 79th ST. A 8B. Chase Piano Used "PHONE 2748 RIVER 


R. E. JOHNSTON’S ATTRACTIONS 


HEKKING N G R D ' CA MACONDA 


LEON DE FONTEYNES, Baritone FRIEDA STENDER, Seprano THADDEUS RICH, Violinist 
EMMA SHOWERS, Pianiste EDOUVARD DETHIER, Violinist SHANNON with his 234 Regiment Band 
RALPH HKELLERT, Violinist CATHERINE SILAS, Coloratura Soprano GUGLIEMO FAGNANI, Baritone 


R. E. JOHNSTON, ST. JAMES BUILDING, NEW YORK CITY 


MME. BIRDICE BLYE 
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Address 5328 Washington Avenue, Chicago 
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Carl Young, 63 Auditorium Bidg,. Chicago. Ill. 





The Greatest American Mezz0-Soprano 


RECITALS, ORATORIO, CONCERT 
RE-ENGAGED. WORCESTER FESTIVAL, 1906 
Addresses: 154 Vest i4ist Street 
"Phone. : 263 R Morningside 


at HAENSEL & JONES, 542 Fil Avese, few Tort 
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Peme 2 sa . es fare of R, at sol , Ps . 
Remenyi was quite charmed with the eager boyish face of MATJA VON NIESSEN-STONE’S FIRST RECITAL. y Bra c would 
the young would-be musician. Later the child was taker é; ; ve to hear repeated ce elled Madam 
t ss not often that new s rer succecds m wine 
to him, and his advice was asked as to the wisdom of Ne \ . , _ S* ced Nie Stone f t Wolf ‘ Fe auf S 
. : : w rk rdience s Matja von Niessen-Stor ‘ 
his becoming a violinist The virtuoso smiled kindly at * — . . jug at « poser mor M 
’ ndelesohs 1 ednesday night i et el I 
the boy, and said: “There is every promise for one with lend ‘ Hall Wednesday ‘s — wo eu clay ’ l | : ( 
- © } | ’ ~ , . . . . e 
, . bche , , also rare to find a singer of M ume von Niesset 
a soul as I can see n his eyes He has a good nand z : inger e¢xX i rder Ml ‘ 
, ; . ex who possesses tl profound ‘ rifts dis ‘ \ 
I am convinced that he will make a successful violi i -_ Pe ’ é, von N > 
, “ in tl inst lelightf u 1} 
st He then wrote on a card Admit my two friends t ; velit = =" \ 
: > " ined n " gr I pr | 
my concerts. Ed. Remenyi Mr. Meyer still treasures a : og: EET 
tal ir aria by tiayadn t e bing 2 t 








of bringing him so many 





Kaun’s Compositions for Orchestra. 














Hugo Kaun, the tar s composer f Berlin, has done cides all these gratifying conditi the get 







excellent work in | two musical compositions for orches by the warmth and sweetn of het 1 , . . 

ra, No. 1, “Fréliches Wandern,” and No. 3, “Albumblatt find that there was not a single hack 
, tring ' 1} ‘ ; , }! h 

for s ing orchest hese composit ons are published j; ving prograt , 

by Christian Friedri Vieweg, of Berlin-Gross Lichter f 
;' O . 

felde. No. 1 costs for the score 4 marks, and the orches y , 












iments only 


string instr 










Wagner Program by New York Symphony. ae ee oe : rhe Tonkiinatles 









With the assistanc f Madame Gadski, the New York 












‘ beok 
Symphony Orchestra. under the direction of Walter Dat Chesed mine Wied fs aan " \ y 
osch, will present the following program at its pair ol ler Pre 
oncerts, Saturday cv ve, November 24, and Sunday Mavusfallens 
4 Me 


November 25 





afternoon, 
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Hirens Vocal Studio 







Prelude and Finale, Isolde's Lichestod, from Tristan and Tsolde, “—— vig : Re ale ee " a 305 FIFTH AVENUE, NEW YORK CITY, N. Y. 
7 ee pepe te p> oN acca irea,—acn ae. Voice Culture and Coaching. Lectures on Vocal 

Stestrie re : Be ar from Die Gotterdammerung Woes ~ se cabal ames cc : Pedagogy a specialty. Teachers’ Diplomas. 
oe cemacet unten ei din , Wolf ft Send 12c. tor **MY VOCAL METHOD’* 





For Concerts and Lessons 
RAFAEL J O Sy be e a Y Aooress Letter Box 38, 
s NORTH TARRYTOWN. N. Y. 


LENA DORIA DEVINE) Rew Dork College of Music| FRANCIS ROG E mS 


128-130 East 58th Street. 















VOCAL INSTRUCTION (Lamperti Method) 
Teacher of Blanche Duffield, Coloratura Soprano, Souss’s Band (Formerly ALEX. LAMBERT.) " 
several seasons, Herbert Orchestral Concerts, etc.; Marie Siersdorfer, Directors: Cari Hein, August Fraemcke. BARITONE 


ano, Metropolitan Grand Opera Co., Italian Grand Opera, Italy; - ' 
More Louise Gehle, Contralto; Clara M. Hammer, Coloratura So Private instruction in Piano, Singing, Violin, ‘Cello and al) S:acoTION RESIDENCE 


ano, National Grand Opera Co.; Minnie Minck, Soprano; Aimee | branches of music, by « faculty unsurpassed for its excellence LOUDON CHARLTON as Ww 
= ; ; : : est 45¢ ° 
Belanois, “aeogwe = a? - Ler gl ae yooh SPECIAL DEPARTMENT POR BEGINNERS. —_—_— -- en ns L. ow Torn 


Church); Assunta De Rosa, Coloratura Soprano (first teac of 
Bessie Abott, Soprano), Metropolitan Grand Opera Co., Graad Op 


era, Paris. etc.. and many other successful singers 
Studio: 136 PIFTH AVENUE, NEW YORK CITY. Students received daily. Catalog sent on application. Concert, Oratorio, Recital 
Management: HENRY WOLFSOHN Resigence 4803 Carn Ave. Cievelend. Ohi 


=a="=" (OSCAR SAENGER race 


METHOD OF 
VOCAL INSTRUCTION HAMIL 

MA NUEL GA RCIA Teacher of Mme. Josephine Jacoby, contralto, the Conried Grand 
Opera Co.; Mme. Marie Rappold, soprano, Conried Grand Opera 
Co.; Mme. Sera Anderson, soprano, Grand Opera, Graz, Austria 
From Production to Interpretation Teught | Mme. de Pasquali, soprano, Grand Opera, Italy; Leon Rains 
by His Pupil basso, ~~ Opera House, Dresden, Germany; Joseph Baernatein 
Regneas, basso, Grand Opera, Germany; Allen ©. Hinckley, basso 

Grand Opera, Hamburg, Germany athieen Howard, contra 


K tralte 

Grand Opera, Metz, Germany; Elizabeth D. Leonard, contralt 
Bessie Mey Bowman, contralto; Hildegard Hoffmann-Huss, sopranc 
Elsa Marshall, soprano; Alice Merritt Cochran, sopran Grace 
Longicy, soprano; Marie Stoddart, sopran Elizabeth Blamere, & 
ano; Millie Pottgieser, contralto; John Young, tenor; George 

urphy, tenor; Walden Laskey, baritone; Henri G. Scott, base 
Telephone: 3669 Plaza. Studio: 51 Eest 64th St, New York 

WIll Resume Teaching September 17th 


Concert Pianist 


Announces opening his 

Studio in Florence, PUPIL OF LESCHETIZKY 

Italy — Spring, 1907. INDIANA MANAGEMENT, 
MRS. CHARLES B. FOSTER, 


Opera ané Drawingroom Frankfort, Ind. 
(The Renowned Baritone) Address for particutars 
489 FIFTH AVENUE 


Studio : 154 West 77th Street NEW YORK Teacher of Georg Fergusson, Shanns Cuming, Cer! Mofft 188 West 10th AN enue, Columbus Ohio 


ALEXANDER PETSCHNIKOFF 


RUSSIA’S GREATEST VIOLINIST 
Beginning November, 1906 Mazagement: HENRY WOLFSOGN, 131 East 17th Street 


All instrumental and vocal students receive free instruction in 
harmony, counterpoint, vocel sight reading, ensemble playing and Fe Lix be UGH LS Baritone 


free admission to concerts, lectures, etc., etc. 
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Classes of Grouped Voices (Special Terms) 
Twice Weekly 
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HOTEL CECIL, 
LONDON, NOVEMBER 7, 1906. 


A very interesting concert of orchestral works of the 
eighteenth century—with one exception—was given at 
Sechstein Hall on Friday evening. The orchestra was 


small, but of excellent quality, and the conductor, Thomas 
Beecham, showed that he possessed an intimate knowledge 
of the unfamiliar works included in the program, and that 
he has the rare gift of making his own personality ap- 
parent A couple of overtures by 
Méhul were hardly worth their is 
chiefly antiquarian and historical, but Mozart’s symphony 
No. 38 in D major was well worth hearing. Listening to 
Paisiello’s sprightly overture to the “Barber of Seville” 


in the performances 


reviving, as interest 


was a curious experience for most of us; every one knows 
‘Barber,” but only musical historians know that 
The over- 


Rossini's 
Paisiello wrote a work on the same subject. 
ture to Cimarosa’s “Matrimonio Segreto” and Dalayrac’s 
“Le Chateau de Montenéro” A modern 
note in the program was the first performance in England 
of a brightly written litfle prelude by one of the most dis 
tinguished representatives of the new Finnish school, Armas 
Jarnefelt, the director of the Conservatory of Music at 
The prelude is distinguished by a melodic 


were also played 


Helsingfors 
vein at once piquant, characteristically racial and entirely 
origina] 

er 


we 


Leopold Godowsky, whose physical resemblance to the 

first Napoleon is becoming more pronounced as the years 
: , 

go by, gave his first piano recital of the season on Monday 


afternoon at Bechstein Hall. The program was as follows: 


Sarabande, FE majer (for the first time) ..F. P. Rameau 
Rigaudon, E major (for the first time) F. P. Rameau 
Menuet, A minor (for the first time).... F. P. Rameau 
Tambourin, E minor..... F. P. Rameau 


(Free elaboration by Leopold Godowsky.) 


Wanderer, Fantaisie, op. 15 . Schubert 


(New edition by Leopold Godowsky.) 


Sonata, Bo mimor, Op. GB. ...cccccccccceeeeereeeceeeceseenenenens Chopin 
Etude, F sharp minor, op. 4a, No, 7 . A. Seriabine 
Prelude, © sharp minor, op. 9, No. 1, for the left hand alone, 
A. Scriabine 
Nocturne, D flat major, op. 9, No. 2 .. A, Seriabine 
Poéme, F sharp major, op. 32, No. 1 . A. Seriabine 
Etude, D flat major, op, 8 No. 10 .. A. Seriabine 
Etude E major, op. 8 No A. Secriabine 
Etude, D sharp minor, op. 8 No, 12 " . A. Seriabine 
Etude, “Si oiseau j'etais Henselt-Godowsky 
Contrapuntal Concert Paraphrase on Johann Strauss’ Waltz, 
Kiinstlericben (for the first time) Godowsky 
eS & 


Phat excellent violinist, Michel de Sicard, made a wel 
come reappearance in London in a recital at Aeolian Hall 
on Saturday afternoon Bach’s E major concerto was 





played with the requisite breadth and virility, and Paga 
nini’s “Le Streghe” gave the Russian artist an opportunity 
of showing his power of. overcoming transcendental diffi- 


culties of a purely technical order. Smaller pieces by 


Wagner, Brahms, César Cui and D'Ambrosio were played 
with fine tone and much refinement of style 
e & 
On the same afternoon Madame Kirkby Lunn gave her 


first vocal recital in England at Bechstein Hall. The dis- 
tinguished artist’s noble voice and style are so familiar to 
the American public that there is no need for me to call 
attention to them in this letter. One point, however, may 
be insisted upon: In this recital she showed us that she 
is a fine lieder singer as well as a great operatic artist, and 
in that respect Madame Lunn is of the same family as 
Lilli Lehmann and Madame Sembrich. The program in- 
cluded songs by composers of all schools and periods, from 
Scarlatti to Strauss. In a group of modern English songs, 
Percy Pitt’s “Dream Days” and Hamilton Harty’s “Pop 
pies” seemed to please the audience most 


@ & 


It is really impossible at this time of day to say any 
thing new about Godowsky’s playing. The amazing tech 
nic, the beauty of tone and phrasing, the intellectuality, the 
refinement, the thunderous fortissimi and incredible pian 
issimi, the variety, color, charm and every other quality 
which is included in the equipment of a great pianist who 
is also a great artist were all in evidence, and I have never 
heard him play more finely. The Schubert fantasia and 
Chopin sonata were magnificently given, although if the 
composers could have been present they would probably 
have listened with admiration mixed with astonishment, 
for Godowsky touches nothing he does not adorn—with 
additions. In his arrangement of Henselt’s “Si 
j'etais” and the paraphrase of the Strauss waltz, Godowsky 
piled difficulty on difficulty, Pelion on Ossa, to such an 
extent that the public simply gasped for breath. And yet 
it was all so musical, so different from such a vulgar para 
phrase as Pabst’s “Eugen Onegin,” for instance, that one’s 
wonder at the enormous technical skill was eclipsed by ad 
miration for the sheer beauty of the result 


ce <= 


On Monday, Giordano’s “Fedora,” which has had great 
success in Italy, was produced for the first time in Eng 


omseau 


land. The opera is, of course, based on Sardou’s famous 
tragedy, but although the main lines of the story are fo!- 
lowed, musical requirements have necessitated many alter- 
ations in detail. Madame Giachetti sang and acted with 
great power as Fedora, Zanatello was a splendid Ipanow, 
and the baritone, Scandiani, was very good in the less im 








portant role of De Siriex. The music is typically modern 
Italian in style. 
it before, and melodically it is less inspired than the same 
Ihe duet for 


One seems to have heard a great deal of 
composer's earlier work, “Andrea Chenier.” 
Fedora and Ipanow at the end of the second act has fine 
emotional moments, and much of the music of the last act 
is very beautiful. Giordano was present, and he, with the 


conductor, Mugnone, and the principal artists were called 


for again and again by a very enthusiastic house. The 
general performance and the mise-en-scéne were in every 
way satisfactory 

2a 4 

>_> > 


was given at Covent Garden 
with Melba and Zenatello in 


Last Wednesday “Traviata’ 
for the first time this season, 
the chief roles. The entire company, principals and chorus, 
taking part in the performance were dressed in the style oi 


the mid-Victorian period, instead of, as formerly, the prima 


donna appearing in the latest Parisian creations and the 
other artists in Louis XIII costume 
eS & 

Frederic Warren, who is at present studying with Jean 
de Reszké in Paris, sang with great success at two con 
certs at the Casine of Dieppe last summer. Mr. Warren 
has already many engagements for the next London season 

J & 

Elyda Russell has been singing with great success in 
Sweden. Last week she gave a very successful concert in 
Stockholm, and the Prince and Princess Gustavus Adolphus 
were present. Miss Russell intends giving a concert at 
Bechstein Hall on November 20, when she will be assisted 
by Hanna Marie Hansem, a Norwegian pianist, and st 


Miss Russell ha 


also sung with success in France and Italy, and thre« 


prize winner of the Paris Conservatoire 


ago she gave a vocal recital at. Bechstein Hal 
ee 


a 
_ - 
Aeolian 


Du 


A program of special interest will be given at the 
by Mari 
his concert 


Hall on Monday afternoon, November 12, 


assisted by Frances Thome was announces 


for last May, but had to be postponed in consequence of a 
slight accident to Miss Dubois 
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At Sigmund Beel’s violin recital at Bechstein Hall on 
November 15, Katherine Goodson will join the concert 
giver in the performance of a new suite in D for piano and 
violin, op. 20, by Arthur Hinton 

The program will also include the Bach concerto in | 
for violin, and pieces by Baltzar, Corelli, Hand Hubay 
I'schaikowsky, etc. 

oe ee 
-> -> 

Richard Buhlig, who has spent the whole of the summer 

abroad preparing for his forthcoming season in London 


and the Provinces, will give a series of four piano recitals 


at Aeolian Hall in November and December. At his first 
recital the program will consist entirely of works by Bach 
and Brahms. 
f € 

After a twelve years’ successful career in Great Britain 
Ada Crossley has arranged with the Concert Direction 
Daniel Mayer for her provincial tour through England, 
Scotland and Ireland. She will be accompanied on her 
tour by Evangeline Florence, the American soprano; John 


Harrison, the tenor, who made a success at the Birming 


ham Festival; Hamilton Earle, the well known basso, who 
has sung for three years at Covent Garden, and Leon Same 
tini, an excellent Dutch violinist. Giles Higgins will | 
pianist and accompanist. The tour will commence in Oct 
ber, 1907 

os au 
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There was a very pleasant informal gathering at the 


Imperial Restaurant on Wednesday evening, when Josep! 





Bennett was entertained at dinner by his colleagues on 
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musical press. The chair was taken by J. A. Fuller Mait- — — —_ 
land, whose speech was a model of good taste, and the a oe 
same may be said of the other speeches. Mr. Bennett, ‘ , ) : - } » “se” 
whose speech in reply to the toast of his health was mainly ; » = 2 — 
autobiographical, told his hearers of the beginnings of his Y ie = 
career as a musical critic on the Sunday Times in 1865, and == 4 F = _— 
related how he came to be appointed to the Daily Tele- 4 = { > 
graph early in 1870. He held the post of music critic to ~*~ —— XX ~— “ 
that paper until September 29 last, but he has not laid ar c =". = — % ~ ~ ~ <e — 
down his pen, for he will continue to contribute occasion > e Ss ~s > : 
ally to the paper, and everybody will hope that he may ~ 3 E . s = a 
continue to do so for many years ~~ . << : - 
a: at ate \ f 
= & d 
Last Sunday being the anniversary of the death of Men 4 . 
delssohn, the program of the concert of the Sunday Con “ . ~ hee 
cert Society included the overture to “A Midsummer } ‘ . ot yrs 


Night’s Dream,” the aria “Infelice” and the Scotch sym 
































° 
' : ‘ . . 7 ei 
phony. Sir Ernest Clarke contributed an interesting a s \f &. | I 
count of the autograph score of the overture in the library i a ; = rr oo | 
. f 
of the Royal Academy, and Frederic Corder a biography “n 4 b |] 
Sood | Bi sae 
f the composer. Sir A. C. Mackenzie conducted Al ee | -_ : 
{ i 8 - a | ¢ 
Gt ee = af , Ti 
— = a \ i a 
S ) ri ra has gor »Ss » rshure to « he ™ i ; uM 
Isidore le Lara a gone t St. Pete burg t lirect th a bn ‘wire. ’ 1 Hh ty 
rehearsals of his “Messaline " - ried "\ | 
@ Se eh 
Robert Newman's annual concert takes place at Queen's 3) is pe iS } 
Hall this evening, when Mr. Wood conducts a Wagner ' siz: 17 lh | 
F - Si » 
program - Li 
eS & PE, } a — ~ 
At Covent Garden “Madam Butterfly” (which, by t : - Se - — a 
) aa tit aUe PLLA ' A . a. - _ — ——. — 
, . , ———— — —~ = a ee 
way, again drew an enormous house at Saturday's mati == — — ee —— 
, , te _ = a 3 -—-_ 
nee) will be repeated today, and there will be a morni g a ~Ses = —— — 
: Se ore: — ao = 
performance of “Carmen” on Thursday, and in the eveniog . easel 
Madame Melba sings in “La Traviata On Friday there Lonpon New Conceer H 
is a fancy dress ball, and on Saturday the second perform a 
ance of “Fedora” will take place 
M , , » Rech 1] 
= €& ord, but the individual concert giver must suffer when th biar 1 1 r give ‘ ‘ it Bechstein Hall 
Ponchielli's “La Gitoconda will be revived next wee big serial concerts are so flourishing Thi however m Thursday after 
‘ ‘ . ‘ --* -—* 
and probably Catalan Lorelei” will be left over till th nobody's fault. Similarly no one can blame Covent Gard — — 
I : j 
next grand season because the autumn opera is not exactly an advantage for Bach mecert for pial “ © the principa: 
= «~ the theaters feature of the Bre . i concert lhursday evening 
; — —* ee M, ¢ 
The musical season seems to be remarkably pro perous < ce { 
On Saturday afternoon, for mstance, Queen's Hall was Arrangements for the winter Germar pera season ar 


sold out; in Bechstein Hall there was no room, and a progressing tavorally A special choru bemg got ft OTHER LONDON NOTES. 
















Covent Garden the audience was enormous, and there wa gether and trained m Berlin 

a very large house im the evening, too loney was being Ss & Next weer Fritz Kreish es London for the Con 
turned away at Queen's Hall all through the last weeks of Phere ballad concert at Queer Hall on Saturday, tinent, wher é ng tour prospect, bookings hav 
the Promenade Concerts, and there was not a vacant square and on the same afternoon Sefior Sarasate and Seflor ing bee le f ( Denmark, France, Holland 
inch at the first Ballad Concert This is an excellent rec Sobrino play at Bechstein Hal Italy Switzerland | tour w ‘ py three months 
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nearly every town of importance being down on 
list of concerts. Then he returns to England for two 
or three months for bookings already made. His present 
tay in England has been quite an extended one, for he 
en weeks ago, and since that time has 
concerts, eleven of these appearances 
Practically all his time is engaged up 


or more, 


th< 


Sev 


over about 
at 


came 
played forty two 


being in London 


to May, and a year from now he goes once more to Amer- 
ica, where he plays from New York to San Francisco. 
When he comes to’ Queen’s Hall next spring, among the 
principal numbers that he will play are two dances by 
\rbos with orchestra, Joachim’s “Variations” and con- 
ertos by Saint-Saéns and Mendelssohn He is also to play 
it five ballad concerts and two orchestral concerts at Albert 
Hail, and in June will give his own recital. His pupil, 
Arthur Argiewicz, made a very successful appearance last 
week. In this connection it is rather funny to know that 


owing to Mr. Kreisler’s constant tours, the young violinist 
has been obliged to follow him about and has taken lessons 


in every European city. Last Sunday afternoon, just as a 
matter of amusement, Kreisler, Arbos, Rivarde and Argie 
wicz played Dancla’s arrangement of the “Carnival of 
Venice” for four violins 

 @ 

Mr. and Mrs. Kreisler have attended many concerts and 
recitals during their stay in town, particularly those of 
young violinists, for whom Mr. Kreisler ‘always has a word 
of encouragement 

Ss & 


have been quite prominent in music during 


for three of the important recitals were by 


Americans 


the past we ek 


Albert Spalding, Ernest Sharpe and Francis Macmillen 
ee eet 
SS & 

Albert Spalding s first concert of a series of four was 
at Queen's Hal! last Wednesday afternoon. He was as 
isted by the London Symphony Orchestra, Landon Ron 
iid, conductor. His program included Beethoven's violin 


concerto in 1D) and a group of two Schumann numbers, 
‘Garten Melodie” and “Am Springbrunnen,” also Sara 
sate ‘Ziegeunerweisen The “Leonora” overture, 
C'schaikowsky's symphony in F minor and a new composi 
tion by Herbert Bedford, heard for the first time, “Sym 
phonic Interlude,” in manuscript, were played by the or 
chestra. Each program that Mr. Spalding plays during his 
tour in England and on the Continent will include a pre 

viously unheard of orchestral work by a British composer 
The one for the second concert, on November 13, will be 
Cyril Seott Christmas Overture.” When Mr. Spalding 
appeared previously in London he made a most favorable 





impression and this was heightened by his playing the 
other day. His principal solo was the Beethoven concerto, 
of which he gave a thoughtful and sincere reading. His 
tone is round, his playing sympathetic, his technic fine, and 
he possesses rare gifts of interpretation and feeling Cer- 
tainly his playing made a great impression upon his hear- 
ers. His youth promises great things for the future. In 
response to persistent recalls he played a Brahms-Joachim 
“Hungarian Dance,” No. 5. His other concerts are awaited 
with interest. 
te & 

Again has Ernest Sharpe given great pleasure to a large 
“Composer's Recital,” this time Max 
There 


audience with another 
Reger being the composer represented 
teen songs on the program, all beautifully interpreted by 
Mr. Sharpe, who always sings with such sympathy ard 
earnestness. A number of these songs had to be repeated, 
the second hearing being, more enjoyed than 
the first, a better acquaintance fully justifying the re 
demand. The accompaniments of these songs, which 
specially and wonderfully difficult, were played by Hamil 
Harty, who was in perfect sympathy both with the 
music and the singer. 


were nine 


if anything, 
are 


ton 


sce 
In his last London appearance before leaving for an 
American tour, Francis Macmillen was favored with a large 
Queen’s Hall on Friday evening, where he was 
the Queen's Hall Orchestra, Henry J. Wood, 
The program opened with the Brahms con- 
afterward D’Erlanger’s concerto in D 


audience at 
assisted by 
conductor 
certo in D major; 


minor was heard, and the concert ended with Mozart's 
concerto in E flat. Mr. Macmillen’s gifts as a violinist are 
so well known in Europe that comment is unnecessary 


He was warmly applauded and compliments and congratu 
lations were showered upon him at the close of so serious 
difficult rhe of the 
evening Miss Crawforth, who was accompanied by 
Ethel Robinson, After a short tour in the provinces Mr 
Macmillen the middle of November, playing 
at an important concert the evening before starting on the 
He Charles 
who is thoroughly devoted to his brother's in 


and important a program vocalist 


was 


sails about 


voyage will be accompanied by his brother, 


Macmillen, 


terests 
cst 2 
Vernon d’Arnalle, after his third recital last week, left 
for the Continent, where he will make a short tour in 
France, returning to London for further recitals. This 


young baritone has made a success in England and future 


ippeararces are demanded. 





It is said that every seat is sold for the series of Joachim 
Quartet concerts which commence on November 21. 


The last recital by Sarasate and Sobrino is to take place 
next Saturday, when, among other numbers, Bach’s “Cha- 


conne” will be played, also a Chopin nocturne arranged for 


the violin by Sarasate and an “Introduction and Taren 
telle” by the violinist. 
= & 


The Queen’s Hall Orchestra opened their season of sym 


afternoon triumphantly as 


phony concerts on Saturday as 

they closed their season of Promenade Concerts the pr: 
vious week, for “All Tickets Sold” was the legend that 
met the eyes of late comers. Sarasate, who was the solo 
ist, played Lalo’s “Symphonie Espagnole” and received five 


recalls, after which he played an encore. On the orches 


tral program Mendelssohn's “Italian” symphony was sub 


stituted for Mr. Pitt’s “Sinfonietta.” 
ct 
Evelyn Suart was the pianist at Emil Krall’s third vio- 
loncello recital at Aeolian Hall last Thursday evening, 


when she played the piano part of Rachmaninoff's sonata in 


In a 


G minor in a manner that brought her much praise 


group of pieces by Bach, Scarlatti and Balfour Gardiner 
Miss Suart’s fine technic was displayed to the utmost ad 
vantage. This young artist was obliged to decline a num 
ber of important engagements in England owing to her 


bookings in Berlin and Vienna 


Ze €& 

Julian Henry scored success the other evening as th 
Narrator in “Everyman,” which was sung by the London 
Choral Society. Although he had but a few words to sing 
the impression he made by those few words was remark 
able. It was Mr. Henry who sang the “Pagliacci” pro 
logue at one of the Promenade Concerts recently and re 
ceived so many recalls that it might be said he had a 
“ovation.” He was selected from a large number of sing 


ers by Henry J Wood, whose choice was most fully just 
fied. That Mr. Henry is a pupil of Frank Broadbent is 
well known, and certainly Mr. Broadbent has a wonderf 
way of teaching and making his pupils te essf 
artists 

s= & 


In addition to a long list of engagements recently men 


tioned, Gervase Elwes has been engaged to sing “Geror 
tius” at Gloucester on December 31, and at Nor r 
May. He goes on tour in Germany during January, whe 
he will sing at Berlin, Munich, Frankfort, Leip ind ¢ 
logne. On November 14 he joins Percy Grainger in at 
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cital, and toward the end of February will be heard in his 


own recital at Bechstein Hall. 
Ss & 

For the three morning chamber concerts 

Forest 

a number of 


guerite de Anderson is to play 


rare pieces for the flut d at the first 
suite by B: At the 
Bach it flat 
Anderson g;: 


played : an rchestr: c 


con 
second 
Miss 


Ux 


cert on the 15th will play the 


concert she with 
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Accrington, L 
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Miss 
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her London residence for the past six months, leaves for 
her home near Los Angeles on the 21st of the month. 
During her stay in Europe Mrs. Campbell-Johnstone has 
been in Paris visiting the studios and coaching with the 
well known teacher, Frank King Clark. 
eS € 
Lillie Selden, a young mandolinist, made a successful 
appearance on Monday evening, when she was assisted by 
Fiammetta Waldahoff and Miss Macdonald. 
fs 
Madame Nordica, who arrived from America last Fri- 
day, appeared at Covent Garden last evening as Aida. 
On Saturday she will sing Leonora in “Il Trovatore.” 
Se 


Cad 


ft 

Ethel Barns will play at the first Barns-Phillips concert 
this season (which is to take place this afternoon) the 
solo part in her second violin concerto, which was first 


performed at Bournemouth in 1904, but has not yet been 


heard in London. Some new songs by Cyril Scott will 
be introduced by Charles Phillips 
= & 


Che blank created in musical circles by the destruction 
of St. James’ Hall is about to be filled by the erection of 
a hall of similar but more 
modern and in fact, to be the finest and safest 
hall 


granted 


nearly size, in every respect 


supenor , 
The London County Council 


in the world! 


the 


concert 


has necessary certificate for its erection and 


building operations have begun, ‘The site is the one oc 
cupied by St. Paul's Church in Great Portland street, only 
a few yards from the back of Queen’s Hall. The builders 
promise to have the hall ready in nine months and it is 
estimated that the cost of erection will be $500,000 for the 
building alone This hall is to have a seating capacity of 
1,200, which will meet the demand for a smaller hall than 
The 
exterior of the building will be classic in detail, the front 


Queen's but larger than the other well known halls 


on Great Portland street being built of Portland stone, the 


for the building will really be on an 


The main entrance on Great Portland 


three fronts 
of brick 
street will be supplemented with five other entrances, lead 
ing to different parts of the hall, and it is the intention 


other 


“island” 


to have every arrangement as perfect in detail as is possible 
in a public building. It will be of special interest that 
much attention is being paid to heating and ventilating. 
Arthur Blomfield Jackson the for the pro 
moters, for the scheme being Joseph & 


A. T. Kine. 


is architect 


those general 


Smithem 


Schumann-Heink's Final New York Rec'tal. 
Madame Schumartn-Heink has decided to give a second 
at Carnegie Hall on Sunday after- 
noon, December 90 will last appearance in 
New York before she is heard at the Metropolitan Opera 
During December and January the 
the South Far West, 


and final song recital! 


This be her 


House in February 


famous contralto will sing in and 


including the Pacific Coast 
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NEWS AND HUMOR FROM OMAHA. 


Omana, November 5, 1906. 

The opening of the Schmoller & Mueller recital hall 
was an event which brought out a fair sized audience of 
music lovers to hear a recital given by Mrs. Turner, so- 
prano; Mr. Ellis, baritone, and Mr. Cuscaden, violinist. 
Madame Muentefering acted as accompanist. The hall is 
desirable only for very limited affairs. 

Se & 

W. T. Taber, of Denver, gave a very attractive recital 
on the organ of the First Congregational Church (Hutch- 
ings, three manual) on Monday evening. He was greeted 
by a tolerably fair audience of musical people. Mr. Taber 
was for a number of years previous to 1896 organist of 
that church and was exceptionally and deservedly popular. 
Taber is one of those poetic geniuses who make the organ 
speak, and who do difficult things with the dexterity of a 
prestidigitateur. His playing is full of of poetry and senti 
ment—a thing which is rare among organists, and which is 
growing rarer and more rare, and will continue to do so if 
these new “electric” gearings do not stop. (It really re 
quires a chauffeur nowadays to run the mechanical part of 
an organ while the organist does the playing. Hence the 
mechanical age of organ playing through which we are 
now proceeding) 

But that is a digression 
gram with ample technic, beautiful tone cojorings, and 


Taber gave a clean, decent pro 


deep feeling. 
a 


eS & 

Two of Omaha's musicians were talking a few evenings 
ago. One lives on a street which is going through the 
tedious process of repaving and he does his teaching at his 
home. The other teaches in a down town building. Speak 
ing to each other of how “business” was booming, teacher 
No. 1 says to teacher No. 2: 


brick and these red lights and barricades which I have 


“Do you see these piles of 


had put here; these are to keep carriages and motor cars 
from unloading pupils here. I am turning them away in 
To which the friend retorted: “Oh, 
I enter and leave my studio by the fire 


dozens this season.” 
that’s nothing; 
escape.” 

fe & 

The Tuesday Morning Musicale, the oldest musical or 
ganization probably in Omaha, met last week for the first 
time this season and elected Mrs. Dougiass Welpton (Ma 
belle Crawford) as president. Mrs. Welpton is, so far as I 
know or can ascertain, the first president who is a pro 
The organization is stronger than ever 

= <= 
Applicant (to Mr. Simms, director of Musical Art So 


fessional musician 


ciety)—I would like to get into your society and polish up 
my singing work. 
Simms-—Do you sing tenor or bass? 


Applicant—Oh, I can sing both, but I[ prefer sacred 
music. eS & 


Another Simms story: He is organist and choirmaster of 


All Saints’ Church and has the most highly developed 





sense of humor. Meeting him one day the choirmaster 
(amateur) of a small outside church said to him: “Mr. 
Simms, could you tell me of some simple anthems; you 
know we are not very far advanced. Now, for instance, we 
can’t handle Buck.” “Well,” says Simms, “can you buck 
Handel?” J & 

Simms also astonished his choir one Friday night while 
rehearsing Harry Rowe Shelley's “Saviour, When Night 
Involves the Skies,” by crying vigorously to the choir, at 
the middle of the last verse: “Stop! You must phrase that 
together: ‘Thou, Victor of the grave and hell’; must 


you 
take a breath after ‘Thou,’ and don't breathe again unt 


you get to ‘heli.’” 


A new concert promotion firm has come into existence 
under the name Chase & Rogers. Clement Chase and 
Warren Rogers are both very well known socially and 
they should make things go They will handle artists 
recitals, Opera, etc PHomas J. Kewv 

Kneisel Quartet Concert. 
rhe Kneisel Quartet began its fifteenth annual season at 


Mendelssohn Hall on Tuesday evening, November 13, with 
the Otto Neitzel, 
part minor 


assistance of Dr 
Saint-Saéns’ ( 
and ‘cello 


who played the piano 


in sonata for that istrument 


Dr. Neitzel’s far famed musicianship could not have been 


displayed to better advantage than at a Kneisel Quartet 
concert, where serious musical endeavor is always the rul 
and where the sort of audiences congregate which make a 
special cult of the classical. The great Cologne pianist, 
composer and critic revealed himself as a player of large 
authority, wide tonal and technical command, and master 


ful knowledge of ensemble requirements in pedaling, phras 


ing and dynamics. Alwin Schroeder, the ‘cellist, contrib 


uted a worthy share toward making the performance one 


of the most enjoyable heard at chamber music concerts for 


many years 
The Kneisel organization, in Schubert's “Death and the 


Maiden” quartet, and in a work of the same form by Gliere, 


a Russian played with all the of 


technical detail, polished tone quality and careful intona 


composer, perfection 


tion which have always marked its performances im _ the 
past. The Gliére work is smooth in workmanship and 
amiable im melodic and rhythmic content. It is the sort 
of music that serves admirably on a program as a foil to 


the more severe emanations of the ultra-classical 1 
A large audience applauded heartily, both for the 
Quartet and for its distinguished guest 


Dr. Hermann Schorcht’s Permanent Address. 


Dr. Hermann Schorcht, the well known conductor 
and composer, has opened studios for imstruction of piano 
New York He has bee ry su 
cessful, especially 


the 


im at 2610 Broadway 


as a conductor of larg 


throughout country 
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THERE are major keys, minor keys, related keys, chromatic 
keys and monkeys. 


——@——— 


From London comes the report that the critic, Joseph Ben- 
nett, prior to his retirement from the Telegraph, was given a din- 
ner by prominent musicians. That’s nothing. Some of our New 
York daily newspaper critics have been given many dinners before 
they retired, by prominent musicians here. 
canning icnion 
Art the Rosenthal debut the receipts were allegro commodo, 
or $2,730. At the recital last Saturday they were crescendo e 
allegro affretando, or $3,310. At the next recital, on Saturday, 
Rosenthal’s managers expect accelerando veloce (over $4,000), 01 
possibly doppio movimento. Watch this column for bulletins. 
seleiaiilldiétaees 
Ye musical gods and unmusical little fishes! The Tribune says 
that Saint-Saéns played his concerto in F major at the Sunday 
concert, the Sun says that he played his concerto in E minor, and 
the Evening Telegram says that he played his concerto in F 
minor! The Times thinks the key was F major and the Globe 
calls it E minor! The advertisements and programs said F minor! 
Spanuth, Spanuth, where art thou? 
piocintille 
AmonG the passengers on the steamship Amerika, sailing 
for Cherbourg tomorrow, November 22, will be Marc A. Blu- 
menberg, editor-in-chief of THe Musicat Courter, and Mrs. 
Blumenberg. The development of international musical enter 
prises and the broader relations of THe Musicat Courter with 
the musical life of Europe and America make it necessary for 
the editor of this paper to be in Europe for a certain period dur 
ing the active season of the yeir. The result of this increased 
international intercourse will shortly make itself apparent in the 
columns of THe MusicaL Courier. 


Pierro Fioripia, one of the most distinguished of the mod 
ern Italian symphonic composers, has been making his home in 
America for several seasons past, and it is gratifying to note that 
his works are at last to be given a hearing on this side of the 
ocean. Frank van der Stucken, the conductor of the Cincinnati 
Symphony Orchestra, accidentally came across the score of Flor 
idia’s D minor symphony, and, after reading it, decided immed: 
ately to perform it at the ninth concert of his Cincinnati series 
this season. The work has been given frequently in Europe with 
unfailing success, and its American premiére is being looked for 
ward to with real interest by musicians here. “Epitalame” and 
“Moths,” two small Floridia numbers for string orchestra, aré 
also to be given by Mr. van der Stucken at the Cincinnati Sym 
phony concert of December 5. 


~ 


Tue daily newspapers are filled with very personal and very 
scandalous matter concerning Alexander Petschnikoff and his re 
lations with his family, said to be poverty stricken and resident in 
New York, and letters have come to this office asking Tue M' 
SICAL Courter as to the truth of the charges brought against the 
artist. It has been proved time and again in this city—and the 
recent election was a case in point—that one must believe about 
one-tenth of 1 per cent. of what is printed in our local dailies 
We do not believe that Mr. Petschnikoff “repudiates his mothe: 
because she is a Jewess,”” we do not believe that Mr. Petschnikorl 
“allows his mother only $2.25 a week for her support while he 
earns $10,000 a year”; we do not believe that “his mother sold 
kindling wood on the streets of Moscow in order to give her son 
his musical education at the Moscow Conservatory while Safonottf 
was director there.” And even if all that were true, it would be 
no concern of THe Musicat Courier. This paper has no inter 
est whatsoever in Mr. Petschnikoff’s mother or his sister, and is 
interested only in the question as to whether that violinist does 
or does not play well on the violin when he appears in public 
Tue Musicar Courter is a judge of ethics in musical matters, of 
course, but the personal relations existing between Mr. Petschni 
koff and his family are not musical matters. Once more we cail 
attention to the fact that everything printed in the daily news 
paper should not be accepted as truth, without personal investiga 
tion on the part of the reader, if he is sufficiently interested. Tue 
Musica Courter, for one, refuses to believe that Mr. Petschni 
koff could be guilty of that conduct toward his parent which 
Shakespeare described as “sharper than a serpent’s tooth.” Safo 
noff probably knows the correct facts in the case, and, as his nam« 
has been mentioned in connection with it, there is no doubt thai 
he will make some sort of public statement clearing his friend 
and former protégé. 
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A MAN AND HIS WORKS— 
M. CAMILLE SAINT-SAENS. 








Three symphonies, and otherwise for orchestra, the “Rhap M. Saint-Saéns does not only regard the thing, but he also 


sodie Bretonne,” a “Gavotte,” the great march “Orient et Occ regards the thought so frequently ignored by artist and composer 
dent,” the four symphonic poems, “Le Rouet d’Omphale,” “Phae In all his better work there is fundamentally centered, in accord 
ton,” “Danse Macabre” and “La Jeunesse d’Hercule” ; the “March ince with all artistic purpose, an idea, and, moreover, a poetic or 
Heroique,” one orchestral suite, the “Suite Algérienne,” “Un dramatic idea. Besides this, he is superabundantly provided with 


nuit 4 Lisbonne”; “La Jota Aragonese,” the “Hymn” to Victor the lyric material; in fact, he seems an inexhaustible lyrist, and 
Hugo, a “Sarabande and Rigaudon,” the “March du Couronne like all geniuses endowed with this gift, he is not anxious to spend 
ment,” “La Cygne” (carneval des animaux), “Dejaniré,” a lyric it with exaggerated liberality. He holds on to his melodies and 
tragedy; “Javotte,”’ a fantaisie; the lyric drama “Parysatis” shows a desire to weave them into glorious wreaths of variegated 
Proserpine,” also a lyric drama. hue instead of disposing of them without careful handling 
“Samson and Dalila’; then the biblical poem “Deluge” and The fashion of the day does not interest Saint-Saéns, al 
the operas “Ascanio,” “La Princesse Jaune” (now at the Opera though he is sufficiently flexible to admit every acceptable inno 
Comique) ; “Les Barbares,” “Etienne Marcel,” “Henry VIII"; vation as it discloses its value as a part of the art, and that very 
“Helene,” a lyric poem; “Phryne” and the entre-acte music for conservatism makes of him the representative composer of th« 
Racine’s “Andromaque” ; same for day and the foremost French com 


“Antigone” and “L’Ancétre.”’ poser of nearly a half century—a 
Then “Lola’’—a dramatic scene. 
After this let us follow a 


‘Messe Solennelle,” “Scenes d’Hor 


period representing, through his 


growth, the growth of absolut 


| rem h Hus! 


During this long period of 


activity, when all the finer fur 


ace” for orchestra, soprano and 
baritone; “Christmas Oratorio,” 
| 


“The Nuit Persanne,” chorus and intel 


orchestra ; The XVIII Psalm, soli, 


tions of a highly develope 


lect were devoted to the enormous 


chorus and orchestra; two great productions flowing from his pen 
choruses after Victor Hugo this Frenchman has remained 
“Chanson d’Ancétre” for baritone modestly in the background pet 
solo and male chorus; “Requiem sonally, and without any effort on 


Mass”; “La Lyre et la Harpe, his part has permitted his deeds t 





after Victor Hugo, soli, chorus iccomplish the end entirely on 
and orchestra; “La Fiancée du nerit itself lt doubtful if a 
Cimbalier’; “Pallas—Athene,” a re modest character has ever 
hymn with orchestra; “La Nuit,” tood in the public eye than Saint 
soprano, female chorus and or aens. For long periods he actu 
chestra; “La feu celeste,” cantata, liscarded a residence at hom 
soprano, chorus, organ and or and retired to Africa, either on th 
chestra. amiand of ome of its island 
Five piano concertos, innu voiding all the avenues of pub 
merable solo compositions for the ty that are open to the man of 
piano, piano four hands, two pianos irtistic prominence in Paris. Som 
eight hands, etc. All kinds of con me said, “Refinement is the work 
certos for other instruments f time ind as the work of M 
Duos, trios, quartets, quintets, sex Saint-Sa inalyzed it \ b 
lets, septets, octets. An enormous found that | taste tor and inte 
amount of vocal music. Military course with nature for 
music, organ music, harp, oboe, ears, h lesire and appetite fi 
clarinet, cornet—in fact, a tremen- retirement and contemplation, and 
ijous musical library. his decision not to mingle with thr 
Well, what is this all about, 7 , : rowd have infused his works with 
anyway? It is a superficial and generalized review of the char anu essence of refinement and a delicacy of touch that gives the 
acter of the simple and complex compositions of M. Camille the tone of elegance, finish and completene The very characte 
Saint-Saeéns, the great Frenchman and composer, who is delight of the man Saint-Saéns is revealed to us through the peculiar 
ing the American musical world with his performances and com charm of his works, which are not only representatives of beauty 
positions, but are specimens of workmanship and development of the high 
No matter how powerful the personal grasp and factor of est type, and the detail required for the final ai omplishment of 
the artist may be he cannot avoid the influence of the environ finished composition seems, in evet ase, to have been worked 
ment pending about him. In the stronger individualities the indi uit with apparent case and repos Chat is the verv secret of th 
viduality is itself the representative of the epoch, the reflex of th elegance they exhibit 
environment, and in fact its standard gauge, If we were to search Thus the visit of this remarkable man gives to American 
French absolute music during the past forty to forty-five years we usical life a new impetus, and stimulates to higher deeds and 
would find that the gauge is represented by Camille Saint vreater work Why not adopt him as a model, Messrs. Ameri 
Saens, who stands out as the bold and robust relief of that epoch in Composers, and endeavor not only to find through his works 
He has even changed the form and style of what may be termed the means of a quicker development, but also an avenue of com 
his competitors, if such there are, and that influence has not even promise that will prevent the American composer from continu 
been abated by the claims of modern innovators, who are now ally figuring as a German composer; not that the German model 
endeavoring to introduce new and idiosyncratic methods which is to be discarded—by no means; but, while we are so steadfastly 
a man like Saint-Saéns cannot avoid rejecting, for with him, with adhering to the wonderful Teutons, we can also graft fror 
} his profound studies of Bach and Beethoven, their absolute music the plant of M. Saint-Saéns, acquiring from him the get 
tepresents the living and healthy creations of all time, and it is tle touches of refinement, grace and gracefulness, ease an 
this music which lies at the root of nearly all that Saint-Saéns repose and a tone distinguished by mellowness and a tota 


has written. absence of much of the brutality of attack that frequently 
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destroys the equilibrium of otherwise profound 
works, 

After this visit M. Saint-Saéns will relinquish the 
public performance of the piano except possibly for 
a charitable purpose. The opportunities—the last 
—to have heard him were a boon to thousands who 
vere anxious to get from the fountain head exam- 
ples of phrasing, rhythm and interpretation. Such 
marvelous intelligence as was exhibited in the dem- 
onstration of these essential factors of music made 
of M. Saint-Saéns during the past week a teacher, 
on .u.tructor, the like of which we have never had 
here. It was a lesson of a lifetime to have listened to 
him with a receptive ear, a lesson no one conceiving 
the vastness of the work done can ever forget; 
hence no opportunity should be lost to hear him, for 
after next month none of us will ever again be able 
to be auditors of the master—a master whose deeds 
will remain on the tablet of eternity. 

It is said that the reception given to M. Saint- 
Saéns in this country has made such a profound 
impression upon him that he has decided to con- 
sider another visit to America, but not for public 
performances, more as a study of conditions and 
for the purpose of broadening his intelligence on 
the subject of America. But this is a matter not 
yet definitely concluded, and it may, after all, not 
reach fruition. As it is the country should thank 
its forty-five stars that Saint-Saéns is here now do- 
ing what he is doing. 

sical 


CARUSO AND THE MONKEY. 


In the sensational diversion with which the pub- 
lic has been satiated during the past week in its 
daily paper studies relating to Signor Caruso’s ex- 
periences in the Monkey House at the Central Park 
Zoo, peculiar phenomena have cropped out of far 
more importance than the arrest of the tenor and 
his detention and holding him for trial on the 
technical charge of “disorderly conduct” due to his 
behavior toward a woman, as charged. This paper 
is not a court and makes no decisions in law, par- 
ticularly before trial, and whether Caruso is guilty 
or not is a matter for the court to conclude after 
due process; nor would THe Musica Courier 
even as much as color the proceedings with any 
discussion of possibilities or. probabilities, for it 
knows nothing of the facts beyond newspaper re- 
ports, which are notoriously discredited. There are 
more important questions involved than this arrest 
of Caruso, 

For instance, has a judge of the Supreme Court 
of this State the right to intercede or attempt to in- 
fluence the situation, as might be inferred from some 
of the statements in the daily papers? The daily 
press asserts that Judge Truax visited Magistrate 
Baker in his chamber at court before the latter called 
Judge Truax is known to have 
It is to be hoped that there was 


the Caruso case, 
musical interests, 
no special significance attached to the visit, and we 
believe there was not, for a Judge of the Supreme 
Court of New York State cannot afford to assume 
any such responsibility, no matter whether he be a 
friend of Caruso, the tenor, or any other individual. 
It is not a question of Caruso; it is a question of 
judicial ethics. If Judge Truax committed such an 
error he should be publicly reproached for it. It 
would be a case of pernicious activity, particularly 
aggravating on the part of a Judge of a high court 
State, It would show a low moral state— 


if true, which we do not believe. 


in any 


rhe other and most discouraging feature of the 
Caruso episode is the report in the Journal, accord- 


ing to which Conried, the manager of the Metro- 
politan Opera Company, is said to have remarked: 
“He (Caruso) could have almost any woman he 
wanted to flirt with—at least he would have beau- 
tiful women at his heels if he gave them the least 
encouragement.” What a tribute to the virtue and 
character of our American womanhood! It seems 
surprising that Conried has not contradicted this 
statement, a most vile and disgusting charge against 
the mothers, wives, sisters and daughters of our na- 
We refuse to believe that Conried said this; 
No man with any decent in- 
for the memory of his 


tion. 
it must be an error. 
stincts, with any regard 
mother or her person if she is living, no man who 
believes in the sanctity of his own home, no man 
who considers the honor of his own name as a 
matter of significance to himself and family could 
dare to throw such an insult into the face of our 
“Have almost any woman” is attributed 
Why, there are 


women. 
to Conried. No, he never said it. 
millions of poor working girls and women earning 
their bread with a strain that frequently threatens 
prostration, not one of whom would be willing to 
be at the heels of Caruso or Conried or any man 
except the man properly called by fate, and then 
they would not be at his heels. 

Give out the possible list of the women of the 
boxes at the Metropolitan and see whether there are 
any who would be willing to flirt with or be at the 
heels of any man except the man, and then again 
they would not be at his heels; the man would be 
glad to kiss their heels—the heels of their shoes. 
Such rot! 

But it discloses the 
who have been accustomed to look upon this whole 
social question in the medieval light and who still 
persist in thinking that women are so base and so 
low as to feel themselves flattered to be received 
by a transient public male favorite and that this 
characteristic is a part of the female nature. There 
are some hysterical women, some foolish girls to 
be found in all parts of the world, but the real 
woman, nature’s greatest product, is as far from 
the comprehension of the man who made the above 
utterance, if he did make it, as the undiscovered 
nebule is from one of the Pleiades—further even— 
and could no more believe it possible for any of her 
sisters to accept such a decree than to do as Mr. 
Conried is said to have stated. 

Nota bitof it. There are no women at Caruso’s 
heels and no women at any man’s heels. Creatures 
who would place themselves before their own effigy 
in such an attitude are not women, and there are 
mighty few of the sex—no matter what their moral 
status may be—who would do so anyway. The 
most important thing for Conried to do is to deny 
those remarks, for it must be doubted that he made 
them. 
grading, insulting and infamous, and any man who 
would make them should be made a social Pariah 
and forever driven from any decent and honorable 
Such an insult to womanhood should never 


state of mind of some men 


They are preposterously contemptible, de- 


abode. 
remain unavenged. 

As to Caruso’s case, there is nothing to be said 
by those not acquainted with the facts. It is hoped 
that he will be able to clear himself of the charge 
for his own sake and for the general good. 

a en 
ORCHESTRA MANAGERS ACCUSED. 


Pirrssurc, Pa., November 18, 10906 


Many of the musicians of the Pittsburg Or 
strike 


outside 


threaten to unless a prohibition 
against their accepting 


withdrawn 


chestra 
engagements is 








The orchestra gives two concerts a week—one 
on Friday night, another on Saturday afternoon 
They 


are also expected to attend daily rehearsals. Here 


and sometimes one popular concert extra 


tofore the musicians have been allowed to accept 
outside engagements when they did not interfere 
with their work with the orchestra 
The musicians say that the orchestra managers 
advertise concerts in other cities by the Pittsburg 
Orchestra, which is composed of sixty-five pieces 
and in some instances, send as few as twenty-two 
pieces, thus, as they claim, giving the orchestra a 
bad reputation abroad 
The above appeared in Monday’s World, but any 
one acquainted with the methods of George H. 
Wilson, the manager referred to, will admit that he 
could not be guilty of such stupid conduct. There 


is a mistake somewhere. B. 


ROSENTHAL IN RECITAL. 


Moriz Rosenthal gave another demonstration at 
his first recital in Carnegie Hall, last Saturday af 
ternoon, of what can be accomplished by that great 
est Triple Alliance in Art- f In- 
tellect, Emotion and Technic. 

His program was like the Himalayas, inasmuch 


the combination « 


as it consisted of towering peaks in musical litera 


ture, such as the Beethoven sonata, op. 109, the 


Chopin sonata in B minor, Rosenthal’s own “Varia 
tions” and Liszt’s “Don Juan” fantaisie, and in be 
tween were lovely melodic valleys, where austerity 
had no place, Rosenthal’s romanza and “Papillons,” 
Chopin’s F minor nocturne, two of his “Nouvelles 
Etudes” the D flat 
puntally by Rosenthal. 
And the analogy with the 
end with the program. Most other concert playing 


compared to Rosenthal’s is as ordinary mountain 


and valse arranged contra- 


Himalayas does not 


ranges are to the giant heights of Thibet. 

No Beethoven reading ever heard in New York 
surpassed that of Rosenthal, in clearness of analy 
sis, transparency of linear and structural content, 
lucidity of contrapuntal exposition, and logical pres- 
entation of details and organic unities. There was 
no pedantry in the performance, however, nor did 
its authority overlay the poetry with which history 
tells us Beethoven interpreted his own piano son 
atas. 
derstands him, not as the fossils would have us be 


Rosenthal plays Beethoven as the human un 


lieve he ought to be played. It was the musical 


pronouncement of a man who has concentrated a 
lifetime of study upon the Beethoven pages, and has 
illuminated their measure with the search 
light of his keen mind and brilliant fantasy 


The Chopin sonata in B minor Rosenthal has 


every 


made peculiarly his own, and it would be too long 
and too hopeless a task to try to elucidate here the 
separate elements which form his grandiose concep 
tion of the work, the blending of the heroic and the 
lyric in the first movement, the scintillating shim 
mer and glinting color of the scherzo (taken at 
lightning speed), the epical yearning and abyssmal 
sorrow of the largo, and the compelling and gran 
itic power of the finale, grim, sardonic, unyielding 
and overpowering as an eternal rock in the ocean 
of Time. No 
the effect of the Chopin finale; it must be heard in 


mere words are sufficient to describe 


order to be grasped in all its sheer strength and 
unique immensity. 

And Rosenthal’s “Variations” ? 
to repeat part of what THe Mvusicar Courier wrote 


his is the place 


about them when first they were published, some 
two vears ago: 
“It is a work brimful of interest, piquant, intel 
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lectual, fascinating. The theme might be called a 
blend of Schumann and Johann Strauss, spiced with 


a liberal addition of Rosenthalian unexpectedness 


[he variations are brilliant glossaries, genial, and 


sparkling throughout with quaint rhythmic and har 
monic conceits. In them is the genuine Viennese 
touch—which means that the twenty-six pages of 
music contain not one cold blooded or ill favored 
measure. Rosenthal has learning, learning deep 
and rare, but it is of the kind that sits lightly on the 
pen. These ‘Variations’ are of such stuff as Hein 
might have made had he been a composer and not 
merely the world’s greatest wit and almost its 
greatest poet. * * And then comes the finale, 
interspersed with little intermezzi, which are re 
minders of the variations that went before. In waltz 
time, with some rhythraical inversions, the move 
ment begins innocently enough. Almost at once, 
however, there follows an interlude a la Tausig, 
which requires almost catlike agility of the wrists 
For another page the technical devils are held in 
check, but hardly have the four modulatory chords 
brought us to A major when the riot begins, and 
the average player sinks in his tracks Chirds, 
sixths, fourths, fifths, octaves, chords, skips of se 
eral yards or so, sudden left hand excursions to the 
very bowels of the piano, and interlocking devices 
of all kinds are heaped up in bewildering profusion 
and quantity, and the further one goes the thicker 
come the obstacles. The cheerful Inferno marked 


‘Presto fuocoso’ and later ‘tumultuoso’ ts a roaring 


furnace, which will swallow alive any pianist who 
has not the skill and the daring of its compiler. It 
is a Babylonian finish, an Olympic contest, with 
Cyclops and Titans as the gladiators and Jove as 
the judge.” 

And that is precisely the way Rosenthal played 
his “Variations.” 

Ihe “Don Juan” fantaisie is rightly regarded as 
the supreme virtuoso composition for the piano, and 
Rosenthal has long ago subjugated it completely to 


his command and made it say practically the last 
word in the domain of pianistic display Under his 
magic hands the marvelously clever Liszt fantaisi: 
becomes “program” music of the most graphic kind 
and the Don Juan portrayed by Rosenthal in th 
whirling finale—a tonal riot of Dionysian splendor 
and vastness—is the protagonist of Lenau’s tr 
mendous lyric and Richard Strauss’ colossal orches 
tral tone poem on Don Juan. 

Rosenthal habitually drives an audience into fren 
zies with his almost superhuman achievements in 
the “Don Juan’ number, and last Saturday proved 
to be no exception to the rulk His hearers shouted 


and stamped and cheered until Carnegie Hall threat 


ened to deal with the hero « the day as the palac 
dealt with Don Juan 

But the vast audience had ears, too, for the 
sweeter fare of the program, and Rosenthal’s beau 
tiful tone, his delicacy of touch, and his refined 


phrasing and pedaling were not lost sight of in the 


Chopin numbers and in his own shorter composi 
tions. The “Papillons’ and the valse in thirds h 
to be repeated There were four encores at tl 
end. 

Rosenthal'’s second recital will be at Carnegie Hall 
next Saturday afternoon, and already the greater 
part of the seats have been sold. 

P 
Becker Arouses Enthusiasm in Berlin. 
(By Cable t [fue Musicat Courier 
Rent N 

William A. Becker surpassed himself at his re t 
night. The pianist made a gigantic hit, and the entl 
was enormous. Many encores Ant 

Gadski Recital in Brooklyn December 12. 
her recital in Brooklyn the 


Madame Gadski will give 
12. and not on November 26, as here 


evening of December 

tofore announced I recital w take the Bart 
tists Temple, and will be under the ausy if the B 1 
lvn Institute of Arts and 5S 
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in G major at the Philadelphia Orchestra concerts 
last week. Gabrilowitsch will play the Brahms B 
flat and Chopin E minor concertos this winter, Ro 
senthal will play the Schytte and the Scharwenka 
concertos tor us before the season is over 


~- Cd 
‘= —— 


Henry T. Finck says that after Safonoff’s leading 
of Tschaikowsky’s fifth symphony one musician re 
marked Nur ein Russe kann das machen.” and 
the other musician corrected: “Nur ein Russe kann 


das machen 


Ube duel is progressing apace on Thursday 
evening, at Carnegie Hall, Lhévinne will play Schu- 


mann s “Carnaval” and the Brahms-Paganini varia 





ions. It is good also to see Chopin's barcarolle on 


the program. It comes not far from being the great 
he ever wrot 


-- — 
._- ‘= 


Mesdames Nordica, Melba, Eames. Alx tt, Farrar, 
l'remstad, Walker and Homer all claim | nglish as 
their native tongue, yet they never use it in singing 
opera Isn't there something wrong somewhere 

a x 
he Morning Telegraph savs that Caruso has had 


i picture removed from his room at the Savoy called 


Che Monks of St. Simian,” and has had a bellboy 
lischarged from thi tel for whistling “I've Got a 
eel ng tor Vor 

= 

Henry James is not unlike Brahms his is one 
4 the famous novelist’s sentences in a recent essay 
n “Woman's Voice (One may as cheerfully as 
p ble record one’s awareness of several ladies in 


several cities who really arti ulate an |i who approx! 


itely soothe ; one 1 even cherish the memory of 
everal (and, oh, indeed, that one here could grat 
fully name!) whose lip positively do confer an 
emitted sound the essence of urbanity and the prin 


pie Ol sweetness, yea, almost of distinction: one 


may do these things or even glance at se tions of 


Zz 
the country in which, roughly speaking, our afflic 
tions more heavily or more lightly tread—without 
ichit tor i nt the heart f 1 conten 
. 2 
WI It plat st nearly alwa " the lugiuc 
vhen they do the Saint-Saéns \lcest transcrip 
' 1 public \« | ived by thre COMMPOSCT last 
eck, the fugue was the best part of the number 
—_— 
eS & 
» ¢ Saw bonci s§ e vesterda 
oe au 
Se & 


umphis ror nothing and lamenting toys 
is ’ t tor aye ana mriet wor boys 


LEONARD LiepLine 


; 
Henry T. Fincy nds this note of warning in 
the Eves ng Post At the close of a concert 
London the nger—a lady—received from an ad 
irer a basket filled wit] grapes and pineapples in 
tead i] vcrTs In ce cases a basket of sand 
wiches would be { more acceptable ior many 
lish pir ast he ist ent viving a concert 
the vain hope ! taking the musical world by 
D luc is asked what it was that he wished 
t ré nh work here is only ome 
thing for the cor luctor to cl he aid deci vely 
that is to make beautiful music. true musi When 
e hac e that he has done everything that is to be 
pected i] In { ng | tons Mn ] Ie 
not sound the personal note His ows pers nalit 
has nothing whatever t do with it lo attempt t 
ve il ! vidual interpretatior f the work I 
» eT tter ve xact vniat the ‘ Ip r 
not mea The only way is to find the 1 
{ the p CT and {’ ‘ rh ‘ 
D> ble n the rea and tru t ( 


with THe Musicar Courter’s review of Dr 


first concert in New York. I} paper let 


jain English 
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OPERA IN ENGLISH. 


“Mavam Burrerrry,” by drawing crowded 
houses to the Garden Theater each night, is dis- 
proving every day more strongly the notion long 
prevalent that grand opera could not be given suc- 
cessfully in English. Manager Savage, with his 
“Parsifal,” “Walkire,” “Tosca,” “Lohengrin,” 
‘Tannhauser,” “Aida,” “Carmen” and “Butterfly” 
productions, has done away completely with such 
an old-fashioned belief. The public, long misled by 
the critics, with their pernicious and profitable 
booming of foreign opera, has had its eyes opened 
at last, and will see quite clearly in the future. Mr. 
Savage, in a Herald interview last Sunday, had 
something vital to say of the manner in which the 
critics had hampered his efforts to give Americans 
opera in their own language. He was asked out- 
right whether the newspaper press would not let 
him have a national opera here, and Mr. Savage re- 
plied: “I guess that is pretty near right.” (He is 
a down East Yankee.) Continuing, he explained 
further: “The press of the United States is in a 
general way unpatriotic as to musical matters. Any- 
thing American is considered by some of these 
newspaper critics in the light of a joke. That is 
why it is so difficult to induce artists who have 
made great reputations singing in German or in 
Italian to come back here and sing in English. I 
am perfectly willing to pay them just as well as 
would Mr. Conried or Mr. Hammerstein; but the 
singers seem to regard it as a little beneath their 
dignity, for the simple reason that they fear the 
critics will write of them in a belittling way and 
possibly make fun of them.” Mr. Savage also told 
a good story about some scenery which he had used 
for a Wagnerian production in English. The East- 
ern newspapers wrote four lines or so about the 
scenery. It was rented the following year by Mr. 
Savage to Mr. Conried, and when he used it in his 
German production the same newspapers wrote col- 
umns about it. The following passage from the 
Herald interview with Savage will also strike home 
in those circles where such things are understood: 
“Isn’t it queer that shortcomings of singers who 
fail to keep time or are unable to register their top 

notes in the same key with the orchestra are often 
regarded with a kindly eye and a forgiving ear pro- 
vided the language be foreign? Just why this is so 
is a puzzle to music lovers, who have a right to 
demand the best from their well paid favorites. 
They do demand it from the English opera singers, 
and that may account for the fact that an English 
grand opera singer to gain recognition must often 
be a better artist than a foreign cousin.” Mr. Sav- 
age’s position in this matter is that which Tue 
Musica Courter has held for the past twenty-five 
years. There is no reason why opera should not be 
given here in the language of our country, and if 
the public only knew what blathering idiocy and 
often what blasting indecency there is in the Italian, 
German and French opera librettos, they would not 
much longer allow performances in languages 
which permit such an offense because of their not 
being understood by American audiences. There 
can be nothing so very ridiculous about singing in 
tongue which Shakespeare, Milton, Byron, 
Keats, Shelley, Moore, Burns and Tennyson used 
Mr. Savage is on the right 
road, for the common sense of our people is back 
of him. Some of the daily papers are beginning to 
realize that opera in English is a thing which has 
Tue Musicat Courter predicted it 
over a quarter of a century ago. 

= deel wri 
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to voice their songs. 


come to stay. 


So Calvé is to wed a blind man? Foolish! Her 
own C has not been particularly good of late years. 
— ———— 

ONCE again our metropolis bas covered itself with 
giory. One of the pundits on the daily press of 
this city informs an amazed world that Saint-Saéns 
played the last movement of his G minor concerto 














well acquainted with current events of more or less 
importance.” 


THe Musicat Courter last week. 
scriptions and greetings signed by Vincent d’Indy, 


Ferruccio Busoni, Rudolph Ganz, Mrs. Busoni, 
Mrs. Ganz, Mrs. Hermann Wolff and Arthur M. 
Abell. 


published the following about Dr. Otto Neitzel last 
week : 


thereafter at the Cologne Conservatory. Since 
1887 he has been critic for KGlnische Zeitung. His 
operas, “Angela” (produced at Halle in 1887), 
“Dido” (at Weimar, in 1888, of which Dr. Neitzel 
wrote both text and music), and “Der alte Des- 
sauer” (first given in Wiesbaden, 1889), have all 
met with more than fair success. He has also pub- 


too fast! The reader must go over this paragraph 
at least twice before he will be able to grasp its full 
and staggering significance. It has come to the 
pass, then, that Saint-Saéns had to learn in New 
York how to play his own concerto! 


——— nies 
“But man, proud man, lished a “Fihrer durch die Oper,” in three 
Drest in a little brief authority, volumes. oF as ae 
Most ignorant of what he’s most assured, : 
Monkey: Any anthropoidean mammal, having 


His glassy essence, like an angry ape, 
Plays such fantastic tricks before high heaven, 


As make the angels weep.” 
-<o— — 


long tail and prehensile feet; any quadrumanous 
mammal, whether ape, marmoset, baboon or lemur. 








York last 
Germaine 


AmoncG the musical arrivals in New 
week were Mme. Lina Cavalieri, Mile. 
Schnitzer, Alessandro Bonci, Pol Plancgon, Marcel 
Journet, Madame Fleisher-Edel, Madame _ Russ, 
Madame Pinkert, etc. 


Tue Evening Sun says that the following oc- 
curred at a vaudeville theater last Sunday evening: 

“*Where is my wandering boy tonight?’ wailed 
the elderly lady in an interpolation to the sketch, 

“ ‘Guess he’s up at the monkey house,’ remarked 
her partner, and the audience showed that it was 





It is settled definitely that the famous Vienna 
Male Chorus will visit the United States in April, 
1907. The itinerary at present is projected to in- 
clude New York, Boston, Chicago, Buffalo, Balti- 
more, Washington, Philadelphia and Indianapolis. 
The proceeds of the concerts to be given in those 
cities will be donated to local Austro-Hungarian 
and other charities. Two hundred singers will make 


burkhu, Nor. 3.7 Oe. \ up the chorus, which pays its own expenses. 
( ; - + oe EE Sea 


The Pittsburg Male Chorus. 
Prrrsavre, Pa., 

Last spring several of the leading Welsh singers of 
Pittsburg conceived the idea of forming a chorus of men 
to be known as The Pittsburg Male Chorus. After invit- 
ing a number of singers, to join, whom they believed to be 
eligible, a meeting was arranged and a definite organiza- 
tion determined upon. The following officers were elected: 
D. Stanley Harris, president; J. Gordon Jones (one of the 
most active spirits in getting up the club), vice president; 
C. Norman Hassler, secretary; John Chappell, treasurer ; 
Harry Jones, accompanist. 

The important subject of choosing a director was then 
taken up. A number of the foremost musicians of the tity 
were mentioned, but James Stephen Martin, the well 
known voice teacher, was finally and unanimously decided 
upon. 

Over one hundred and fifty applications for membership 
have been received. Of these, seventy-two have been ac 
cepted, and as the membership is limited to eighty voices 
the club is practically full. 

Those who have heard the chorus at rehearsals report 
the members as most enthusiastic, the tone as surprisingly 
large in volume, and in quality particularly fine. That of 
the first tenors, of whom there are eighteen, is especially 
noteworthy; from all of which it would seem that the pos 
sibilities of the club are very great. 

The first concert will be given in Carnegie Hall, January 
25, with the assistance of a soloist of national reputation. 

One of the specific objects of the organization is to com- 
pete in the National Eisteddfod, to be held at Swansea, 
Wales, in August, 1907. 


ee, i 
A MUSICAL POSTAL. 
THE accompanying postal card was received by 
On it are in- 


November 17, 1906 
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Hartmann’s Halifax Triumph. 


Echoes of Arthur Hartmann’s enormous triumph at his 
opening recital in Halifax iast week still continue to come 
in. In addition to the enthusiastic Halifax press notices 
already reproduced in these columns, there is this new one, 
from the Evening Mail, of that city: 


THe program book of the Philadelphia Orchestra 


Dr. Otto Neitzel, the assisting artist this after- 
noon and tomorrow evening, is the individual em- 
bodiment of the “Supreme Court” in all matters 
musical. We may ponder dusty tomes in well nigh 
fruitless endeavor to verify our opinion on a 
mooted question; but how rarely may we drink 
from the fountain head living words of erudition 
imbued with an authority beyond which there is 
no appeal! There is no other name which, at the 
present day, stands so celebrated and so vniversally 
acclaimed as the apotheosis of all learning in the 
field of music as that of Dr. Otto Neitzel. Born 
in Falkenburg, Pomerania, July 6, 1852, he was first 
a pupil of Kullak’s Academy in Berlin. We also 
see him studying at the University, where, in 1875, 
he received the degree of Doctor of Philosophy. 
Shortly thereafter, his renown as a pianist having 
gone abroad, he undertook a wonderfully success- 
ful concert tour with Pauline Lucca and Sarasate. 
In 1878 his ability as a conductor and interpreter 
of music was recognized in obtaining for him the 
coveted post of conductor of the Musikverein at 
Strassburg, where, also, he conducted for the two 
following years in the City Theater. Then until 
1885 he taught at the Moscow Conservatory, and 


One of the most brilliant violinists yet heard in the musical his 
tory of Halifax appeared at Orpheus Hall last night in the person 
of Arthur Hartmann, who handles his magnificent Stradivarius with 
the consummate skill of a mecromancer, and drew forth chords, 
trills and weaved them into most entrancing melody The 
program in its highly classical character drew the audience into 
the pure, clear atmosphere of the world’s finest composers, Hart 
mann selecting gems from each and presenting them with gem like 
brilliancy and accuracy of detail and sweetness of expression 
only possible to an artist par excellence and a genius in his art. 
As an exponent of technic Hartmann stands at the head of his 
profession. The audience were treated to a magnificent sample of 
hig marvelous skill in this direction in a concerto of Vieuxtemps, 
in three movements, introductione and cadenza, adagio religioso and 
finale. The Bach number, chaconne, for violin alone, was one 
of the finest things on the program. In the wonderful power he 
possesses in chord phrasing three violins seemed to be playing at 
the same time and charmed ‘every musician listening. “It was 
perfection of harmony,” said ome of them afterwards. Berceuse, by 
Fauré, was a dainty thing, and had in its rendition all the croon- 
ing melody which is the beauty of the lullaby. “An Indian Leg 
end,” dedicated to the artist by Carl Busch, the composer, was one 
of the gems of the evening, as also was the romantic number of 
Henriques. The “Airs Russes,” marvelous in their sweetness, 
finished all to soon an evening of music that will be long remem- 
bered as one of the highest class concerts that has ever been gives 
an audience in this city. 


runs, 



















Y 
tl 
i 
| 





THE MUSICAL COURIER. 

















GREATER NEW YORK. 











New York, November 19 port 
Manfred Maikin’s first students’ recital in College Hall 
(New York College of Music) consisted of works for 
piano, ten numbers in all. Of these ten numbers two pu 
pils played six; namely, Dora Bazaar, Augusta Magid and 
Lillian Kaplan played two. These three young girls hav: 
marked talent, playing with vigor and dash; all were mors 
or less nervous, consequent on appearing under such dig 
nified auspices, but they showed most unusual piano talent, 
which in time ought to result in artistic pianism, under 
the thorough and competent guidance of Mr. Malkin. The 
others who played were Hyman Deitchman and Ida 
Becker, promising young people. Mr. Malkin, it will be 
remembered, gave his own piano recital at Mendelssohn 
Hall last season, winning flattering comments. It is said 
the five young people who played, as above, have had les 
sons Of Malkin in a period extending only from six weeks 
to five months Careful instruction has developed them 
quickly 
= = 
The Women’s Philharmonic Society, Amy Fay president 
gave a good program at Carnegie Chapter Room, Novem 
ber 12, in which the participants were: Esperanza Bar 
barossa, pianist; Florence Sanders, violinist; Clementine 
letedoux, soprano, and G. Magnus Schutz, baritone, Jo 
sephine Bates playing the accompaniments. Miss Bar 
barossa, a pupil of Carl V. Lachmund, played with nice 
tuste, earning a double recall after her teacher's gracefu 
and effective waltz impromptu. Mr. Schutz showed a 
manly baritone voice and excellent vocal method in his 
numbers, especially in “Honor and Arms.” His powerful 
and sweet voice enabled him to sing the difficult Handel 
coloratura in masterly fashion, while his breath control 
was perfect. In three Lieder he showed refinement, artistx 
temperament and passion; the audience declard him a con 
ummate artist, and of great credit to Madame Cappiam 
Concert engagements are coming to him. . Miss Sanders is 
musical and played the violin well. Miss Tetedoux should 
be heard oftener. Her voice has greatly developed since 
she was first heard in public. She has flexibility, clear in 
tonation, and her staccati are like those of the celebrated 
late violinist Remenyi. She can sing a cantabile with 
feeling, and this was especially noticeable in the waltz 
song by Strauss. She put dramatic feeling and emotion 
in the “Jeanne d’Arc” aria. All the soloists were ably 
supported at the piano by Miss Bates, and Madame Cap 
piani, as chairman of the evening, fulfilled her functions 
with distinguished ability 
ce = 
Abbie Clarkson Totten, the soprano, and her competent 
company gave “An Evening in Birdland” at Tottenville, 
S. L, November 15, which was very successful. The par 
ticipants were, besides herself, Katherine Avis, pianist; 
Flora Paine, reader, and Edward Avis, violinist and bird 
imitator. This (Wednesday) evening, in the Palm Room 
of Hotel Endicott, Columbus avenue and Eighty-first 
street, Madame Totten gives an “Evening of Music, Song 
assisted by Miss Paine and Mr. Avis 
eS & 
The American Academy of Dramatic Art, now in its 
twenty-third year, gave the second performance of the 
present season at the Empire Theater, November 16, pre 


und Story,” 


senting two comedies, one tragedy, and a “morality play,” 
the last named being Anna Wynne’s “The Broken Bars.” 
All of the plays had an especially good looking lot of 
young people engaged, of whom it is unfair to make specia 
d 





mention of any one in particular. The author was calle 


ut twice at the close 
e  & 

An interview with Dr. Hartmann (Vor an der Lahn 
Hochbrun), the priest-composer, was most interesting 
Full orchestral scores of his three oratorios, mentioned on 
this page last week, piano scores of the same, his songs, 
etc., published in Italy and Germany, all showed the thor 
ough musician His titles were granted by European 
ountries, and for some years he was director of a con 
servatory of music in Rome. He has conducted some of 
the famous orchestras of Europe, and his oratorios have 
been performed there with eminent success. “The Holy 
Communion” was gone through carefully with the com 
poser. It is a work of the modern spirit, chromatic, inde 
pendent harménic successions, etc. with beautiful mo 
The part of 


Christus is sung by an invisible baritone, accompanied by 


ments, both for the solo and choral parts 


the organ, while the other soloists are in view of the 
sudience. Arrangements for presenting the works here are 


not complete 


ec 


Florence E. Hassell was piano soloist at the Island 


League Club concert last week, playing Moszkowski's 


waltz in E with success. She is a very capable pianist, hav 
ing studied with prominent European pedagogues 


O. Heywood Winters, the vocal teacher, baritone and 





choir director, is spending the winter in the Sout! cated 
at Norfolk, Va. and later expecting t be n Or 
Va. His wife, Ora Barnum Winters, is prominent as s 
prano of one of th leading churches of Brooklys N. ¥ 

at ae 
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Mary Adeline Cook, sopra who will be ret ibered 

by many New Yorkers, has returned from Milan, wher« 
she spent some years as a pup of Sabatim and for 
Miss Cook sang st week at a private musica at the 
residence of Dr. Mitch ‘ Madison avenue > wi 
be heard at other “at homes luring the seas 

eo = 
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Max Wertheim, tenor, who has sung in European opera 
houses, has established his studio at 463 Cen 
West, excepting Tuesdays and Fridays, when he is at the 
Pouch Gallery, Brooklyn. Press notices from his circula 


contain complimentary reference to his appearances 





Rotterdam, Amsterdam (Holland), Niirnberg, Frankfurt 
New York, and Dallas, Tex., as well as reproductions of 


personal letters of commendation written for him by La 


arus, Gernsheim, Freudenberg and others in Germany 
Ss & 

\ e Breen, the sopram gives a recital at the Ogort 
Scho Philade phia, today, N nber 21, singing n lert 
Italian songs by Puccin Strauss, Schumam Bizet. G 
man, Wekerlin, Tschaikowsky and Weil 

-_- vr, 
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Dr. B. Merrill Hopkinson’s vocal recital at Colum! 
Mo., passed off very successfully The following is fr 
the Herald, of Columbia, Mo., dated November 5, 1906 

Dr BR. Merrill Hopkinsor f Baltimore rende a rog 
which was interesting, refine educational and var N et 
an artist mn all that the wor : cs cou ave kept cca 
attention of the audience for nearly tw I lt was a revelat 
t those present, wh testifve their admirat f is 
neertam manner and = =oby and pr ne 4 aL BE ‘ 

t tribute to the sple ! f wonderf ca ert 
erpreta n As a @ recita D> Hopkinsor few « : 
and he ade a greater iepres t ng r 
“ eard hia than any singer wi has eve appeare { 

, 
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Frances Starr, one of the numerous stage pupils of 


Parson Price, was very successful in the Boston per 
formances of “Rose of the Rancho,” at the Majéstic T! 
iter last week This young girl, not twenty years of age 


eems destined to fill an important part as an actress o 


romantic parts 
a & 
Melchiore Mauro, organist, a young Italian from Paler 
mo, the son of a teacher in the Palermo Conserv ry 
will open a studio in Carnegie Hall December 4. He ha 


given organ recitals in Rome nd last year was presente 
to Pope Pius X and t he Dowager Queer 


hundred of his comp t t have beet pul ished 


Over a 


Mary Wagner Gilbert, whose studio is at Carnegie Hal 
s an enthusiastic disciple } 
has studied under a number 
others, Ducharme, for whom Paderewski express 
admiration; Van Koenigsberg, a fellow pup f Le 
izky and Essipoff, and Scharwenka Mrs. Gilbert return 


to Europe in June to r ne her duties during the sut 
mer months 
St ee 
cS 
Genevieve Bisbee has issued invitations to a ser f 
musicales at her roomy nd handsome studios im _ the 


Sixty-seventh Street Stud Building, 27 West Sixty-sev 


enth street, beginning Fridays, November 23 and Decem 


her 7 
7 ~ . 
v= os 
Inez Barbour has been engaged to sing the 


soprano part in “The Messiah,” at Paterson, N. J., met 


bers of the New York Oratorio Society going there t 


give the performance nder the management f Ward 
Stephens 
ft 
Anna Guild Tobey, of Walton, N. \ is a recent ar 


rival in the city. She has a soprano voice of much natural 





beauty and more future promise, given 
St 
== & 

Mrs. George E. Spencer gave a lecture on “Ital 
Music, Evolution of the Opera,” at Public School No. 1 
on November 12, singing some of the great aria - j 
tration 

—2 ae 
=S= €& 
Miss H. Crolius, of Carnegie Hall for gacl 


in musical analysis. Apply personally or by letter. M 
Crolius makes her pupils think as well as play 
 & 
Mary C. McKechan, pupil of Walter C 


been engaged to take charge of the vocal music at Hardin 


Hudson, has 


College, Mexico, Mo 











Margaret Telda has opened a vocal studio at 200 West 
Ninety-eighth street. On Monday, Wednesday and Friday 
ift noo! he w hear voce tree f charge 
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Horex Norrincuam, Cortey Square, } 
Boston, Mass., November 17, 1906. 


To constantly extol is literally to retard progress. To 
regard facts from the proper mental angle is not only 
right, but proves a positive factor in the growth of those 
who are in direct relation with the facts regarded. Boston 
is fortunate in furnishing several hundred music teachers, 
who make this their avocation. From year to 
year there must be ground out and finished—probably, 
too, in more senses than one—a fair average of young sing- 
in fact, an infinite variety when it comes to genuine 
merit and demerit, who feel the importance—yea, necessity, 


or people 


ers, 


of teaching or resorting to concert, oratorio or opera. 
Among so many instructors there are, necessarily, some 
good ones, in fact, excellent, when it is considered the 


years they have stood the test, and the actual results of 


their teaching. To these, sooner or later, those voice stu- 
dents who have been the rounds with teachers who placard 
“Voices made while you wait,” drift, dis- 
couraged, weary and After the due course of study 
has been gone through, the final problem arises: Where is 


the proper agency through which the singer might hope to 


themselves with 
wise 


reach the public? 


a 


__ 


Lhevinne’s Second Boston Recital. 
The impression made by Lhévinne’s first appearance here 
will draw him another 
great audience. captivated all 
students. The program prepared by him for his second ap- 
pearance in Steinert Hall must draw for its novelty and 
It follows: 


es 


it is not to be doubted, 
His dazzling technic has 


last week, 


brilliance. 


Sonata, F minor, OP. §.cccccccescecccsecccvevccveseeseess Brahms 
Adagio, Bo minor ..ccccccccereveccneseerereresssenes ..++-Mozart 
Gavotte ; hie dee ce tbe 6046050 000609 Gluck- Brahms 
Der Contr abendiste CHM RIEE) oc ccccccccccccccsceosesresce Tausig 


Nocturne, F minor . Chopin 


Etudes, B minor, C minor, Op, 2§..++6++006 Chopin 
Carneval ‘ ; cbnebcbeercacedsesdoevecoveseunrs Schumann 
Prelude (for left hand) .......-+5- . Scriabine 
Bemde, EB Gat maior .ccccceveccsveescvece . Schlozer 
Valse Le Bal ..ccccsseees . pennd oseeees bon . Rubinstein 
ee 
Gabrilowitsch Appears in Boston. 
L. H. Mudgett, the local manager of Gabrilowitsch, has 


much to congratulate himself for in the appearance of this 


distinguished artist, who drew so large and musical an 
audience at Chickering Hall on November 17. Mr. Gabril- 
owitsch has not been heard in Boston for several seasons. 


We have had many players since he was here, but none 
who could better combine poetic interpretation with a bril- 
liant and telling breadth, which must, for all time, hence- 
forth, 


powers of the century 


stamp this Russian pianist as one of the musical 
Mr. Gabrilowitsch has the sense 
He 
his magnetic playing lives in the 
In technic, dramatic feeling, melo- 
he stands individually artist. A 
and very applausive audience heard him. His pro- 


of perfect melody well developed within himself. is 
poised to that degree, 
memory of his listeners. 
dic vein, originality, an 
large 


gram included the following numbers: 


Sonata, B flat minor, op, 74 (MEW)... 6.6. c eee c wee ween Glazounow 
Deomemt Mustoal, A Get WmaiGes.cccccscdtccescccorccesds Schubert 
Minuet, B minor a ot . Schubert 
Petaceenes, TH GUNOT) (OR. 8UDs coc ons vewcadcvvsdsoceccusee Brahms 
BMhapsodie, BE Gat Major, OF. BIG... ccccccccscvcccccscescess Brahms 
Nocturne, F major Chopin 
Mazurka, B_ minor TEETETITILI TTL T Tere . Chopin 
Polonaise, A flat major. . Chopin 
Prelude, D minor, op. 63 (new) Arensky 
Prelude, A minor, op. 63 (new) . Arensky 
Théme Varié, op. 4 (new) TT TSTTTL LTT riie Gabrilowitsch 
oe es 
New England Chapter of the American Guild of 
Organists. 
Something of importance to the organist fraternity at 


Katharine Goodson 


THE ENGLISH PIANIST 
Invited to Play with the 


Boston Symphony Orchestra 
JANUARY 18 and 19, 1907 


will make her American Debut on 
this occasion 





Miss Goodson will be available for a limited 
number of engagements 





For Partioutars a2 “0 Dates, Germs, ete, Sddress 


HENRY L. MASON 
492 Boylston Street BOSTON 
Miss Goodsen plays the Mason & Hamlin Piano 








large will be the service of the New England Chapter of 
the American Guild of Organists, which is to be given at 
Emanuel Church on Tuesday evening, November 20, when 
the program will consist of a choral evensong, sung by 
a vested choir, with Arthur S. Hyde as organist and choir 
master. The prelude will be played by B. J. Lang, of this 
city, the offertory by J. C. Macdougall, of Wellesley Col- 
lege, and postlude by A. W. Swan, of New Bedford. The 
program includes César Franck’s fantaisie in C major; 5. 
N. Whitney’s processional hymn ; Stainer’s “Magnificat” in 
B flat; Dvorak’s anthem, “The Lord is My Shepherd’; 
Bach's cantata, ““Ihou Guide of Israel”; offertory, Rhein- 
berger’s “Visione’’; recessional hymn by J. K. Paine, and 
Guilmant’s finale in E flat. To this service free cars of ad- 
mission may be obtained by applying for them. It may be 
interesting to know something of this chapter. It 
organized early in 1906, and its present condition is most 
flourishing. The following officers were installed: 
A. Burdett, dean; Everett Truette, succeeded by Arthur S. 


was 


Geo. 


Hyde, secretary, and Warren A. Locke, treasurer. The ex- 
ecutive committee comprise the following list: Alfred 
Brinkler, Portland, Me.; Walter J. Clemson, Taunton, 
Mass.; Henry M. Dunham, N. E. Conservatory, Boston; 


Arthur Foote, 6 Newbury street, Boston; Wallace Good- 
rith, Trinity Church, Boston; William C. Hammond, Hol- 
yoke, Mass.; B. J. Lang, 6 Newbury street, Boston; H. C 
Wellesley, Mass., and S. B. Whitney, Church 


Advent, Boston. 


lacdougall, 
of the 
ee & 
The Boston Symphony Orchestra Concert. 
rhe usual Friday afternoon program was given on the 
16th to the usual full house of representative people, both 
musical and fashionable. Students poured into the upper 
gallery and watched eagerly Dr. Muck’s reflection in our 
great orchestra. This man’s conducting, always unobtru 
sive, seems to calmly and surely imbue the players with 
artistic impulse. The program held additional interest, as 


Mme. Szumowska was the soloist. Her work is always 
brilliant and forcible. There are divers opinions in “Musi 
cal Boston” regarding some of the programs furnished by 


that 
tion, scarcely surpassed in the world for its musical strength 


the orchestra, but it is sufficient to say an organiza- 
and artistry, conducted as it it by a man of unimpeachable 
reputation as a leader, can certainly entertain its listeners, 
however intellectual or musical, and that without criticism 
The program Weber's “Oberon,’ 
Chopin's concerto for piano in E 
D minor 

Ss & 
Lecture Recital by a Boston Woman. 


“The Story of Italian Music,” 


to 
No. 1, and Sind- 


was: overture 
minor, 


ing’s symphony 


was the theme of a lecture 


given entirely without notes by Nellie Strong Stevenson 
before the art and literature class of the Dorchester 
Woman's Club on November 8 This was in connection 


with the study of Italian cities by these women students. 


The lecture followed most interestingly the slow growth of 
music from the Christian era to the it 
forth Palestrina’s rescue of church music from a return to 


16th century ; set 


primitive simplicity; gave the origin of oratorio and opera. 
Monteverde’s innovations at the end of the sixteenth and 
beginning of the seventeenth centuries with the opera com- 
posers of the eighteenth and nineteenth centuries, including 
the of Italian 
influenced German 


modern school which was strongly 
the Mrs 
rhe younger living composers, Mascagni, Gior 


Leoncavallo and Puccini, 


opera, 


by style, were rehearsed by 
Stevenson. 
dano, were also mentioned. There 
was a reference to the composers of sacred music as well 
The highly 


covering a comprehensive amount of data, 


as famous singers lecture was interesting, 


facts and in 


teresting story work, and was illustrated by selections from 


compositions of Monteverde, A. Scarlatti, Stradella, Boc- 
cherini, Tartini, D. Scarlatti, Rossini, Poldini and Puccini, 
rendered by Mrs. Stevenson, assisted by several other 


Faelten Pianoforte School 
CARL FAELTEN, Director 
Professional Training for Pianists and Music 


Teachers. Send for free booklet on the Faelten 
System Jenth Season. 


30 Huntington Ave., Boston 
CHICKERING HALL, 
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Organized by nt & Sons, under the di- 
rection of H. G. TU 


SUNDAY AFTERNOONS, 
From December 2 to February 17. 


Frederick N. Waterman 


177 Huntington Aven TON, MASS. 


OPERA, ORATORIO, CONCERT, RECITAL 








inclusive. 


Baritone and 
Teacher of 
Voice 











artists. During the season Mrs. Stevenson will give other 
talks on Russian music, “Famous Loves of Great Com- 


posers” and “The Tannhauser Legend,” all of which wil] 
be illustrated. 
= = 


Harvard University’s Musical Club. 


The prospectus issued by the Harvard Musical Club 
says: “The object of the club is the promotion of musical 
by the pro 
duction of original compositions of the the 
performance of standard works and by the discussion of 
musical subjects.” The officers are: W. R. Spalding, °87, 
president ; R. L. Swett, ’o8, librarian; D. G. Field, ’o 
tary; J. J. Rowe, '07, treasurer. The executive 
comprise the officers of the club, and W. C. Heilman, 
rhe prospectus further states that the third annual concert 
will December in the 
Mass. The tickets will 
The list of patronesses for this 


knowledge and appreciation in the university, 


students, by 


7, secre 
committee 
‘oo 
take place Wednesday evening, 5, 
Fogg Lecture Hall at Cambridge, 
be $1 for reserved seats 


interesting affair includes Mrs. Carl Muck, Mrs. J. K 
Paine, Mrs. W. R. Spalding, Mrs. Samuel Eliot, Mrs 
Arthur Foote, Mrs. B. J. Lang, Mrs. H. L. Higginson, Mrs 
T. W. Higginson, Mrs. G. W. Chadwick, Mrs. George A. 
Burdett, Mrs. R. H. Dana, Alice Longfellow, Mrs. Lang 
don Frothingham, Mrs. Wallace Goodrich, Mme. Hopekirk, 


Mrs. Alex. Steinert and others 
esting because of the composers represented, and the Har 


The program, thrice inter 


vard boys who likewise have entered the same list, is added: 


for 
L. 
\ 


Beethoven, Pianos 


R 


m 


Variations on a Theme by 
E 


Two Movements from 


two »4int-Saens 


Ballantine, ‘07, and Sweet, ‘o 


Piano Sonata, flat 
ABUTMES cccccccvccsccces 
E 
for Violin, 
Artist 


A. W. 


la ‘ae 
Ballantine, ‘07 


Violoncello In Mem 


I'schaik 


Clapp 


Trio, in A minor, and Piano, 


ory of 


M. 


Cor 


a Great wsky 


Grinberg, ‘07; Sprague. 1G., and P. G 09 


Le 
Die 


rhe Swimmer 


blegier 


beiden Grenadiere Schumann 


tree Clapp, ‘o9 
Tittmann, 2L 

eight hands 

‘08, first piano; J. A 


second 


¢ 

two 
L 
Clapp, ’o9, 


eS = 
Richard Platt's Recitals and Classes. 


the 
scientious work 


I 
tor 
_R 
P.G 


Ungarische Tianze, Pianos, 


E 


Brahms 


Ballantine, ‘07 Sweet, Warner, ‘oo 


piano 


of Boston, whose 


likewise 


here, 


Among earnest musicians con 


as a teacher, and as a soloist, as 


recitals Richard Platt, 
that 


temperaments, 


his 
of 
artistic 
of self, 
by the great De Pachmann, 
by Platt The 
pressed himself as being delighted with Mr 


has been shown in is a 


man, who, because modesty which ofttimes char 


acterizes fine avoids all aggressive 


“pushing” was warmly commended, and personally, 


once in London, following a 


performance reader 
Platt’s work, 
adding 
Pratt's 


master Chopin ex 


and urged him to go on the he 
“You entitled to 
distinctive and ensemble 


way was going, 


Richard 


Europe 


success.” 
work 
nently fitted him to distinguish himself in 
Mr. Platt 
gaged to give a series of recitals in the 
West, 
the large class of pupils formerly looked after by 
Gebhard, of pressure of 
Mr. Platt will 
New York classes once a fortnight. 
eS = 
Clara Munger’s Pupils. 

Clara Munger has added to her list of assistants Maurice 
of the 


are great 


solo in has emi 


Soston, surely 


even throughout America has recently en 
colleges of the 
accepted the position as teacher of 


Hein 


work 


and has also 


rich on in 


his 


who, account 


Boston, resigned from its duties. visit 


in the anatomical side 


Parker, the specialist voice, 
which is a point seldom touched upon by teachers. Viola 
Davenport, the promising young singer, whose voice has 
compelled many admirers here in social circles, is still 
studying with Miss Munger. Gladys Atkinson, who owns 
a most attractive soprano voice, and the daughter of the 
late Lillian Durell, is another pupil of imterest. May 
Merrill-Stokell, remembered for her decided hit in Signor 
Bimboni’s opera classes at the Boston Theater, and a 


pupil of Miss Munger, is now singing in light opera with 


pronounced success 


= = 
The Longy Club's First Concert. 

The Longy Club, with the personne! of Messrs. Ma 
quarre and A. Brooke, flutes; Longy and Lenom, oboes; 
Crisez and Mimart, clarinets; Hain and Lorbeer, horns; 
Sadony and Helleberg, bassoons, and Mr. de Voto at the 
piano, gave the first concert of its seventh season at Pot 
ter Hall, on Wednesday evening. There was a well varied 


and interesting program, including Woollett’s quintet in E 
oboe, clarinet, 
V; menu 
“In My Coun 
“Elf's 
flat major; 
March,” 


major on French popular themes, for flute, 
Handel's “Air Varie’ 
etto by Weber; four small pieces by Grieg, 
Land,” “Young 
; Bach's allegro from Sonata No 
“Romance; Bodard’s 
Beethoven's octet, 


horn and bassoon ; Suite 


try Bird,” “Lonely Traveler,” 


Dance” 2in E 
Schumann's 
for oboe and piano; 

Although there 
small audience heard a program of unusual merit, and one 


executed with fine artistry. Chamber music 


“Highlanders’ 
op 103 
were several musical people 


present, a 


for wind in 
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a chorus of Mary L. I 


marked value to the winter’s musical program, but it is sixty voices, and the music: irecto Herbert Forrest piani, gave an evening of ul ver friends at the Meta 


ame Tap 


struments, as played by the Lor ‘lub, is certainly of A. R. Marshall and | j 


evident, after all, that the pub! at least in Boston, does Odell, with James Gilbert as stage manager physical Hall, Huntingt har ; » the evening of 
not fully appreciate the he playing of Mr. Longy = = November John t is at tl t The pro 
met with warm approva i $s an artist who refreshes cite ' an ho hi in Paris, has oice of gram was charn F nged, tron idel fercadante 


the listener with his inal and tasteful readings and ex- brilliant beauty, a mezzo-al Miss Freem: ’ te Meyerbeer, ahms, Schuman: ’ t aff, Nevin 
ecution. The ensemble work of the club was par excellence. studing with Madam« re Lofgren. Susan Darling 
Again, it is to be deplored that a crowded hal! did not hez t irce, a young lah oman, is another pupil of 


this program so admirably presented adan rren, studying the past two seasons, and 


Gt Se ‘ loping an excellent high soprano under her training 
] } | en , , which he 
Alice Wentworth MacGregor’s Engagements. pupil, Mrs. Kessler, of Seattle, has been doing 


Ot the many Marchesi pupils year! rth 


a program 
ngs; Glazou 


fessional work through the Far West, where 
her’ 4] has distinguished hersel } , 
great teachers studio ce ent | ! ror ) . . : . now s secon “ ti rst 1 met T oO m 
; voice to h become a leader in musical a , fourth im 


who has proved n exceller . promptu and n ‘ ‘ Saens toccata 
. " ° . i, we reca 
yric soprano of timl ind it cel af hitth co al rt f wno and string 


lent taste. This ison her studio is 


and besides her teaching Mrs. MacGr 


pet Oy some ¢ : whi ; i . ; ri ( Ong te rar : GODOWSKY'S TRIUMPHS IN BRESLAU. 
prepare or several ) i 4 ig n ‘ al 1 } ] ‘ | . 1; Ter } } 1 
Maplewood, Revere, Ailes ticaaen pagel ape 3 iy 


attended by friends 


gram at Revere the ' , ; 
Cs the ways and means tl terests ‘ P ‘ } ‘ | . ver } } 
" } ‘ a 4 ’ ' A Cit i eV ywoere nae 
Longfellow O’Donoght t ongtelle ' 

recit November 


Mrs. MacGregor has 


21 wi Lye* ' t press DiC 3 I il wizard of the keybo 
enson to illustrate ire some ol 
, 
, most impor 
charming advantage 10st Imp 


_s _s 
v= —— 


Anna Miller Wood's Pupil's Success. 
Comiplime tary ; 1 teacher ! t 

ginia Cameron, young ul rt ni ‘ i i {} con . that. t . 5 8 eoul 
been ior sever: as 1 mir I nm &: nd cer " D . is the idea 
Wood, was ca upé at rt not I very 1 ; : ts auc ’ fi; fir virt the t { , When 
sponsible position with a npat n d hi pi f te rth t f sla nt : , aemenmnd 
The Press states: “N« 
unteer, applies to Virginia 
woman who has beer 
ing the last week 
hours’ notice Miss 
place Her work 


Cameron is a San Fr: 


ne 
‘= 


Mary Ingles James in Lectures. 


talked 


both the spe 
some three seasons 
teacher and lecturer, 
author in one of the 
this by special request 
pupils in America of Madame 
restored the voi l 
ers who, th 
their voices. Mrs. James 
ticularly applies to men 
several business men h 
of a class d 
Mrs. James 


one now occt | 
Ze 
= 


Recital by a New England Conservatory Teacher. 
A song recital evidently 1 te nucl l 
from its especially attracti 
given by F. Morse Wem 
England Conservatory 


White accompanying 


(,erman 


comm 
ny 


Chadwick 


old Cornish 


MORE BOSTON NEWS. 


Marie L. Everett, of th opley \ i 
summer 
chesi, in 
professiona 
son of the 


by the 


studios with her pupils 
the old Italian classics, 
which line of work Miss 


the evenings of December 4 ; } at Jordan 


Boston Operatic Society The cast includes Hele 
Mahler, Lowise Senton, Mabel Denver, Emma Eckar . have been 


Bowen, William Wilson, George Bigelow, W. T. Wingfield, seasons 
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November 7-8, 
had no 
Bach C 


bassoon ; 


played 
Nikisch, 
The 
two oboes and 
well known contralto from Gluck’s “Orpheus” ; 
illegro and andantino from Mozart's concerto for flute 


Gewandhaus 
the direction 

features, but 
for string orchestra, 


under 


fifth program, 
of Arthur 


pure 


usual 


exciting much music 


major suite 
the aria 
the ¢ 
the four Schubert songs, with piano (Nikisch), 
“Suleika,” Lied” and 


seventh symphony, 


and harp; 
“Nacht und 


‘Rastlose 


lraume,” “Clarchen’s 


Beethoven's com- 
prised the program. The soloists were the mezzo soprano, 
Julia Culp-Merten, of Berlin; the flutist, Max Schwedler, 
ind harpist, Johannes Snoer, of Leipsic 
The Bach strong music, 
cially pleasing episodes for the 
deal work to the contrabasses 
Mozart double concerto is a good ex 
ample of that master’s inspiration, the andantino being 
melodious and grateful to the ear. Nikisch’s interpretation 
of the symphony aroused long sustained applause, as if 
there were no doubt of the appreciation felt. The playing 
was characterized by the usual light and shade, but free 
in the vigorous 


Liebe” 


suite is good, furnishing espe 
and bassoon, 


in 


two oboes 
alter giving a great 
the first part. The 


and rough going enough for any taste 
writing of the third and fourth movements. 

Frau Merten’s style proved better adapted to the songs 
than to the broader lines of the aria. As the songs came 
at the close of the public rehearsal, the artist was recalled 
many times. The artists in the double 
| the demands that the work placed upon them 


all 
eS & 


by the Thomaner organist and chor, 


concerto satisfied 


rhe 
Saturday afternoon, November 3, brought the Johann Peter 


motet service, 


Schwedisch organ fantasia, Heinrich Schiitz’s “Sixth 
Psalm,” for double chorus, and Gustav Schreck’s sacred 
song, “Aus irdischem Getiimmel.” 
eS & 
The music in Nicolai Church Sunday morning was 
Bach’s “Gott, der Herr, ist Sonn und Schild,” for solo, 
chorus, orchestra and organ. 


 & 
rhe conservatory student program of November 2 was 
as follows: 
[wo movements of the Spohr eleventh violin concerto, 
played by. Herr Schatz, accompanied by Herr Leschke. 
Stephan Krehl, “All meine Herzgedanken, ¥ 


st songs by 





27 NURNBERGE < ST <ASSE, 
LEIPSIC, NOVEMBER 7, 








Tus Gewanonaus, 
1906. 


“bie Kindlein Wissen's” and “Liebesbotschait,” sung by 
Fraulein Hartmann, accompanied by Herr Leonhardt. 

The Bruch D minor violin concerto, played by Herr Ass- 
mus, accompanied by Instructor Sitt. 

One part of the Mozart C minor piano concerto, with 
Remecke cadenza, played by Fraulein Singleton, 
panied by conservatory orchestra. 

Solo ‘cello pieces, by Popper and Simon, played by Frau- 
lein Schénberg, accompanied by Instructor Klengel. 

Ihe d’Albert D minor piano suite, played by Herr 
Busing. = = 

The people of Leipsic are occasionally reminded that 
this is the city of Johann Sebastian Bach. The Thomaner 
Chor and the city orchestra, under Gustav Schreck, 
torming Sundays alternately in the Nicoiai and St. Thomas’ 
churches, neglect no opportunity to produce the Bach 
works, but once in a while there comes an especial occasion 
Such was the house concert given in the 
by the Bach 
also 


accom- 


per- 


for recollection. 
Kaufhaus, Sunday morning, November 4, 
Verein, under the usual direction of Karl Straube, 
organist at St. Thomas’ Church. 

A string orchestra of twenty-three instruments, in a set- 
ting for four first and four second violins, four violas, 
three ‘cellos, two contrabasses, one flute, two oboes, two 
bassoons, with an accompanying cembalo, produced three 
Bach concertos. The solo assistance in these was that of 
pianist Josef Pembaur, concertmaster Hugo Hamann, flutist 
Max Schwedler; Alfred Gleissberg, playing oboe and oboe 
d'amore; hornists Arno Rudolph and Eduard Miiller. The 
cembalo, which had been manufactured by Hermann Seyf- 
fart, after specifications by Paul de Witt, editor of the 
“Wochenblatt fiir Instrumentenbau,” was played by Kurt 
Julius Klengel played the C minor suite, No. 5, for 
‘cello alone. 

The concertos presented were the first “Brandenburg” 
concerto in F major, for solo violin, three oboes, bassoon, 
two horns, string orchestra and cembalo; the G minor 
violin concerto, commonly known and played as a piano 
concerto, but now restored for violin solo, string orchestra 
and cembalo, by Gustav Schreck, cantor of the St. Thomas’ 
School; the A minor concerto for piano, fiute and violin, 
with accompaniment of string orchestra and cembalo 

The restored violin concerto received its first perform- 
ance on this occasion. It is marked moderato—largo— 
Schreck has tried to maintain the orchestral rela- 


Gorn, 


presto. 
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tion of the Bach time, as it concerns the solo and accom 
panying instruments. Therefore, the “ripieni” violins are 
kept fully busy in a large part of the work. In this con- 
certo, as in the two originals presented on this program. 
the cembalo is confined almost entirely to the marking of 
the plain beat. And how eminently it blends with the tonal 
character of the string orchestra, whereas the modern piano 
often works as an intruder, or at least as a stranger to the 


band. 

In the concerto for piano, flute and violin, Pembaur ex 
ercised great consideration for the law of the old time 
piano and kept his instrument splendidly in place. Never- 


theless, some said they had liked a still quieter treatment of 
the part. The other solo parts were strongly represented 
for the performance and a debt of gratitude was due Con- 
ductor Straube for the pure Bach atmosphere that seemed 
to pervade the meeting. The Kaufhaus was crowded to its 
capacity by an audience comprising the best known musi 
cians, as well as the music publishers of the city 


eZ & 
The second Philharmonic concert in Albert Hall, under 
the usual direction of Hans Winderstein, was the occasion 


and artistic success by Feruccio Busoni 


Jeethoven E flat concerto, 


of a great popular 
The 
a solo group, the purely virtuoso arrangements by Liszt on 
Mendelssohn's Night” wedding march and 
fairy dance, and on “Ruins of Athens.” The 
The artistic value of the appearance was chiefly contained 


and, 


a> 


artist presented the 


“Midsummer 
3eethoven’s 


in the concerto, of course. Here Busoni played always 
with distinction and in the last movement a certain majesty 
that was impressive. The Liszt arrangements were little 


more than mediums for trying out the technic and physical 


endurance of the artist, but the public was interested and 
required encores 

Besides the Mozart G minor symphony and the Gold 
mark “Sakuntala” overture, the orchestra gave the first 
Leipsic rendition of Bruneau’s symphonic poem, “La 
belle au bois dormante The last named work, beginning 


in a mood related to Grieg, followed by muted string sigh 
ings and a duet between violin and horn in unison, 
up with a rather bright, marchlike movement without mak- 


The orchestra 


closed 


ing any great impression on this audience 
played exceptionally well under Herr Winderstein’s strong 
routine 

A card received here some days ago from Charles Cahier 
reports that Mrs. Cahier has been recently granted the first 
class order for art and science, the Lippi rose with crown 

 & 

The first concert of the Bohemian String Quartet’s pres- 
season, under the arrangement of the Eulenburg 
Bureau, was played in the Kaufhaus, October 31, to a very 
large audience of Leipsic’s elect. Carl Friedberg assisted 
in a rendition of the Brahms A major piano quartet, op 
26. The Bohemians brought “Aus meinen 
Leben,” in E minor, and Beethoven's C op. 59. This 
year the quartet embraces Carl Hofmann, Josef Suk, Georg 
Herold and Prof. Hans Wihan 

Notwithstanding the slight change in the setting, it seems 
safe to say that the work of the quartet has never been 
There is 


ent 


Smetana’s 
major, 


better since its organization over a decade ago 
a Herculean musical and inspirational energy 
without losing the impression of orderly co-operation on 
the part of all. If the Slavonic nativity of the quartet bet- 
ter qualifies for the highly imaginative Smetana, their high 
artistic ideals keep them as desirable interpreters of Bee 
It is beyond the ordinary pleasure to issue so good 
because the work last 


employed 


thoven. 
a report of the organization now, 
season sometimes left much to be desired on the side of 


accuracy. 
Ct €& 
the ever individual or unique, gave a 


Willy Burmester, 
with the assistance of 


violin recital in the Kaufhaus, where, 
Willy Klasen, of Vienna, he played the Beethoven E fiat 
sonata for piano and violin, the Spohr seventh concerto, 
the “Faust” fantaisie, by Wieniawski, and five of his own 
arrangements of old compositions. The last included an air 
by Matheson, a gavotte by Bach, a Beethoven G major 
menuet, a German dance by Mozart, and a German dance 
by Ditters, of Dittersdorf. Burmester’s innate 
will alwé always ceed his blending with any other artist class- 


individuality 
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ification, but it might as well be remarked that his entire 
equipment of technic and disposition is so well fitted to 
Spohr that few will be able to give so much pleasure with 
it as he. On the other hand, it is not possible to praise 
the Beethoven playing that he did here, for there were 
bowing passages in the first movement of the sonata that 
were entirely inaudible, even in the small hall that the 
Kaufhaus is. And this was in nowise the fault of the 
pianist. The five pieces of Burmester’s own editing for 
violin and piano gave great pleasure, and the Bach gavott« 
had to be repeated. Thus goes a typical Burmester recital 
eS = 

The Sevcik String Quartet, of Prague, played in the 
Central Theater, October 30, the first of two concerts ar 
ranged for them by Reinhold Schubert. The Grieg G 
minor, op. 27, and Beethoven's F minor, op. 95, quartets, 
also the Dvorak A major piano quintet, op. 81, were pre 
sented with the help of the Leipsic pianist, Arthur Rein 
hold. The quartet personnel includes Bohuslav Lhotsky, 
Karel Prochazky, Karel Moravec and Bedrich Vaska. They 
have been playing two seasons, but are giving practically 
the whole time to touring. They have already appeared 
several of the Continental states. Their ensemble is com 
ing to a commendable excellence, and as all are yqung 
and full of enthusiasm, their work promises much, as it 1s 











already jo 
already enjoyable prehension, the chorus came into 


ee & 
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- ; ; : hearted folk selections which they sang yee fine finish and a ee ; ve cai 
In the small hall three days later the Brussels String | 4 t ' t of t ber , hi 


, ; . lovely spirit, as if they had had a great deal « . + whos ‘ 
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op. 18, quartets were played, also the Schumann piano the Albert Hall fen d a thi ‘ ! \ Homer ~ 
quintet in E flat major, with the help of Anna Eisele. As St MAS lelp Bridgeport 
your correspondent was on one of the regular pilgrimages l cert work B t teaching at his 
to Klingenthal and Markneukirchen for the Saturday edi lhe pianist, Ninon Romaine Curry, w! ’ "y — ' . . ae 
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tion of THe Musicat Courier the quartet could not be 
engaged to play with the City Orchestra nediately 


heard for this report, but the gentlemen of the Leipsic ; u ) jenoist wer ' 
vember 19 , i ' , Ps ’ t ist on tl 


at Aix and with the City Orchestra at Cl 


daily press found great merit in the work , ¢ tour 
eS & ce et } is mal yint yuntr ring the winter Mr 
Frau Neugebauer-Ravoth and Frau Lilly Hadenfeldt, of In Chamber Music Hall of the Central ale 


Hamburg, gave a program of solo songs and duets the linist Richard Kaden and pianist Luise Pfan 
same evening as the Brussels Quartet concert. The duets Dresden, played a program of four sonatas 
sung were the Handel “Caro piu,” Carissimi’s “Scheiden Mozart and Grieg, and two of Beethove neluding t ' fternoon, November 18, at the Hippodrome 
ohne Lieden,” Dvorak's “Die Bescheidene,” and Brahms’ “Kreutzer 


“Weg der Liebe.” Eugen E. Segnitz, of the Leipziger report so unsatisfactory an affair. The violin was neither ae — Fg ; “Eprannw w 


were presented. One is seldom called upo ‘ *hilharmonic Society 1 te ts Carnegie Hall con 


Tageblatt, again found great merit, both in the voices tuned to itself or the piano, and in the “Kreutzer ! nnlos ' e part « sudience, which 


and the general musicianship of the two artists the players were in such technical difficulti to di ; ' nods iditoriu n pit t lome 
_s -_-* — , ; ees a o Bi st 


= = » 4° themselves first, the sympathy, finally, the | ) évinne and orchestra repeated their splen 
At the October concert in Albert Halle, by Mischa Elman, the large audience Wie , : hithermoanic concerts 
accompanied by the Winderstein Orchestra, the Beethoven TE , *] . rus Musica. Courtm 
and Paganini D major concertos were presented by the F : age , . 
g J " I . Guy G. Callow, of Pontiac, Mich. from 1805 to 1807 a as these high class concerts at the Hippo 
A young Russian pianist, Vera Sastrabskaja, ; , - : , ter the s 
violin pupil of Leipsic Conservatory under Robert Bolland dro origina n BO, Stes te Om 


now resident here, played the Grieg A minor concerto 
and for the last three years under Sevcik 


young artist 


ist be credit j } 1 co 
in Prague, was ist | ed a keen and cor 
iat ti pul ! ty desi in 


Elman’s playing of the Beethoven was in sincere style and ; : : 
3 > ‘ here recently for a couple of days’ visit with former col 
full of musical quality throughout. Some say a great deal : 

about Beethoven tradition, but when an artist of any age 


turns into a composition so much pure inspiration and 


leagues, of whom the undersigned is one. Mr. Callow re the way of musical entertainment 
turned to Prague. He will probably go to America next 


season Euvcene E. Simpson 


Douglass, the Cleveland Tenor, on Way to Europe. 


healthy feeling as Elman does into this Beethoven, the 
traditionists may as well go hang for the rest. Never 
theless, Elman’s strongest playing of the evening was in 
the Paganini. Here the grumbler could still report that 
as the boy’s muscle warmed and his ear tired there were 
occasional perceptible overreaches for the pitch, but the 
same thing happens under similar circumstances to a num- 
ber of the monarchs of the fiddle. It is enough to observe 
that in every passage of double stops, where care was 
particularly needed, the instrument rang clear as a bell, with 
nothing neglected. Besides the two concertos and the 
I'schaikowsky “Serenade Melancolique,”” Elman played with 
piano the Sarasate “Joto Aragonese” and encores 

Fraulein Sastrabskaja played with great surety and con 
siderable bravour, receiving an enthusiastic reception from 
the audience. When time shall have lightened up her 
touch for fortissimo passages and shall have brought more 
musical refinement she will be recognized as one of the 
forceful young artists of the day 

Ihe French pianist, Auguste Pierret, gave a recital in 
the Kaufhaus, with a program of Beethoven, Schumann, 
Schubert and Chopin, besides the old Spanish “Féte-dieu 
a Séville,” by J. Albeniz, and the modern French of 
Gabriel Fauré, Debussy, Ravel and Chabrier. His playing 
showed fine tonal sense throughout. His tempos were 
slightly unsteady in the Beethoven sonata, op. 101, but this 
performance pointed to every adaptability to fine playing 
of the French, which could not be heard for this report 
The public was unduly cold and unsympathetic 

eo & 

At a concert given in the Kaufhaus by the St. Vincent 
Verein for the benefit of its poor, the soloists were bari 
tone, Hans Schiitz, of the Leipsic Opera; soprano, Helene 
Staegemann, and pianists, Mr. and Mrs. Josef Pembaur 
Jr., of Leipsic. The unusual feature of the concert was 
the singing of a children’s mixed chorus of probably 125 
voices, under Cantor H. Loebmann. After wading | hrough 
a three voice folksong and a four voice “Ave Maria,” 
whose moods were entirely too heavy for the child com- 
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Thomas Orchestra Concert. 

Cuicaco, Ull., November 17, 
singing of Madame Schumann-Heink was the out- 
of the sixth concert of the Thomas Or- 
chestra, given tonight. The art of this distinguished vocal- 
ist has long been knowWh and admired by music lovers in 
this city. Such singing as she gives is productive of the 
liveliest artistic enjoyment, for it puts music first and vocal- 
second. No one but a singer possessed of the 
which Madame Schumann-Heink possesses 
have made the recitative and aria from Mozart's 
as convincing and as enjoyable as she made it. 
Nor would Schubert's “Die Junge Nonne” and “Die All- 
macht” have given us the same keen enjoyment had they 
been sung by one less imbued with musical feeling and in- 
terpretative insight. The beauty of “Die Allmacht” was 
enhanced by the effective orchestration of the accompani- 
ment which had been made by Frederick Stock. Second 
in interest to the singing of Madame Schumann-Heink was 
by Georg Schumann. 


1906. 


The 
‘ standing feature 


ization 
musicianship 
could 


“Titus” 


the production of a new “Serenade” 
This clever writer has already been given several repre- 
sentations on the programs of the orchestra’s concerts. His 
music clearly appeals to Mr. Stock, and one can sympathize 
the conductor's predilection. For Georg 


sterling merit. It is 


with and concur in 


Schumann's music is possessed of 
scored with more than ordinary skill, it possesses origi- 
nality, and it puts its faith in the charm of melody. The 


“Serenade,” which consists of five movements, puts for- 
ward an additional attraction in that it contains the saving 
While the work has this facetiousness 


it also makes 


quality of humor 
as in the slow move- 
a moving appeal to the listeners’ of 
melodic beauty. The remaining numbers on the program 
have long been favorites with the patrons of orchestral con- 
certs, Of Mozart's “Jupiter” symphony there can only be 
said about a very admirable performance that the symphony 
The overture to Wag 


strongly accentuated, 


ment appreciation 


has never been more finely played 
“Rienzi” was given a very bright and effective inter- 


pretation 


ner’s 
7 


Saint-Saens as Soloist. 


Thomas Orchestra never put forward a concert of 


2 


aS 


The 
greater interest and attractiveness than that which it put 
November 10. Never has its music been so 
and never did any of its audiences ex- 
Camille Saint-Saéns, 


forward 
admirably 
ceed the enthusiasm of this audience 
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who was the soloist of the occasion, and the composer of 
four of the works represented on the program, can hav: 
no doubt as to the estimation in which his music is held 
by the people of Chicago. A vast gathering, which left 
not a seat vacant in the great building, assembled to do him 
honor, and the appearance of the master on the stage to 
play his G minor concerto for piano was the occasion for a 
tremendous outburst of enthusiasm, which lasted long 
Earlier in the week Saint-Saéns had been the soloist at one 
of the extra concerts of the Thomas Orchestra, and his fine 
performance upon that occasion led many music lovers to 
anticipate great artistic enjoyment from his playing at 
tonight’s concert. Nor were they disappointed. ‘The 
French master’s ‘execution of his own concerto was full 
of distinction. The passages were played with brilliancy 
and flawless certainty, and the tone which was produced 
was always round and full. The interpretation of the work 
disclosed little that has not been made familiar to us in 
the performances of other artists. Perhaps the second 
movement was taken at a slightly more moderate tempo 
than that to which we have been accustomed, but other- 
wise there was but little change. As orchestral composer 
Saint-Saéns was represented by the “Coronation March” 
and the two symphonic poems, “Danse Macabre” and 
“Phaeton.” As these works were played at the Thursday 
extra concert, and are reviewed in the account of it, it is 
unnecessary to mention them further here. The second 
half of the program was taken up with the beautiful “New 
World” In this work, as in the 
works which had gone before, the orchestra gave a per- 
formance which could not have been surpassed for its ef- 
fectiveness and technical sureness. 
 & 
Gabrilowitsch Popular. 


Since a packed house is the most certain attestation of a 
taken as proved that 


symphony of Dvorak. 


performer's popularity, it may be 
Gabrilowitsch is very popular indeed, for Music Hall was 
completely filled last Sunday by an audience which was 
And it must be said 
for the Russian 


as enthusiastic as it was numerous. 
that the enthusiasm was amply justified, 
pianist is equipped with every artistic qualification neces- 
sary to the finest piano playing. That he possesses abun- 
dant technic may be taken as a matter of course, for such 
a thing is the foundation of all good performance; but 
Gabrilowitsch disclosed a beautiful touch and a not less 
beautiful perception of the poetic and imaginative qualities 
of the music which he played. Given these things, it is 
easy to understand the great success which he made, a suc- 
cess well deserved and liberally bestowed. The recital was 
opened with the performance of a new piano sonata by 
received its first American production 
playing which Gabrilowitsch put into 
the work, its composer should be, and probably is, pro 
foundly grateful. But the gratitude is all on the side of 
Glazounow; for a more futile composition than this same 
sonata has seldom been heard by the writer. It is, of 
course, technically written for the piano, 
well supplied with melody of a sort, but there is not an 
original idea in the whole work, not a passage which puts 
forward the slightest pretension to individuality. Glazou- 
country’s music 


Glazounow, which 


For the admirable 


correct, nicely 


now was not the sole representative of his 
on the program, for Arensky was given a place, too, and 
the recital giver closed the concert with a theme and varia 
Arensky’s two preludes were harmless 


have been written by almost 


tions of his own 
compositions, which might 
any German composer, but they served to display to great 
advantage the fine singing tone of their performer. Of 
the three Russian that written by Gabrilo- 
witsch was distinctly the most interesting, and by far the 


compositions, 


most artistically valuable. The theme was very ingeniously 
worked over in the variations, and the passage writing 
was novel and brilliant. In addition to the works already 
mentioned, the pianist was heard in two small pieces of 
Schubert, the C minor intermezzo and E flat major rhap 
sody of Brahms, as well as in a nocturne, 
mazurka of Chopin. Gabrilowitsch was particularly suc 
cessful in the compositions of the Polish composer. He 
put much tender sentiment into the nocturne, and the A 
flat polonaise was given a very stirring and effective inter- 


polonaise and 


pretation 


? 
Enthusiasm Over Leoncavallo. 


It is very delightful, in these blasé times, to see such 


enthusiasm as was manifested at Leoncavallo’s second con- 


cert Sunday before last in Orchestra Hall. That the Ital- 
ian master had to play his program twice over was not 
alone a tribute to the excellence of his music, but it 


demonstrated that there are still left to us a great many 
people who take their artistic pleasures with considerable 
intensity. Your fastidious connoisseur is not addicted to 
the habit. It is to give himself 
over to such violent exercises entailed by its indul 
the 
anti-climax Sut 


“encore” rather a bore 
as are 
tells us, brings 


the 


repetition of a piece, he 
the 
not to 
It liked the music 
So it encored the 


gence; besides, 
with it an 


on Sunday 


audience at concert 
finicky to 
artistic propriety and was not ashamed 
to show its liking. The 
program which was played and sung was, in part, the same 
afternoon. The 
oe 


numbers from 


was given any ideas as 


whole concert 


as had been performed on the 
up of three excerpts from 


previous 
new numbers were made 
the intermezzo from “Chatterton,” and some 
“La Bohéme.” 


casion, as it had 


Leoncavallo’s music showed on this oc 


how thoroughly the 
Could any but 


showed before, com 
poser is imbued with the spirit of his race 
those tunes, 


And 


have penned which are not less 


than 


an Italian 


emotional melodious ? not a composer living 


has understood better than the composer of “Pagliacci” 
what is meant by vocal effect. Leoncavallo’s methods are 
clearly those of all Italian dramatic writers. He has ap 
plied the newer mechanism of composition, but the essen 
tial matter which he has expressed is still that 
which had been uttered before by Rossini and Doni 
zetti and Bellini and Verdi and a host of lesser Ital 
ian writers. But it is an expression most charming and 


effective. It makes for melody, and melody is a very de 
lightful thing 


wealth of emotional intensity 


and a 
the 
singers from La 


There is dramatic consistency, too, 
is heightened by 
masterly treatment of the orchestra. The 
Scala, who had appeared the preceding day 
Sunday. Mme. Ferrabini 
solo numbers from “Zaza” and 
duet from the first named opera, which she sang with Sig 
Signor Bellatti who, on Saturday, had made 
the 


by 


which 


appeared again 
was to 
“Bohéme” 


advantage in 
a fine 


on heard 


and in 


nor Barbaini 
y his interpretation of 


pro 
his 


a very good impression | 


to “Pagliacci,” gave again much pleasure 
“Zaza.” Signor Barbaini repeated 
from the 


Mme 


which also received its second per 


logue 
singing of an aria from 
with the 
as in some concerted numbers 
“Ave Maria,” 
and which pleased the 

eS & 

Amateur Musical Club. 

The Amateur Musical Club presented at its last concert 
in Music Hall 
been brought into touch with the musical life of Chicago 
voice and artistic 
apprenticeship to 
he comes to Chicago, the city of his birth, 
And it is pleasant to 


his success waltz same opera, as well 
Calvi was the solo- 
ist in the 
formance, audience hugely 


singer whose career had not previously 
Lawrence Rea, a baritone of excellent 
attainments, has spent the years of his 
music in Europe; 
to show what he has accomplished 
say that Mr. Rea has accomplished much that is worth 
while. His singing, especially when he employs the lower 
and middle registers, 
beautiful tone production. It is 
which the 


even 
satisfactory in the 
strained and 


is distinguished for pure and 
less 


higher compass, in voice sounds 
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throaty. Mr. Rea is able to impart to his music something two movements gave much pleasure. Three songs—“Im Charles M t, Adolf Weidig and Horace Britt. The 
beyond the notes which he sings, for he is evidently in sym- Volkston,” “Ein Strausslein band ich” and a udle song by 1 \ ! rpretation of the 
pathy with the poetic side of the art. He feels what he Frederick Stock—proved to be highly c g n W t ‘ ‘ nteresting com- 
sings, and therefore his singing carries conviction with it. positions, full of the artistic feeling which one would ex tet I an 
rhe principal number on the program was a cycle of songs pect from this talented young m , R er ¢ R D uk ( gave a 
from Tennyson’s “Maud,” composed by Arthur Somervell. songs—“My True Love Hath My : \ ce { f 
There is much that is very effective in the group of twelve “When Love Is in Her Eyes”—gav \ ski 1 = <= 
songs which comprises the composition; but as a complete musicianship. Mrs. Tewksbury g ymy : Dr. Elsenheimer's Compositions 
work the cycle is unequal. There are numbers—“I Hate dering of all the works : i Ry 
the Dreadful Hollow,” or “A Voice by the Cedar Tree”— eS = ; . sedi sealed 
which are fine indeed, but others, particularly m the latter American Conservatory Concert. sé : " ial 
part of the work, are trivial and commonplace. Mr. Rea 0 aentase wien dees ie aie eee eeeienlite oct . Dr | ites ¢ 
gave an excellent account oi himself n the cycle, and also upon many audiences becomes, after he has been throug an i a 
in a group of songs by Schubert and Schumann, and one in manifold experiences, insusceptible to the ordinary en . cal ‘ « aI AS 
which Martini, Paladilhe and Tschaikowsky were repre- 4:0. o¢ concertgoing people. He is never discovered stand a the 1 Minnie Fist 
sented aii ing on his seat and waving program 1 enthu ( te \ WW » - ' contralto ; 
eo @ asm; neither is he unduly ected 1 S \ | baritone, and 
Spry Faculty Concert. Although such a life as this doc wllow. of i Gre faculty. Dr 
Walter Spry’s annual faculty concert aroused plenty of the writer permitted himself ; i t nes and 
enthusiasm in an audience which assmbled in Music Hall. arriving at Kimbail Hall recently t é N xteen songs 
Three pianists were represented on the program, which als given by the American ! va \ e er tal t w 1 hough one 
included the singing, by Mrs. Stevenson-Tewksbury, of a was announced as a “chamber n ‘ y ! the rks 
group of songs by Frederick Stock and Rossetter G. Cole. therefore fairly safe to assume uudience w 1} e ex ently 
Marian Dana gave a very artistic interpretation of Saint select, but it would also be small. It s what ing Perhay 
Saéns’ G minor concerto, and showed in her performance one’s impressions of chamber musi ndit " a 
that her style has broadened out and matured. Harold _ the scene and behold every seat the hal pied, and i tl 
Henry was heard to advantage in a group of piano pieces overflow meeting being held outsid i M but 
by Rubinstein, Juon and Chopin, which last composer was the belated ones were sent emp vay, W g noral 
represented by the rather hackneyed G minor ballade. Wil- has not often occurred in the | ry of ! wy. | ality; 1 
mot Lemont, who has recently joined Mr. Spry’s faculty, concerts [wo pian inte part of work ( ) bility 
presented two movements from the piano concerto of comprised the program. The ino p eq [ A 
Edouard Schutt The pertornmier disclosed very consider Dy yrak and Schumann respectively wa p aved by Vix t (jt he mai 
able gifts for piano playing and his interpretation of the Garwood, the string parts being taken by Her! | t f t appeal to 
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the writer, there may be mentioned a “Slumber Song,” 
which contained much charm; “The Solitary Fir Tree,” 
“Thou Art Like Unto a Flower,” “Marigold,” and a very 
striking setting of Heine’s poem, “Belshazzar.” The sing- 
ing of Dr. Elsenheimer’s colleagues did much to add to the 
enjoyment of the concert. Mrs. Fish-Griffen sang “All 
Soul’s Day,” “The Sea’s Music,” “Marigold,” “Place Near 
Me Here,” and “Belshazzar,” with a beauty of voice and 
artistic method which was in the highest degree pleasur- 
able. In the last song the singer showed a keen appre- 
ciation of its dramatic possibilities. Marion Green was 
heard in “Evening Rest,” “A Solitary Fir Tree” and “Thou 
Art Like Unto a Flower,” which numbers he sang with 
admirable effect. The three works—“Slumber Song,” 
“The Wisest” and “The Demon’s Power”—which were in- 
terpreted by William Beard displayed that artist’s fine sing- 
ing to excellent advantage. Mr. Sindlinger introduced two 
songs, “My Courage Old” and “May,” which he inter- 
preted to the great enjoyment of his audience. Two en- 
semble numbers were sung by the vocalists. “The Angels’ 
Lullaby,” written for bass solo and quartet accompanied by 
a stringed quartet (played by students), disclosed a pleas- 
ant melody and effective combination of voice and strings. 
A quintet from Dr “Consecration 
of Arts,” was of finer quality, and proved itself to be a 
creation of much skiil and inspiration. 


Elsenheimer’s caritata, 


od 


Si 
Cosmopolitan School Students’ Recitals. 


his Auditorium Recita! Hall, two 
students of the Cosmopolitan School displayed much ability 
and talent in the interpretation of works for piano and 
Isaac Levine, a pupil of Victor Heinze, 
task undertaking the sym- 
f Schumann, two compositions of Lesche 
tizky, the of 
gavotte of his own composition. The young pianist gave a 
performance of these works, 


afternoon, in the 


voice, respectively 


et himself a formidable by 


phonic etudes « 


Thirteenth rhapsody Liszt, as well as a 


highly matured and artisti 


and gave evidence of a talent which should carry him far. 
have been carried on with 


Flora Schwartz, whose studies 


Mrs 


most 


Fish-Griffen, did every credit to the teaching of that 
Miss of 
was led to regret that students are 


artistic singer Schwartz sang three songs 
Franz so well that one 
not oftener encouraged to interpret a composer who had 
© much beauty to express, and whose music is not less in- 
than beautiful. The singer in 
“Nussbaum” and the of 


Waller, who was heard week before last 


heard also 


Hymn” 


structive was 


Schumann's “Morning 
Henschel 
in the Cosmopolitan School recital at the Auditorium Re- 


Daisy 
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Huge Heermann and Ernesto Console. 

The number of those who appreciate the hearing of 
chamber music is increasing so rapidly that there is every 
reason to believe that the four evening of sonata perform- 
ances which are to be given by Heermann and Consolo in 
Music Hall will attract large audiences, not only because 
the two players are among the most famous of their kind, 
but also on account of the intrinsic interest of the pro- 
grams. The following are the dates of the performances 
and the programs to be played: 

THURSDAY EVENING, NOVEMBER 22. 


NE EEE Seok pi cascce chat cudaasrenedteek bocaces Beethoven 
Sonata, B flat major.. Heke ++eeeeMozast 
OE, Be FD MII iran s os ccc eee ih nsicnscdecdevescecees Strauss 
THURSDAY EVENING, NOVEMBER 29. 
Sonata, D minor...... ipienehetedben dane eaedadess sees 2 Brahms 
PL Ee Mees thubend cobnsedtdobeddseaestecsoensccoes Bach 
Gemste, A WAT ccccscsonccvdceaccccsscs 5. Sied edeeebonae Franck 
THURSDAY EVENING, DECEMBER 6. 
Pe GE wa bcewb.doven cvecesdetees Metidpatecs< Schumann 
DOR: CET  sonetccvvnveatecescbns teebdhdvvescotocsins Bossi 
SE TE cd nenecec cadhcosseubepsedeebitncessvececes Grieg 
THURSDAY AFTERNOON, DECEMBER 13 
Sonata, C minor sveusenusntsnce Beethoven 
Sonata, D minor Keates baad cathode . Saint-Saéns 
Quintet, for Piano, two Violins, Viola and Violoncello, F 
BEGET. vas ddan tebdat be sebetbevecnetsorjeseadestene Brahms 
eS & 
Steindel Trio. 


The Steindel Trio will give, under the auspices of Dun- 
stan Collins, a concert of chamber music, next Thursday, 
the Auditorium Recital Hall. The trio, op. 101, by 
Brahms, will open the program, and Mr. Steindel and his 
will be in the “Dumky” trio of 
Dvorak, a work not frequently performed in this country 


colleagues also heard 
Fish-Griffen will prove a very en- 
This gifted vocalist will 
Franz's “Standchen” and 
Fetix Borowsk1 


The singing of Mrs 
joyable feature of the concert 
introduce two songs of Kaun, 
“Die Allmacht” of Schubert. 


MORE CHICAGO NEWS. 


The Chicago Musical College has made an important 
H. 


Gilmour, an actor who for twenty-five years has been one 


engagement for its School of Acting by securing J 


of the leading exponents of Shakespearean and modern 
drama. This noted player is now playing Tachimo with 
Viola Allen in Shakespeare's “Cymbeline” and wiil take up 
his work at the College November 26 
eS & 
The Northwestern School of Music will give its second 
artists’ recital at Evanston November 24, Bruno Steindel, 


cital Hall wed herself be ¢ anist of re F , : T , ; 

ital Hall, showed herself O'S 8 ae SS om than cellist, giving the program. The following works will be 
ordinary talent and ability. Schumann's “Carnaval,” which played: 

she played, is a work which demands much from its inter : : : 

Sonata, Piano and ‘Cello, op. 69 Beethoven 
preter, and Miss Waller interpreted it in a manner which xy) Nidrei et ae Rruch 
was in every way creditable to herself and her teacher, Variations Symphoniques Boellmann 
Jeannette Durno-Collins. Mrs. McGregor, contralto, who Air ....+..+.- Bach 
has pursued her studies with William Beard, showed her- Rod? --------+++: - a wanaree 
self to be possessed of a good method and a voice of con i fe? 
siderable richness. She was heard in Saint-Saéns’ “My Thomas Orchestra Extra Concert. 

Heart at Thy Sweet Voice” and in songs by D'’Hardelot, On Chursday afternoon of last week the large audience 


Kellie 


Bohm and 


which gathered im Orchestra Hall to hear the second of 
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that these admirable entertainments are going to be a 
success financially as well as artistically. It is possible, of 
course, that a great many people were attracted there by 
the presence of Camille Saint-Saéns, but having been at- 
tracted once they will be attracted again, for they learned 
—perhaps to their astonishment—that the Thomas Orches- 
tra can play as well on Thursday as it can on Friday or 
Saturday, upon which days the hall is packed. And we 
may take it that the playing of the Thomas Orchestra as 
tonished Camille Saint-Saéns, too. The ordinary European 
conception of Chicago is fantastic enough; it permits of 
many strange things, such as of buffalo 
hunts and the depredations of scalp hunting red Indians 
There have also been disquieting rumors as to the integ 
rity of our sausages, which we had thought made Chicago 
Sut must 
have been the amazement of the distinguished French vis 
itor when he learned that musically we are to be numbered 


the possibility 


famous among the cities of the earth what 


among the elect? That we have the largest music schools 


in the world; that the numbers of these who occupy them 


selves in learning and practicing the art make up a vast 
army; that the orchestra which he heard is not to be 
surpassed in all Europe? Mr. Saint-Saéns is, among his 
other accomplishments, a writer of no little distinction 


When he gets back to France he will possiblly express 
his astonishment in literary form, and we shall feel more 
complacent than ever before. The concert with one 
exception, devoted entirely to the of the 
great French composer. It opened with the sonorous and 
imposing march which was written to celebrate the 
of the present King of Although 
piéce d’occasion the “Coronation March” that within 
that which 
Saint-Saéns 


was, 


compositions 


cor 


onation England a 
has 
it which should entitle it to a longer life that 
generally is given to works of its kind 
to the 


Owing to his recent indisposition it 


was 


announced appear as soloist in two capacities of 


pianist and organist 
was stated that the distinguished composer had been ad 
vised by his physician to forego the physical strain incum 


bent upon the organ performance, and Mr. Saint-Saéns 


was heard only as pianist. The two works which he« 
played—the “Africa” fantaisie and the “Wedding Cake 
valse caprice--showed what an admirable pianist he is; 
showed how elegant is his style, how impeccable is his 
execution [he compositions are not among the best 
which Saint-Saéns has written for the piano. It is possi 
ble that he selected them as a concession to what he imag 
ined was the condition of our musical culture; but what 
ever they May represent as artistic creations, they are 


brilliant and effective piano pieces, and they served to dis 
play to every advantage the beautiful playing of their com 
poser. Four of Saint-Saéns’ symphonic poems were given 
place on the program, two of these being added as a sub 


stitute for the “Rhapsodies bretannes” which the master 


was to have played on the organ 
“La Jeunesse d’Hercule” has been played less often than 
some of Saint-Saéns’ other orchestral works, but it proved 


to be well worth the revival which Mr. Stock made, and 
the orchestra gave, particularly in the bacchanal, a most 
admirable performance of it. “Phxton” and the “Dans: 
Maccabre” were bracketed together, and these, as well as 
the picturesque “Rouet d’Omphale,” were productive of 
the greatest artistic enjoyment, not only by reason of their 
intrinsic beauty or effectiveness, but by reason of the ex 
cellent interpretation which they received Che progra 
was brought to a conclusion with some excerpts from 
Berlioz’s “Damnation of Faust.” 

eZ & 
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College have always been one of the notable events of the 
musical season; notable not only by reason of the admir 
able quality of the art displayed in them, but notable, too, for 
the worldwide fame of many of the performers who have 
Tuesday in Orchestra 


The concert last 


brilliant than the performances which 


taken part 
Hall 


have gone before 


given 
was not less bri 
It presented a program of great and 
interest in 


one of the most distinguished 


varied attractiveness, and it provided special 
the American debut of the 
pianists of the Old World 


formance of Grieg’s piano 


Ernesto Consolo, by his per 
concerto, proved his right to the 
eminent position which he holds among the world’s artists 
keenest delight 
to the crowded audience which had assembled to listen to it 
That Mr 
over their technical difficult 


It was a performance which brought the 


Consolo played his notes with absolute command 


ies was but the least of his artis 


tic merits, for while we exact technical adequacy from a 


Consolo’s standing. we also exact the finer 


manist of Mr 
qualities of musical feeling and intellectuality. Those qual 
were given most adequate repre 


of the 


ties, it must be 


sentation in the talian pianist. There 


ince 


s much Grieg’s concerto, and its interpreter did 


justice it, particularly in the slow movement, which 


given a beautiful reading. Not less pleasurable was 


1¢ breadth of the first movement and the brilliancy of the 
finale 

Hugo Heermann is no stranger to Chicago audiences 
Thomas Orchestra last season 


that his abilities 


In his performance with the 


this admirable artist showed were of the 


that his musi never fell below the level 


executive skill, and that hi 


anshiy 


first order; 


of his s interpretations were 


authoritative and convincing 
Mendelssohn's 


which his pre 


Mr. Heermann’s performance of concerto 


| +) 


t this concerto deepened ¢ impression 


was a performance which 

d it aroused boundless en 
Heinricl Marschner’s sel 
erved to 


Hans Schroeder » excellent 


ous appearances hi: 


Was in every respect 


thusiasm An al dom 


heard opera Der Vampyr display the fine 


singing of advantage The 


no means position when removed 


theatrical ‘ it, bn » dramatically sung 
was it by the gifted ( a : hat the deficiencies t 
1 


the work is a concert ! ere made much k 


eptible Mr. Schro much out of this 
| Mars 


c was moved f riam reg 


aria 
hner's 
eard 

Mann in 


ve of mucl 


are not more 


Elles 


Hills,” wa 


singing of 
irewe ll, Ye 
| 


singer p vorce Of g@o« inge and 


pathetic quality Hans t hiller conducted with his 
al skill the 

i stirring readn 

“Festival March 


ompaniments, and also 


s “Rienzi” overtur und the 


gave 


_s 
— 


Emma Eame Chicago at 
Hall 


adtrection of I 


Orchestra under the 


Hartman: ! Onl \ | give a violin 
Must November 25 


direction ¢ gh mann. Mr 


Arthur 
ita at 


ler the 


ternoon 
Hartmann 
just returned from | is will be 
} 


indisputed 


esent generat 


Fannie Bloomfield-Zeisler has returned from 


Europe, fully recovere 


months’ sojourn in 
ill make her first appearance u 
Sunday after 


Wight Neuman 


Hail in a piano recital, 
der the direction of | 


as follows 


Etude, 
Etude, 
Mazurka 
scherz 
Etude 

If 


Ser 


An 

wood and 

Francis M 

from hin Mr 

cert with Chabrier’s “Espa 

f it bringing dowr 
progTram 


t! " Francis 


authority 


“ Ss « 


Moor 


unusua 


re spor 


Minn 
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morning conc 


the Chicago be given m Or 


chestra Hall 


American 
t Musx 
Beethoven 
M endelssohr 


res ‘ cine were 


scherzo and the Schubert 
especially commendable 


lr. Reade sang two groups of lieder in a way that 


His 


used, and his 


ommanded immediate attention voice, a basso can 


is of fine quality imirably interpre 


Satur 


tations are always in the best of taste Heniot 


the American Conservatory, will give a 
Kimball Ha 


fugue, the 


afternoon, November 24, at 


wi e the Bach-Liszt Chopin son 
ninor, and the Zigeunerweisen,” by 
Downe, was mable t 


who take part in the previ 


cital, will sing several g lieder 
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CINCINNATI. 





Cincinnatit, Ohio, November 10, 1906. 

Pietro Fioridia, one of the latest accessions to the Col- 
lege of Music faculty, was honored last week by Mr. Van 
der Stucken, who consented to give his symphony in D 
minor at one of the association's concerts during the pres- 
ent season. Signor Floridia began the study of music 
under Cesi, at the Conservatory of San Piedro a Majella 
in Naples. As a young student, he published a number of 
piano pieces which gained public favor. At the age of 
twenty-two he opera, “Carlotta Clepier,” 
which was preduced with considerable success in Naples, 
but, as it did not please the composer, he destroyed it. In 
1889 he won the first prize of the Societie del Quartetto in 
Milan for a symphony, which carried his fame throughout 
Italy. As a voice teacher in Naples he constantly labored 
in the field of composition and conducted opera. In 1892, 
Cosima Wagner offered him a professorship in her opera 
school, which Signor Floridia wag obliged to decline on 
account of previous obligations. His “Maruzza,” 
was produced in Venice in 1894, later at Turin and Messina 
and finally Milan. His opera was “La Colonia 
Libera,” based on Bret Harte’s story of “M’liss.” It was 
produced in May, 1899, at the Constanza Theater in Rome, 
Signor Floridia was 


published an 


opera, 


in next 


in the presence of the Italian court 
called in succession to the directorship of the Conservatory 
of Bergamo and that of Venice, where he remained until 
1904, when he removed to the United States. After a short 
visit to Washington, where he was entertained at the Ital- 
ian Embassy, he settled down to teaching in New York 
City 
Hans von Biilow, and for three years he was a member of 


During his European career he was associated with 


the Central Commission named by the Italian Government 
for the examinations and upholding of high standards at 
various royal conservatories His symphony, which will 
be heard in Cincinnati this season, received the first prize 
in a national contest in Milan in 1889, having been selected 


as the representative of modern Italian symphony writing 


at the International Symphony Cycle, held at Zurich, in 
Switzerland, under the direction of Dr. Hegar, the inti- 
mate associate of Brahms. The other composers whose 
works were represented at this series of concerts were 
Vincent d’Indy, for France; Glazounow, for Russia; Elgar, 
for England; Hansegger, for Austria, and Richard Strauss, 
for Germany. Signor Floridia enjoys the personal friend- 
ship of Boito, the composer of “Mephistopheles.” 
eS & 

The giving of “The Messiah” on Christmas night, under 
Mr. van der Stucken’s direction, is one of the important 
musical events planned for the winter. Mr. van der Stucken 
will use the May festival chorus and the Cincinnati Sym- 
phony Orchestra, and first class soloists will be secured. 
A number of excellent new secured for the 
festival chorus last week. 


es = 


The Polyphonics have started out .this year with un- 


voices were 


usual vim, and are going to offer the citizens of Covington 
two programs. The first concert will be given about the 
middle of December, and will be entirely by home talent. 


The choral works chosen by Professor Graninger are rep- 


resentative of two great nations’ best composers, true 
German and true English. Choral works to be given: 
“Gloria,” from Mozart’s “Twelfth Mass”; “The Heavens 
Are Telling” (“Creation”), Haydn; “Halleluia Chorus” 
(“Mount of Olives”), Beethoven; “The Wreck of the 
Hesperus” (cantata), Anderson; “Cradle Song” (a 
capella), H. Smart; “May Queen” (cantata), W. Stern 
dale Bennett 
eS = 
The first of a series of instructive recitals was given 


by Lillian Arkell Rixford, organist, assisted by J. Wesley 
Hubbell, tenor, both of the College of Music faculty, on 
last Thursday afternoon, at the Odeon. The program was 
one of unusval interest, that especially appealed to the taste 
Mrs. Rixford fully asserted her 
Her performance of 


of the serious student. 
claims as an 
Boellmar’s “Suite Gothique” was particularly effective 


organist of ability 
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Mr. Hubbell contributed three songs from a new series by 
Amy Woodforde-Finden. He is gifted with a voice of 
power, which under his control loses none of its innate 
sweetness. 

—<— 


cS 


it is to be hoped will be but 
the first of a series, at the Cincinnati Conservatory of 
Music, transpired last 


A unique event and what 


Thursday evening, in the presence 
of an interested and almost entirely professional audience 
Harold to take the work 
St. Peter's Cathedral, brought with him a small choir 
of boys from one of the many centers where he 


Secket Gibbs, who is about up 
at 
is engaged 
to illustrate the various forms of ecclesiastical music, dat- 
ing the fifth to the It 


indeed, a revelation to those present, and the various emi 


from nineteenth centuries was, 
nent professors at this popular school of music did not fail 
to of the 


highly artistic efforts of the boy singers then in attendance 


show their immediate appreciation skilled and 


This is the first exclusive recital of the chant that he has 
given, his former efforts being more of the nature of exhi 


to Mr 


each mel 


bitions of choir boy training. Prior each item 


Gibbs briefly dilated upon the characteristics of 


xy as to the tonality and rhythm. The accompaniments 


were left in the able hands of Malton Boyce, professor of 


the organ at the conservatory. The purity of tone as weil 
as the tone color of the singing was generally observed, 
and testified to the skilled and experienced training they 
the Such 
should serve to readily dispel the many foolish misunder 
this music, 
which Mr. Gibbs quickly traces to the time of Christ Him 
self and that of the Apostles 


had received at hands of their tutor recitals 


standings and prejudices extant concerning 


The event was as interesting 
Serves to en 
Alfred 
Benton, the newly appointed director of the choir at St 


as it was convincing and artistic, and only 
hance the enviable reputation of the famous expert 


Xavier’s Church, was present, and gave ready testimony 
to the excellence of the entertainment. Coming, as he 
recently has done, direct from Solesmes, his opinion must 
not be lightly valued. The Misses Baur are to be con 


gratulated on their enterprise in securing such an able 
exponent of this ancient music, possessing as it undoubt- 
as for the 


edly does a fascination for the musician as well 


antiquarian and churchman 


CE et 


Julius Sturm has been appointed first ‘cellist of the Cin- 


cinnati Symphony Orchestra. He is a member of the 
Cincinnati Conservatory of Music faculty, and was heard 
in several chamber music concerts during the past two 
seasons. Mr. Sturm is a musician of wide experience, 
having spent most of his time in Europe. He was at one 
time a member of the Frankfort-am-Main Orchestra, and 
solo ‘cellist with the Helsingfors (Finland) Philharmonic 


Orchestra, and the Symphony Orchestra at Kieff, Russia 


St et 
eS & 

The Ensemble Club held its first meeting on Saturday, 
at the home of Mary L. Akels The members of the club 
are Emma Beisr, Mary Conrey, Gertrude Dalters, Nina 
Dale Parks, Ada Zeller, Mary Akels and Ida Cole Phe 
next program will be devoted to Grieg J. A. Homan 

Interesting Faculty Recital. 

The New York Institute of Music parlors were filled with 
appreciative music lovers last Friday evening, when a musi 
cale was given by Eunice St. Clair Martens, soprano, and 
Arthur Bergh, violinist, members of the faculty of the 
school, under the direction of Bessie Clay, president 

his was the interesting program 
La Cloche Saint-Saét 
Un Doux Liens Alfred Delbru 
Romance, Paul et Virgini Vi r Mas 
Suite, op. 3 A'naes 

Allegro moderat Andante quasi adag \llegr spirit 
Out of the Deep Magdalen Worden 
I've Been Roaming ( Hor 
Dear Little Baretoes Charles S t 
Where Blossoms Grow Ox le Sans Souc 
Meditation, from Thais Massenct 
Hungarian Dance, G minor Brahms-Joachin 
Old Italian Pastoral Veraci 
Second Matinata Tost 
Mazurka, op. 26 Zarrycki 
\rioso Leo Delibes 
Tell Me Reautif M aide Gounod 

Mrs. Marten’s artistic singing and Mr. Bergh’s excellent 
violin playing delighted all These admirable artists sus 
tained their high reputation. Mrs.. Marten was trained in 
Paris under Sbriglia and in Florence under Panzane. Her 


voice is flexible, true and powerful, and her vocalization is 
artistic 
Mr 
and a finished styl 
The 
Prescott 


Bergh is a solid violinist, who 
Hi 


accompaniments 


has a polished technic 
is also a pianist and composer 
were played judiciously by Miss 


New 


musical 


York Institute 
It 


ying a large 


at the 
important 


These musical entertainments 
Music 


gratifying to 


of have become events 1s 


report that this institution 


s en 


measure Of success 






































BLOOMFIELD-ZEISLER’S TRIUMPH 
IN CLEVELAND. 
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held-Zeisler 
through the air like a ba 







bravas knocked agains my 





ike crude escaping 






gusher 
Madame Zeisler made m« 


ing captive by her rare art 










Where many 






crash the chords and do pyrotec 






cal stunts at the piar she sings ! 
I 









s the story of her art in a 





subtle and seductive Wit 







render, and ame docs 






escape even on parole 






1 can recall the time whet 










ze at the piar with ar 






and ciectrica fury that 


the keys fairly scintiliate with 







sal frenzy Of late vears er ety 






evinces more emotiona repress 























ying down together wit r bar 

uc attac ment for the on bik 
playing has acquired a list 
tion and temperamental equilit 





which impart t t b te t 
and emotiona r s S 
tellectualizes Bee er ar 
tionalizes Ch Ww and ea t 
ity t her reading is a 
by reasor of their logica ig 
cance Sentiment she sSesscs 
splendid abundance but neve 
degencr ates int sentimentality 
Even wher her a ce 
contorm to our 4 


are forced to accept it w 





tion, and admit that ther 





copyright wpor artist nt eta 


ti I ewen forgiv« ; 


sponding t e # 
Leschetizky'’s bias ar har re. 
scriptior f the Lucia sextet for 

ft har sol For she d 
nmihcentiy 





Mes. Zeisler . rimarily a 


at the t and ber perfect tech: 2; 
permits her to give expressi 

every detail of her art She sings 

where to na thers - ‘ 

the o active harr i he artist 





I 


MM greater technical finish and emotional balance + 







have never hear os 















r sdav ening 
ss g. The opening of the Temple course thr: 


November 










cital was most auspicious —Cleveland Press 
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ler invests it with a pompous grandeur that others fail to give. 







The “Blue Danube Waltz” arabesques, by Schulz-Eyler, were 
played for the first time in Cleveland. This is at once a showy, 
tricky and masterful composition. It is excedingly difficult, taxing 







the greatest skill of the keyboard manipulator, constantly sizzling 
with ruddy trilis and frills, yet sustaining throughout the themes 
of the various 
Mrs. Zeisler seems get 
as she got at the very depths of piano possibilities 
the a hurricane gave it the 
remarkable qualities of wrath, vengeance and remorse. It was the 
wail of the patriot following the conquest of his native land. From 
she skipped the “Butterfly” etude suddenly trans 
formed a pianistic cyclone into moth wings and summer zephyrs. 









waltzes, 






to the very depths of Chopin, just 
While she took 


to 






“revolutionary etude” at tempo, she 









this into and 









There was criticism in some quarters for her performance of 
Leschetizky’s left hand arrangement of the “Lucia’’ finale. It was 
classed as a “freak” performance end expected in vaudeville, but 





Bloomfield-Zeisler recital. 

his was a worthy performance, however 
old The story goes that 
hand was injured so he could not play. 
It played 
explained, 
range of 
one great 


ot ma 





and was a tribute of the 
right 
He composed this piece as 
great 





pupil to her master Leschetizky's 






world’s 





his by the 


Mrs 
there 


a solace for injury 18 





when this 





est pianist, Zeisler question was 


raised 


for 





and is a wite piano literature written 





remembers Hungarian ;jianist who 
had of right 


handed artist once made several appearances with Liszt, play 


one hand She 





recitals after she lost complete use hes hand 





A ome 







“*triettas.’” 
this 


what she 
the Mrs 
sponded to the entreaties of her audience for more and played éhe 
“Erltking’ 


it was in past years and can imagine what it is now that the artist 


ing terms 





Zeisler 





\t conclusion of tremendous program, re- 





and those who have heard her render this know what 








her. 





is more than we have ever before seen 





vigorous and positive 
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BLOOMPFIELD-ZEISLER PLAYS WITH OLD TIME POWER. 


Aatist Renew Tuere Recaro ror Hea Arrer Her 


Assence or Two 


\OMIRERS FP THE 


Years 


I ccupy a seat in the front during a recital 
Bloomfield-Zeisler is 
mankind. I 
farther 


the 


row piano given 
of the 
because I 


gr of 


be considered 


this 


by Fannie not to one 


blessings 


alway f 


statement 
ot 
impression 


bestowed make 


that the 


on 


away from this the atest 
the better the 
ago Mrs. Bloomfield-Zeisler 


concert stage 


el one 
world 
half 


the 


women pianists in 

About a 
through illness 
took 
Temple, playing 


The 


year and a was forced 


to quit Fully recuperated in Eu 


last night this 
that 


opening paragraph of 


rope, she up her active career again in city 


at the before an audience was large as it 


as 


was enthusiastic this criticism contains 


more truth than fiction. Several times during my life 1 was forced 
to listen from a frdnt row seat to her playing, and always felt a 
strong desire to go up in the gallery among the students 
AMONG BEST OF WOMEN ARTISTS 

Mrs. Bloomfield-Zeisler’s forceful emotionality often produces a 
tone of the strength of a lion which softens to about the right 
shading when it reaches the heights of Olympus. She fully knows 
that she lacks the natural strength for big dynamica! effects, and 
she simply uses force to get the effect. And who would blame her? 

However, Mrs. Bloomfield-Zeisler is a wonderful pianist, and one 


of the best The Beethoven last 


night lacked much of the necessary background of German rough- 


among women, initiatory sonata 
nervous- 
could find 
herself among her old concert surroundings “Marche 
Militaire” found her perfectly natural and calm, The result was a 
delightful rendition of this rhythmically strong and impressive work. 

The Chopin group as a whole was an almost unprecedented per- 
formance of masterpieces of piano literature 


ness, paradoxical as it seems, but it may have been a little 


ness on her part that was to be overcome before she 


Schubert's 


There was wrathful 
roar and terrific execution, and again unusual tenderness and con- 
solation in the Liszt number, and it was, perhaps, in this concert 
etude minor, and the Chopin scherzo, op. 31, where her ma 
tured powers and her poetic and dramatic qualities found best ex 


pression 


in F 


SHE WINS HER AUDIENCE 
As a Leschetizky's 
left hand was one of the heavily applauded numbers. 
to be Rachmaninoff's from 
‘“Morceaux de Fantaisie,” whose chords are strongly tinctured with 
blood. is a beautiful in coloring and a 
convineing individuality laid down in the structure, as well as the 
general conception of the work, which, perhaps, a Bloomfield-Zeisler 
knows how to interpret better than other pianists of reputation. 


the 
inter- 


for 
An 
serenade, 


bravura piece, “Lucia” transcription 


esting composition proved 


Oriental There richness 


Chere was a wonderful clarity of tone in the melody and an 
exqually wonderful execution of the descriptive arabesques in the 
ever beautiful “Blue Danube” transcription, which closed the con 
Cleveland Leader, November 8, 1906 


cert 


Grienauer ‘Cello Recital. 


Karl Grienauer’s only New York ‘cello recital at Men 


delssohn Hall on the evening of November 15 was attended 
by an audience of good size, very appreciative and sym 
pathetic. The ’cellist rejoices in a big technic, with a really 
remarkable “left hand” He showed his sure grasp in the 
difficulties of Popper's “Hungarian Rhapsodie” and “Dance 
of the which were seemingly child’s play to him 
Other and more expressive pieces played were by Wagner, 
Piatti, Liszt (his own arrangement of the “Liebestraum.” 
No. 3), Rubinstein and Wagner, and all found their own 
special admirers 


Elves,” 


Little Helen Scholder, his nine year old pupil, accom 
plished wonders in a duo with Mr. Grienauer of four move- 
ments, Popper's suite in G, for two 'celli, playing with such 
authority and dash that the audience was astonished. Her 
facile technic and sure bowing were astonishing indeed, 
and it is evident she owes this technical equipment to her 
teacher's guidance. To close, four ‘cellists united in play- 
ing pieces by Sulzer, Franz, Kousnetzoff, Klengel and 
Leclair. This novelty, played by Karl Grienaver, Mark 
Skaimer, Emil Kun and Victor Wagner, found due recog- 
nition, and the four artists played with much unity and 
style. 

" Mrs. Grienauer played her husband's accompaniments 
with sympathy and technical clarity. 










GRACIA RICARDO’S ENGAGEMENTS ASROAD. 


Gracia Ricardo, the soprano, who had the honor of giv 
ing the opening concert of this season in New York, will 
numerous 


soon return to England and Germany to fill 


engagements 


Madame Ricardo has spent eight years abroad and has 
famous teachers 


studied ‘n four countries under the most 
of each land 
such men 
She 


two fine church and studied with 


H. W 


| Osttions, 


Greene, Dudley Buck and Agramonte 


to Paris, like all the seekers for foreign culture; then to 
went to Copenhagen with the 


Italy, and from there she 


American teacher, Madame d’Arona She was there 


year, then went 


as one can in 


There she steeped herself in music, 


heard all the orchestral, operatic, instrumental and vocal 
music that this great center affords, broadening her knowl 


edge and power of discrimination 

Her first recital was given in Paris in December, 1904. 
Since then she has given recitals in Berlin, Dresden and 
London. Her two seasons in London have been quite 


remarkable 
to go the 
From followed 


with 
fall 


tour 
the 


half of the 


the 


on last 


that 


spring 


engagement for 


thirty concerts through the chief cities of England and 


Scotland 
and England. 


Madame Ricardo at the Kubelik 


sang 





Photo by Aimé Dupont. 
Gracia RICARvO. 


in Queen's Hall before his trip to America, being the only 
She also was starred at one of the Boosey ballade 
concerts in December. Assisted Lamond, the great pianist, 
at a joint recital last spring in London, and sang in Crys 
tal Palace and with the Scottish Orchestra, under Dr 
Cowen, in Glasgow, and last summer was the vocatist of 
the Marie Hall Concert Company, singing in all the water 
ing places of England 

Madame Ricardo was to have had a concert tour with 
the famous French composer Chaminade, but the illness of 
This is to be arranged 


soloist 


the composer made it impossible. 
for next season. 

Madame Ricardo will give a recital in Berlin early in 
January. 





Concert by Anna Arnaud and Her Pupils. 

Anna Arnaud and her pupils gave a very excellent con- 
cert at Carnegie Lyceum last Saturday evening, in which 
she herself was heard to advantage in numbers of Gluck, 
Mozart, Tschaikowsky, Ambroise Thomas and Bizet. Her 
pupils. Miss Cazeaux, Miss M. Robinson, C. W. Rogers 
and V. Baillard, presented in a most charming manner the 
opera comique, “Les Surprises de l’Amour,” and displayed 
excellent vocal talent, combined with splendid French dic- 
tron. 





Grienauer Tour South and West. 

Karl Grienauer, the Vienna ‘cello virtuoso, has booked 
the following dates for January and February: January 18, 
Washington. D. C.; January 21, Jacksonville, Ill.; January 
22, Decatur, Ill.; January 23, Springfield, Ill.; January 24, 
Galesburg, Ill; January 25, Rock Island, Ill.; January 26, 
Peoria, Ill.; January 29, Evansville, Ill.; January 30, Louis- 
ville, Ky.; January 31, Nashville, Tenn.; February 1, Mem- 
phis, Tenn. ; 
Dallas, Tex.: 


February 4, Little Rock, Ark.; February 5, 
February 9. 


February 6, Fort Worth, Tex.; 


\s a very young girl in New York she had 
as 


went 


to Germany, where she spent three years. 
3erlin 


After her first recital there she was engaged 
Kubelik. 
tour of 


Her winter season was spent between Germany 


farewell concert 


Jacksonville, Fla.; February 10, Jacksonville, Fla.; Febru- 
ary 11, Savannah, Ga.; February 12 and 13, Charleston, 
S. C.; February 14, Bamberg, S. C.; February 16, Rome, 
Ga.; February 18, Chattanooga, Tenn. 


Karl Grienauer will be assisted in these recitals by 
Madame Grienauer, soprano and pianist 
Carl's Free Concerts. 

William C. Carl will begin his annual series of free 


autumnal organ concerts next Friday evening, 8.15 o'clock, 
in the First Presbyterian Church, Fifth avenue and Twelfth 
Three concerts have been planned, and the pro 
grams attractive and full of interest. This 
week Mr. Carl will be assisted by Maud Morgan, the harp 
ist 

Next week, Friday, 


street 


are musical 


November 30, the evening will be 
to the works of Camille Saint- 
Saéns. The be: Grace W. Sims, the 
soprano of the Old First; Edwin Wilson; Bertha Barnes, of 
Boston, contralto, and Wesley Weyman, pianist, 


devoted selections from 


soloists will new 


who will 
assist in a representative selection from the works of the 
The third 
cert, of December 7, will be in honor of the fifteenth anni 


great French artist now in this country con- 


versary of the pastorate of the Rev. Dr. Howard Duffield, 
when selections from Wagner’: “Parsifal” will be given 
by Mr. Carl and prominent soloists. The concerts are free 


and no tickets are required 
Following is the program for Friday evening, November 
23, at 8.15 o'clock: 





Toccata and Fugue, in D minor }. S. Bach 
Weiknacts Pastorale (new, first time) Max Birn 
Concert Fugue, in G major I. L. Krebs 
Duo, Fantaisie for Harp and Orchestra (the orchestra arts 
adapted for organ by Mr. Carl) Dubois 
Suite Elégiaque (new, first time Lavotta 
Hymne. Menuet Air, Grand Cheeur 
Duos— 
Romanze, op 26 (adapted for harp by Maud Morgan) 
Johann Svendsen 
Arioso , ° : Handel 
Scherzo, from the Fifth Organ Sonata Guilmant 
From Darkness to Light (new, first time) Flugel 
Duo, Marche Solennelle .... 9a Ch. Gounod 
Kronold Engagements and Netices. 
Hans Kronold has closed some fine engagements for 


January, among others a recital at Vassar College, Janu- 
ary 18. On the occasion of his recent appearance in Tren- 
ton, N. J., he was very successful, as the appended press 
excerpts show: 


Kronold, always popular, was at his best last evening His 
playing of the Beethoven romanze was truly objective work, and 
the Beethoven spirit was palpably present Kronold has been heard 
here many times, and each time his hold on his audiences is in 
creasing. * * * The remarkable piano work of Olga Samaroff 


Hans Kronold 


and the exquisite ‘cello playing of the always popular 


Trenton Evening Times 
The Becthoven romance was most artistically given The two 
Hungarian dances, Brahms-Piatti, with their difficult double stops, 


was a favorite. The “Spinning Song,”’ Popper, was the third num 
ber, and the beautiful “Swan Song,” by 


response to a Trenton 


>aint-Saens, was given in 


vigorous encore True American 


received here 


Kronold 


that extended comment on his work is superfluous 


Hans is so well known and so favorably 


His playing of 


Schumann's “Traiimerei™ for cncore is also well known, but he 
never played this gem as well as he did last evening The Piatti 
arrangement of the two Hungarian dances of Brahms was his best 


work, however.—State Gazette 





Bessie Abott in New York for the Season. 

Bessie Abott returned to New York Sunday, apparently 
none the worse for her experiences in Pittsburg. The 
prima donna, with other songbirds, arrived from Europe 
Tuesday of last week, all happy to be in America again. 
Having engagements to sing with the Pittsburg Orchestra 
Friday afternoon and Saturday evening, Miss Abott left 
town Wednesday, in order to be in time for the rehearsals 
After’ the concert at Carnegie Hall, Pittsburg, Saturday 
night, Miss Abott was the victim of a daring hold up, as 
the reporters in the daily papers express it. Miss Abott 
will make her reappearance in New York at the Metro- 
politan Opera House Saturday evening, December 1, as 
Juliet. She is to be in New York throughout the season 
as a member of the Conried Opera Company. Miss Abott 
had unusual success at her appearances in Pittsburg. She 
received the warmest endorsements from no less an author- 
ity than Emil Paur, conductor of the orchestra 





G. S. Madden in Song Cycles. 

George S. Madden, baritone, is engaged to sing for the 
first time in public two new song cycles, “Der K6nigsohn” 
and “Eliland,” in Jersey City, this evening. The concert 
is arranged by Fred. E. Eggert, a young American com 
poser who recently returned from his studies in Dresden 
and Leipsic. 





Birdice Blye Indisposed. 

Owing to indisposition, resulting from a slight attack of 
ptomaine poisoning while she was in the West, Madame 
Blye’s appearance with the Theodore Thomas Orchestra 
has been postponed until later in the season. 

















MARGARET GERRY GUCKENBERGER 


A BOSTON CONCERT ARTIST. 


Upon hearing Margaret Gerry Guckenberger sing, 
listener at once associates her with a big future, for 
a voice of exceptional natural beauty she has added years « 


study and practice, besides being mentally 


equipped for the reaping of a wealth of honors in the 
artist-singers field. Several years back, in Berlin, Ger 
many, when a singer in the American choir of one < 


churches, the by Benjamin 


the C vlony 1 directed 


berger, her voice attracted considerable attention for its 
warmth and flexibility. Mrs. Guckenberger was then 
studying with Adolph Schultze, and later, Mme. Artot 
de Padella. Prior to this she was singing at the Shep 
herd Memcrial Church, at Cambridge, Mass., and pursu 
ing a course of lessons with the late Mme. Sawyer, an 


MARGARET 


exponent of Rudorsdorf went to London, Eng 
land, where a season of close study was spe with Georg 
Henschel Mrs. Guckenlerger p ed a ta i student 
She studied and tened Her n ters said of her lar 
garet Gerry ses her i 1s we as her beautiful v ; 
organs 

Following se D ier larriage wit Benja 
Guckenberger, of Bet he returned to America, ret 
ing to Cincinnati, where she and her husband becan 
musically identified with the College of Music. Mr 
Guc kenberge tT proved » most successful voice teacher, and 
wherever she sang, privately or in public, through the 
Southwest, she was heralded with pleasure and delight 


by her audiences. Close attention to her husband's in 


in a measure, from the artist's field 


terests debarred her 


but several seasons more in the South, at Birmingham 
Ala. where her husband established a conservatory of 
mus she hone as a singer on the concert stage Ss 





the 


and physically 


Gucken 


GERRY 





herself 





+} 


Southern 


hearts, 
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} 


wer N 


sang int the Guckenberger’s bookings have been ew Eng 
beautiful emotional but poised voice won t favor. land and the Southwest. Her song recitals are events 
At musical festivals promoted in ith by warm interest to her admirers. She has sung in con 
the Guckenbergers this singer, by her brilliant work, e1 erts with the Cincinnati Symphony Orchestra, Chicago 
phasized her us an artist. Her study of di Symphony Orchestra, the Boston Symphony Orchestra 
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THE SAINT-SAENS CONCERTS. 


On Thursday afternoon, November 15, and Sunday 
afternoon, November 18, the New York Symphony Or- 
chestra gave two concerts in honor of and in conjunction 
with Camille Saint-Saéns, America’s distinguished musical 
visitor from France. The programs were as follows: 

THURSDAY MATINEE, NOVEMBER 15 


Airs de Ballet, from Henry VIII.......-6-.0-ceeeeene Saint-Saéns 
Gathering of the Clans. 
Scotch Idyl 
The ‘Gypsy. 
Irish Jig 

Concerto, in G minor, for Piano with Orchestra........Saint-Saéns 

Played by the Composer 

Serenade, for Violin, Viola, Piano and Organ........ . Saint-Saéns 

Alexander Saslavsky, violin; Leo Schulz, violoncello; Walter 


orgau, and Camille Saint-Saéns, piano 
\irs de Ballet, d’Alceste de Gluck, 
Saint-Saéns 


Damrosch, 


Solo, ¢ 


"ano aprice sur ies 


Played by the Composer 


Symphony, in C minor, for Orchestra and Organ . Saint-Saéns 
Organ played by the Composer 
Piano played by Clara Manres and Elliot Schenck 
SUNDAY MATINEE, NOVEMBER 18 
symphony, in A a ace Saint-Saéns 
Concerto, No. 5, in I . Saint-Saéns 
Played by the Composer 
Algerian Suite Saint-Saéns 
Arrival in the Harbor. 
Moorish Rhapsody 
Evening Reverie 
French Military March 
Soli for Piano— 
Valse Mignonn Saint-Saéns 
Valse Nonchalante Saint-Saéns 
Valse Canariote . Saint-Saéns 
Played by the Composer 
Le Rouet d’'Omphale, Poeme Symphonique Saint-Saéus 
(By general request.) 
Phaeton, Poeme Symphonique Saint-Saéns 


Chere can be no doubt of the real and hearty hit which 
Saint-Saéns has made in this city, and it was achieved not 
negatively by his reputation as a composer, but positively 
by hi 
expovent of his own compositions for that instrument 

If any proof had been wanting that Saint-Saéns is the 
Bilow, Liszt, Wagner, and other 
then such proof was forth 


performances at the piano, as a virtuoso and as an 


master-musician which 
giants proclaimed him to be, 
coming in ample measure when the venerable Saint-Saéns 
played his G minor of the admired 
and amiable works in all the literature of the piano, and 
his F 


stand 


concerto, one most 
major concerto, a newer opus, but one fully able to 


comparison with the famous G minor work in the 
Saint-Saéns proclaimed the message of these 
two works with a largeness of declamation, a beauty of 
phrasing and a repose of manner and conception which no 


master-musician, could 


same form 


also a 
Those who heard the performances 


mere virtuoso who is not 


ever hope to equal 
were fully aware that they were “assisting,” as the French 
achievement and one of the 
The applause which greeted 


Say, at an historical musical 
most monumental of our day 
Saint-Saéns after both concerts was not only the deserved 
tribute to a virtuoso who played with a faultless tone and 
technic, but it reverence in 


acknowledgment of the omnipotent utterance of one of the 


had in its also an element o/ 


supreme modern prophets in music. 
is music of a sincere and serious kind, 
invests 


The concerto in F 
fuil of that and harmonic 
the entire output of the Saint-Saéns muse, and written in 
that typical and effective piano idiom of which he is such 


melodic charm which 


a complete master 
Hlis playing of the fugue at the end of the “Alceste” 
transcription. was a lesson in polyphony transferred to the 
key! oard The three valse numbers gave Saint-Saéns a 
chance to show that he understands, too, the playful side 
of piano music, and his charming dalliance with the grace 
ful runs and passages of the pleasing measures was done 
with the delightful art of the most finished salon player 
The works performed at the two concerts 
familiar to local musicians and music lovers, but were 
enjoyable none the less on ti ut The New York 
Symphony Orchestra covered self with glory in this mat 
ter of 
gratetu 


orchestral 
wer 
account 


the Saint-Saéns appearances and should be given 


credit by our public on that account 





A Smock-Boice Pupil's Progress. 
Mrs 


is rapidly coming to the front and winning golden opinions 


Evelyn Chapman, a pupil of Henry Smock-Boice, 


well as the enthusiastic appreciation of 


the Board of Education 


critics as 
Her rec 


much 


from the 
her 
are 


audiences itals before 


satisfaction, and with choir work and 


leisure is found by this young 
ever continue 


giving 


special engagements, littl 


littie 


artist, who, whatever her attainments, will 


to be a conscientious, hard working student 
Miss Chapman’s voice is a dramatic of wide 


She may be said to have sung in public since early 


soprano 
range. 
childhood, having had her first experience in that connec- 
tion as a member of a Sunday school choir. She is the 
inheritor of musical talent. Coming from Norwich, N. Y., 
some years ago to study with Mrs. Boice, and never having 
had any other teacher, Miss Chapman adds one more to 
the singers whose popularity illustrates the success of this 
well known instructor. The young singer’s method 
excellent; her voice is pronounced one of the best and her 


is 








highest praise is the record of her work. As soprano 
soloist in the Simpson Methodist Episcopal Church, Brook- 
lyn, Miss Chapman sang last season the following: “Stabat 
Mater,” Rossini; “Holy City,” Gaul; “Message of the 
Star,” Woodman; “Elijah,” Mendelssohn; “Hymn of 
Praise,” Mendelssohn; ““Gallia,” Gounod; ‘“‘Messiah,” Han 
del; “Creation,” Haydn; “St. Cecilia’s Mass,” Gounod 

John Prindle Scott, tenor, another of Mrs. Boice’s pupils, 
will sing with Miss Chapman at a special musical service 
to be given on November 25 at the Episcopal Church at 
Rutherford, N. J. Mr. Scott be the in 
West's “Story of Bethlehem,” which will be given on the 
evening of December 23. 


will also soloist 


“MADAM BUTTERFLY" PFRFORMANCES. 

The interchanging casts of the “Madam Butterfly” per 
formances at the Garden Theater make it possible for that 
opera to be given each cvening with the same vim, en 
thusiasm and freshness which marked the famous premiére 
that won such unanimous and resounding praise on the 
part of the public and the press. The marvelous mise-en 
scéne, the beautiful music, the splendid singers and con 
ductors, and the pathos of the Butterfly story all combine 
to exert a rare charm over the large audiences at the 
Garden Theater, and the opera can be called a striking 
success in every way. 

Rena Vivienne and Florence Easton have both revealed 
themselves admirable exponents the Cho-Cho-San 
role, in action and in voice, and, of course, in diction they 
shade of advantage over their Hungarian col 
the Madam Butter 
and convincing Su 


as of 
have a 
league, Mme. Szamosy, the third of 
flys. Estelle Bloomfield is an intense 
zuki, with a finely poised and skillfully 
Maclennan, the other Pinkerton, is the 
cultivated tenor voice, robust or lyric 
music demands. His acting sincere and 
Thomas D. Richards made an exceptional hit as Sharpless 
His voice is singularly rich and mellow. 

Alfred Feith, who alternates with Walter Rothwell as 
the leader of the orchestra, proved himself to be a con- 
ductor of uncommon ability. He has of 
temperament which he infuses into his players, and his 
thorough musicianship enables him to attain an ensemble 
of the most accurate and gratifying kind. 

The casts for this week were scheduled as follows: 
Miss Vivienne as Butterfly on Monday and Friday eyen- 
ings and Wednesday matinee, Mme. Szamosy as Butterfly 
on Tuesday and Thursday evenings and Saturday matinee, 
Miss Easton as Butterfly on Wednesday and Saturday 
evenings, Miss Behnee as Suzuki on Monday, Tuesday, 
Wednesday, Friday and Saturday evenings, Miss Bloom 
field as Suzuki at the Wednesday and Saturday matinees, 
Mr. Maclennan as the Lieutenant on Monday and Thurs- 
day evenings and the Wednesday and Saturday matinées, 
Mr. Sheehan as the Lieutenant on Tuesday, Wednesday, 
Friday and Saturday evenings, Mr. Goff as the Consul on 
Monday and Thursday evenings and the Wednesday and 
Saturday matinees, and Mr. Richards as the Consul 
Tuesday, Wednesday, Friday and Saturday nights 


used voice. Francis 
possessor of a finely 
as the mood of the 


is effective 


an abundance 


on 





PETSCHNIHKOFF WITH RUSSIAN SYMPHONY SOCIETY, 


Alexandet Petschnikoff, the Russian violinist, was the 
soloist of the first of this season’s concerts by the Russian 
Symphony Society in Carnegie Hall last Thursday even- 
ing. His playing of the part of 
violin concerto was the most artistic featiire of the affair, 
and showed that he has broadened greatly in his art since 
his appearance here almost seven years ago. His breadth 
of tone and remarkable technic aroused the audience to a 
high pitch of enthusiasm, and an encore was vociferously 
demanded. Petschnikoff was not allowed to respond, how- 
ever, as the Russian Symphony Society has an ironclad 


solo Tschaikowsky’s 


rule against encores 
rhe program in full was as follows: 


Symphony No. 6, Pathetique ‘ .««. Tschaikowsky 
In observance of the fifteenth anniversary of Tschaikowsky’'s visit 
to the United States 
Dance Scene (new) Glazunoff 
Violin Concerto Tschaikowsky 


Petschnikoff 


Suite, 


Alexander 


Two Sketches from Caucasian Appolitoff-Ivanoff 


In the Aul. 
March of the Sardar 


Victor Harris Conducts. 

The first meeting for this of the Wednesday 
Morning Singing Club, of which Victor Harris is the con- 
ductor and Mrs. Henry Seligman the president, took place 
on Wednesday morning, November 14, at Genealogical 
Hall, on West Fifty-eighth street. This club has been 
in existence for eighteen years, during five of which Mr. 
Harris has been the conductor. The club consists this 
season of forty-five women’s voices, and among the works 
to be studied and performed at its concerts in the Del- 
monico baliroom are compositions by Mendelssohn, Spohr 
Brahms, Stanford, Stange, Harris and many others; also, 
a new cantata, entitled “Lygeia,” for women’s voices and 
orchestra, with soprano and alto solos, composed for espe- 
cially and dedicated to this club by Arthur Foote, of 
Boston 


season 





NEW PUBLICATIONS. 
Schilling’s “‘ Sight Singing for Self-Instruction.” 


“Sight Singing for Self-Instruction,” by W. P. Schill 
ing, of 131 West Twenty-third street, New York, is the 
title of a new book; a work of so many points of excel 


be 


it is in the plainest language, perfectly 


lence that it should heartily recommended, couched as 


intelligible to the 








simplest understanding. It is terse and concise enough 
to bring all necessary instruction within a small compass, 
and it is so thorough and practical as to lead the rer 
quickly from the elucidation of the fundamental scale to 
the art of reading music at sight without any other assist 
ance No musical instrument is required, but tune rk 
is advisable and one can practice anywhere 

Leaders nowadays are looking for quick sight readers, 
as it saves them a lot of inconvenience, and inferior 
singers are often preferred to a better voice, if one can 
read music 

C. Virgil Gordon's Pupils. 

The first of the season's Monday evening recitals whi 
took place at the Virgil Piano School, 19 West Sixteent 
street, was enjoyed by a large and enthusiastic audienc: 
which filled the recital hall! [he entire prograr was 
played by pupils of C. Virgil Gordon with the excepti 
of Minnie Bauman, a pupil of Marjorie Parker, who su! 
stituted for one young lady who was ill. The playing was 
of a high order from the standpoint of artistic merit and 
technical proficiency, and received much applaus« Chis 
is Mr. Gordon’s tenth season with this well known x 
where his reputation for making public players is w 
established 

rhe following is the program in full 
Fugue, C major BR 
Barcarolle Mildenberg 

\dele Katz 
Etude in G fiat < ' 
Etude in A flat Chopit 
If | Were a Bird Hense 
Jennie Quinn 
Pastorale Scarlatt 
Alma Hallrock 
Theme and Variations Haydi 
Laura Race 
Improvisation Brahms- Bendel 
Hattie May Codd 
Fourteenth Rhapsodic Liszt 
Jennie Quinn 
Silhouetten, Nos. 2, 4, 3. 6... . D ak 
Alma Hallrock 
Fourth Rhapsodic Liszt 
Laura Race 
Sharpe's London Success. 
As this paper prophesied, Ernest Sharpe, the American 





basso, has achieved a brilliant success in London. With 
out comments, which seem needless, these press notices 
are republished: 

Ernest Sharpe, the possessor of a fine deep voice, is a singer of 
artistic aims. He proved this by devoting the entire program of 
recital yesterday to songs by Hugo Wolf. * * * Wolf's sincerity 
and earnestness are fully revealed in his lieder, and if these are 
not of the kind which make an instant appeal, they are eminently 
artistic in design and the evident outcome of his mnermost 
thoughts Mr. Sharpe sang with intelligence and feeling.—Lond 
Morning Post 

There was a large and appreciative audience for the recital that 
Ernest Sharpe gave at the Bechstein Hall! As interprete wit 
thoroughly intelligent sympathy by Mr. Sharpe, the cightcen songs 
included in the program afforded an attractive introd he 
work of the most individual and imaginative lyricist f modert 
times.—London Sunday Times 


Maud Fowell Private School Recital. 


Maud Powell delighted the friends and students of the 


Misses Masters’ School, at Dobbs Ferry-on-Hudson 
last Thursday evening with-a violin recital. It was Miss 
Powell’s second annual engagement at the school and she 


has been requested to return next year 
George Falké, pianist, assisted Miss Powell in the fo 


lowing program: 


Sonate, F major, op ; Reethoven 
Miss Powe nd M Falk 
Concerto, A minor I ‘ n one movement Arensky 
Variations Scrieuses Core 
Bourreée unaccompanied) Ba 
La Fleuri ( erin-Powe 
Rondo Mozart 
Slavic Dance A major Dvorak 
Sagatelle Sinigaglia 
Valse Caprice Wieniawsk 
Karl Klein in Vienna. 
Vienna papers announce the appearance there on Thurs 


day, November 22, in the Grosser Musikvereins-Saal, of 
Karl Klein, assisted by the orchestra of the Vienna Con 
cert-Verein, in the following program Concerto in F 
Bach; concerto, Brahms, “Symphonie Espagnole,” 
Lalo. This young violinist afterward will play in Buda 
pest and Prague. In Leipsic and Dresden he will present 
this equally strong and varied program in the first week 
Concerto, A major, Sinding; concerto, E 
Tschaikowsky 


mayor, 


of February: 


major, Bach; concerto, 
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MUSIC IN 
educational qualities are shown by Margaret 
special teacher of music in the Long Island 
City schools. She is a good illustration of the class spoken 
of last week. Her whole heart is in her work. She knows 
no other life and does not want to, does not care if any- 
body ever hears of her or what she is doing. She is a born 
and trained educator, with all the qualities implied; is 
young, bright, with musical voice, of great variety in 
speaking, winning manner, and a peculiar control that ex- 
presses itself in looks, gestures, tones and words, without 


A dmirable 
5. Bowman, 


the slightest evidence of authority. 

A remarkable feature is a lightning like speed in action 
and in passing from one activity to another, and a capacity 
for getting pupils to keep up with that, every instant that 
she She keeps every soul in her presence 
at the of attention during the twenty, 
twenty-five minutes of the lesson. This concentration of 
from thirty to fifty children in various grades is of high- 
est value. It is one of the first essentials in all instruction. 
Without it many other good qualities are comparatively 
This is something worth seeing in her case; cer 


s before them 


highest tension 


weak 
tainly worth copying. 

extremely systematic, neat, writes well and speed 
ily of all the blackboard, 
well, has all her tools where she can find and use them, 
and induces these things in others without their feeling it 
She anticipates everything, from a mistake to the prepara- 
She does not 


she is 


music work types upon erases 


tion for her coming into the several rooms. 
wait till she is before the class to get books out, find places, 
etc. She sends word in advance, and commences business 
before she is well in the room and mingles some link for 
the next time with her pleasant “good bye.” She is master 
of the whole subject, of the exact point to be imparted in 
the lesson and of the review 

She has a peculiar faculty, invaluable with children, of 
making a sort of game or enjoyable test of the whole music 
work. “Now, I think I see a place where you are going 
to get caught.” “How did you ever think to do that right: 





NEW YORK PUBLIC SCHOOLS. 


so many would have blundered just there.” “Why would 
some one blunder there?” “What is it that you don’t know 
in the fourth measure?” “Now look out; I am going to 
rub this out and see who can sing it exactly right.” “It 
is no use trying over in music reading. It’s only one and 
out.” Curiosity, surprise, endeavor and interest are piqued 
at every turn. And there is no end to it. And with large 
children as well as small ones, and with boys as well as 
girls. The intensity of the interest makes the point memo- 
rable. 

Her attention is never so absorbed in the subject that 
she cannot feel if a boy or girl is “sagging” or just looking 
on. She does not ask them to sing. She gets them to 
sing. 

Above all things Miss Bowman never frowns, uses cross 
or mannish tones, makes sarcastic, threatening or abusive 
remarks, or scolds in the slightest degree. Musical instinct 
and ‘the necessity for harmony as music atmosphere under 
all conditions is evidently strong in her make up. No one 
better than she feels the snag, the disappointment, the lack 
that must be left without finish that time, the hard pull 
up the hill she is leading her little music soldiers. But 
the mastery of her subject seems to be no more complete 
than that over self. This alone is a lesson worth learning, 
by private teachers particularly. All things always seem 
easy, not only to the children, but to the class teachers 
looking on. 

Of her enthusiasm for school music work, needless to 
speak. So much to do, so little time. Everything laid all 
out to the finish in her little head, and such feeling of ear- 
nestness for the acquisition by the children of that which 
shall make them more happy and more useful. She does 
not care for exposition .work in any shape—thinks it diverts 
attention, and the time so short. Fears even the discussion 
of what is being done in schools about music, lest some 
small or jealous soul may do something to prevent the 
prosperity before the children get it. Always the children 
One would think they were all hers or that her life de- 
pended upon it all. Just let the work go on, better and 
more universal normal training for the class teachers, more 





RIDER-KELSEY 


time, more staying of pupils in one place, more room so as 
to have smaller numbers. No, no private school, not even 
for fundamentals. There must be nothing to hamper a 
teacher’s dictation, save her trained educational sense. 
She has ten schools, about 150 teachers, and instructs 
15,000 children in this impressive way, from the first recog- 
nition of tone and note to three part singing of composi- 
tion or arranged composition by the best composers, past 
and present, Jeaving behind her finent sight reading of any 
thing set before knowledge of keys chords, 
something of forms and types, much information 
work, but above 


them, and 


as to 


musicians and music all a new source of 


activity, enjoyment and profit, a*-new strand drawing from 
the bad and the down, a new salvation for home with its 
parents and friends, an opening for possible musical career, 
preparation for private studio advancement, and a love 
for the beautiful that can never be pulled out of 


Of soldiers, of sailors, of ministers, of missionaries, there 


the nature 


is none more valiant or more effective in her particular 


sphere than littke Margaret Bowman. And she is not alone 
The school music field is full of similar spirit and much 
of the imparting power Fannie Epcar THOMAS 


Otto Meyer's Berlin Debut. 


November 19 will witness the first Rerlin appearance of 
Mr 


Meyer is one of the most prominent disciples of Professor 


Otto Meyer, the brilliant young American virtuoso 


Sevcik, and his playing possesses the unusual characteristic 
the 


of combining with the immense technical facility of 
Johemian school the finesse and wealth of expression of 
Mr 
for 


inter 


the school of Ysaye, with whom he has also studied 


Meyer, in his many Bohemian appearances, has won 


himself an enviable reputation, particularly an 
preter of Paganini. The 
privileged to hear Mr. Meyer privately predict a big success 
the 


many who have already been 


for him at this first public appearance in great musi 
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HEKKING 


THE GREAT GERMAN ‘CELLIST 


An Unprecedented Ovation Accorded the Illustrious Artist at His First Appearance 
This Season in Baltimore, November 5th 


Baltimore News 
Baltimore American : 


Baltimore Sun: ‘A truly great artist. 
instrument.” November 5th. 


HEKKING IS AVAILABLE 


‘* Demonstrated beyond question his right to the title of ‘ Der Meister.’ ™ 


**Enthusiastically enjoyed by the very large and cultured audience.” 


ALL SEASON. 


November 5th 


November 5th. 


An abundance of temperament and complete mastery at all times of his 


ENGAGEMENTS 


NOW BOOKING 


For any information Address 


R. E. JOHNSTON, Manager 


St. James Building, Broadway and 26th Street 


Telephone: 666 Madison 


NEW YORK 
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CONCERTS ONLY--6 WEEKS 


Beginning November 
THE GREAT FRENCH COMPOSER 


AINT-SAENS 


Available as Conductor, Pianist-Organist. 


Address BERNHARD ULRICH, LYRIC THEATRE, BALTIMORE, MD. 


MOCAAMO 








SECOND AMERICAN TOUR OF 


PEPPERCORN 


THE ENGLISH PIANISTE 


January, February, March, 1907 
Management of HA ENSEL & JONES 


S42 Fitth Avenue New York 
(By Special Arrangement With B. Utrich) 
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and “Don Juan” overture, and Washingtonians felt slight 
ed. Besides, the overture played was the perennial “Frei 
schiitz,” which appeared by this time even as the “Maiden’s 
It is to be hoped that Herr Muck, who was very 
favor Wash 


FROM THE NATIONAL CAPITAL. 
Wasxuinctox, D. C., November 18 
Washington is the most peculiar city in the world, be- 
sides being one of the most beautiful—peculiar because, 
after stagnating through a torrid summer and a semi- 
conscious autumn, it antedates spring in its annual resur- 
rection by about four months and becomes all activity, all 
bustle, musical, social, professional and Congressional— 
and the greatest of these is the last, since it brings about 
all the others. Nearly all other national capitals are also 
metropolises (or should one say metropoli?) and business 
remains when all else is fled; but Washington is a lady of 
leisure and perks up alone for her fat Senators and leaner, 
but more ambitious Reps that, until now—with the 
exception of the two Symphony Orchestra concerts and the 
great “Butterfly” premiére—there has been absolutely 
“nothing doing.” Yet within a month 
oratorios and operas will crowd each other out of proper 
hearing and appreciation, and the poor musician who ex- 
pects to attend them all will be threatened with nervous 
prostration. Even Rosenthal, who was to play here No- 
vember 9, sprained his thumb and plunged the musical 
world into grief. It is hard to wait to hear Rosenthal 
He postponed his recital to December 6 
The Philadelphia Symphony Orchestra braved an early 
30, berg 


1906 


Prayer.” 
kindly received on his 
ington with some more recent works on his successive ap 
pearances with his 
to sniff 
have been announced as soloists, and 


irst appearance, will 


orchestra, and we promise 


A damowski 


wonderful 
neither nor sneeze Samaroff and 


Paderewski was to 


have appeared at the next concert The four 


January 8, Febru 


remaining 

concerts will take place on December 4 
19 and March 19 

The Philadelphians come again on Janu 

January 29 and February 26 with Petschnikoff, Ros 

the 


ary 
December 11 
so ary 2, 
Schumann-Heink and Lhévinne as soloists in 
The Kneisel and Boston Symphony quartet 


spect 


enthal, 
order named 
schedule d 


ties in chamber music, such : 


recitals, concerts, are for four and three concer re 


and novel 
Dalcroze; quartet, A major, 
D, op. 42, H. Kaun 


promised, besides the regular numbers 


op 2, 
and quartet in A, op 
making u 
teresting 
Solo 


programs 
the win 
Nordica. 


Powel 


appearing through 


" 


named will be Saint-Saéns, 


Maud 


last three named 


Gertrude Pepper orn, 


The 


of concerts to be given 


appearance and gave a splendid program on October are incl 


including Tschaikowsky’s fifth symphony and Strauss’ 
“Till Eulenspiegel and His Merry Pranks.” The 
was Madame Gadski, a favorite in Washington 

she sang the time honored aria from “Der Freischiitz” 
the same enthusiastic reception awaited her and she was 
Her second selection included Schubert's 


under the auspices 


series 
Washington College of Musicagwhich also 
November 


operatic solo! 


announce 
the I 


whict 


soloist 


Though coming of Leoncavallo on 30 with 


Orchestra and cight sts, on 
the Washington Choral Society will sing the first cl 
act of ] 
Sydney Lloyd Wrightson is 
members in this chorus. The same society 
Messiah” December 18 with local 
parts, and a denominational concert on March 5, in 
Jewish church music will be represented by two selections 
from the chorale “Kol Nidrei,.” the Greek Catholic. by a 
section of Tschaikowsky’s Mass, op. 42, and the Protestant 


thrice recalled the second “Pagliacci,” under the direction 


“Gretchen am Spinnrad,” most beautifully accompanied by training 


maestro now 


the stringed instruments, and Wagner's “Triume.” will give “ 

The Boston Symphony concert followed on November 
6. Of the two, the Philadelphia Orchestra program was 
the more interesting. While the G major symphony of 
Haydn, nor yet the C minor one of Brahms are not to be 


on talent im the lo 


which 


sneezed at (one might more safely essay it during a rendi 


by two numbers from a Bach cantata The second part 


tion of Strauss), yet the fact remains that the same or 
ganization gave Baltimore the fifth symphony of Beethoven 


JULIAN 


WALKER 


the program will be devoted to Rossini’s Mass 
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A third concert, to be given about May 1, will be “Aida” 
in concert form 

The Marine Band begins its fertnightly series of Sun 
lay night concerts on December 18, on which date Licuten 
of Goldmark’s 
Dvorak’s 


ant Santelmann presents his arrangements 


“Sakuntala” for band, and two movements from 
‘New World” 


Periodically 


symphony 
Washington 
then 


local orchestras spring up in 


flourish 


f the Washington Sym 


to begin with great enthusiasm, awhile and 


lie. Such has been the sad fate 


DeKover 


and it 


phony under the neighboring Georgetown under 
Kasp 


es « 


meas 
the 


ir, is to be feared, unless preventative 


taken against the fatal inertia hovering in 


wake of here, it may even be written of 


+) 


new enterprises 
Rakemann’s Orchestra 


in the Wash 


concerts, 


organization known as 
Rakemann w 
ngton Symphony 
Miss Harder 
sts respectively, have 
ss. Miss Kaspar sang the Mozart aria 
Mannerchor 


ec new 


Conductor is the concertmeister 


and is a born leader wo 


Hickey 


already been 


with and Franceska Kaspar as solo 
suc 
which she 
Balti 
easy tone production, and splendid Moz 
a decided 


little to the enthusiasm which greeted the con 


given with great 


with 


won such praise at the celebration in 


Her clear 


more 


irt interpretation made impression and contrib 


ta 
a whole 


H. H 


e¢ conductor, and the organiation as 


The Harold Bauer Marriage. 


announced exclusively three or four weeks ago 
Harold Bauer has become a ben 


3; at the Maire of the 


As 

Tue Musical 
hict 

Villth 


residing in 


was 
Courter 
He was married on November 
to Marie Boehringer, a 
of Sebastian B 


Arrondissement of Paris 


ady Paris with the family 
ochiesinger 

The Bauer, Henri Huber, Mas 
Henri 


Mrs 
Albert 


for Mr 
Schools for 
of 


Sebastian Schlesinger and 


witnesses were 


Conferences and Higher Studies; 


Chevalier of the Legion Honor: and for 


Miss 


Schlesinger 
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Puitapecpnta, Pa., November 17, 1906 line of today is the mixed quartet in programs covering th« 


It tion of the upremacy of music Of various song cycles. To give this de lightful form of com 
here 18 no question OF = 5 ae) : bin s ' ' : , -ctti : 
ill the arts it is the most t niversally admired, has the position in an artistic and well balanced aren r require deas of that 

I { i t pre fes ional and amateur and that the voices be well balance d, that they blend, are ol sful both is } 
largest number Of devorees, pry S ‘ é é é é | 
; } l | | 1 | and patr mized Mode mm even support, and produce that unity in tone quality and K itherine Rose nkran 
! the most widely discusses r tre 2 , 


> musical quantity that is ever grateful to the ear and mu dy of Mer ind 
ical and popular music all have their supporters 1 y g y of Mercy an 


sical sense. This latter requisite comes only from long 
practice with the same voices, and this may be said to be 
a characteristic of the quartet composed of Florence Hin 
kle, soprano; Clara Anna Yocum, contralto; Owen Fitz 
gerald, tenor; Henry Hotz, basso. It was organized in the 
early part of last year, and presented “The Garden ot 
Kama,” at Griffith Hall, in a most gratifying manner. They 
ave now in preparation the “Shakespearean Song Cycle, 
The Quest” (Nevin), “In a Persian Garden,” and many 
niscellaneous works for the season now booking, undet 
he management of OweneFitzgerald, 1524 Chestnut street, 
Philadelphia. The personnel of this quartet is very intet 
sting. Florence Hinkle, soprano, is soloist of the West 
End Collegiate Church, New York City, and the possessor 
of a beautiful, rich velvety voice, which has placed her in 
the front ranks of leading sopranos. Miss Hinkle has 
many song recitals and concerts for November and De 
cember. Among them, soloist with the New York Beethoven 
Mannerchor, cn November 25; recitals in New York City 
on the 27th and 28th; on December 1, recital in New York 
City, and on the sth, 6th, 7th, recitals in Philadelphia and 
Pottstown. Clara Anna Yocum, contralto, whose fine 
esonant contralto voice is always a welcome addition to 


Ww corcert. 1s the oloist at the Sx nd Presbyt 


Ciara ANNA YOCUM 
interested observers of the vast changes taking place The Rosenkrat 


widely increasing appreciation in every grade of society, and timbre 


of the representative works of the various periods in the ie \mong the 
ba i Miss Rosen 


evolution of the art, is noticeable to all who observe in the 


least Every city, Ot any siz can boast of its clientele delphia concert 
of leading artists, whose efforts to bring before their audi ing Society } 
morning musica 

Dorothy Joh 


pupil of Edward 


ences the higher class composition meet with the most 
encouraging support and endorsement 

Philadelphia, particularly during the winter season, has . 
many representative programs, with artists recruited from i. a Miss Johnston 
fascmating instr 
: ty, 


the local field, which undeniably numbers many talented 

resident artists, who might most favorably compete with 

the leading ones of the day 

Among the more enterprising of Philadelphia's quota 

may be mentioned those whose portraits appear today, and 

who may be said to belong to the younger set of ambitious 

musicians. 

ad Fiorence HInkLe 

One of the popular forms « ntertainment in the music 
Church (Twenty-second and Walnut) and of the Jewish 
lemple Adath Jeshuron. Miss Yocum has many concerts 
nd recitals for the coming season Owen Fitzgetald, 
tenor, is the soloist of the Oxford Presbyterian Church, 
ind was formerly, for three years, dean of Temple College. 
Mr. Fitzgerald has had a wide and varied experience on 

he operatic stage. Henry Hotz, basso, soloist of the Beth 

lehem Presbyterian Church, Broad and Diamond streets, 

has appeared before the public in recital, oratorios and 

concert work with much success. Mr. Hotz will appear 

with the Philadelphia Choral Society November 23, in 

Samson and Delilah,” Saint-Saéns Henry Fry, accom 

panist of the quartet, is organist of Holy Trinity Memo 

rial Church and a member of the American Guild of 

Organists, a director of the American Organ Players’ Club 

and has many fine press notices on his ability as a musician 

eS & 
Among the few solo, or concert, pianists if Philadelphia 
Nathalie Westheck must be mentioned. Miss Westheck 
has had the advantage of study with many of the best 


teachers of the day. studying at the Royal Cons-rvatory 
of Stockholm, Sweden, and under Richard Anderson, con 
ductor of the Royal Opera House, Copenhagen, and Franz 
Meruda, Schwenka and many others of note. A ereat 
favorite in Philadelphia at private musicales and also in 


concerts, Miss Westheck has also a large class of pupils Frrzcena 
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the composer himself playing the accompan 
Mr. Taylor was especially pleased with Mr Evans 
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ber 20. The program of oratorio, German lieder, old 
English and modern songs shows the catholicity of Mr. 
Van Leer’s taste. 

es & 

Gertrude Abrams, soloist of St. Paul’s Church, Fiftieth 
street and Baltimore avenue, has been again engaged at 
Seth Israel.  €& 

Helene Maigille has issued invitations for a pupils’ mu 
sicale on Monday evening, November 19, at the Haseltine 
Art Galleries. tS 

Admiral Cali, commander of the Italian Oceanic Squad- 
ron, was the guest of honor at the musicale given by Adele 
Fabiani, at her studio, on Thursday evening, November 15. 
Madame Fabiani is a versatile artist and won much ap- 
plause from the large audience in the dual role of vocalist 
(she is a dramatic soprano) and pianist. In the former 
capacity she was heard in excerpts from “La Tosca” and 
“Bohéme.” Her piano selections included “Variations for 
[wo Pianos,” Schumann, and “Danse Macabre,” Saint- 
Saéns, in which she was ably assisted by Natalie West- 
beck. ce ce 

At the Acorn Club, on Saturday morning, November 17, 
Perley Dunn Aldrich gave his second recital, devoted to 
compositions by Schubert and Schumann. 
given with fine effect, showed a nice appreciation of Ger- 
man lieder, his phrasing and smoothness of delivery being 
particularly worthy of comment. Edith Mahon, at the 
piano, proved herself, as ever, a sympathetic accompanist. 


Che third and last recital will be devoted to the Brahms 
setting of poems by Ludwig Tieck. 
eS & 
Mary Esther Newkirk, of the faculty of the Combs 


jroad Street Caagneny of Music, 1329-31 South Broad 





THE COMBS BROAD ST. CONSERVATORY 


GILBERT RAYNOLDS COMBS, Director 
1329-31 S. Broad Street, Philadelphia, Pa. 
Affiliated with the University of Pennsylvania 
Women's Dormitories Year Book, Pree 





His selections,” 


street, Philadelphia, gave a song recital Saturday after- 
noon, November 17, in the chapel of the South Broad 
Street Baptist Church, opposite the conservatory. 

Miss Newkirk has a rich contralto voice which she uses 
with artistic finish and which she controls perfectly. 
“Wenn ich in deine Augen seh” and “Volksliedchen,” by 
Schumann; “Kashmiri Song” and “The Temple Bells,” by 
Woodforde-Finden, gave Miss Newkirk an opportunity to 
display the flexibility of her voice. 

Littan B. Frrz-Mavurice. 





THE HARTMANN TOUR. 

Hartmann. the violinist, after his return from his Cana- 
dian concerts last week, spent several days in New York 
and was seen by a Musicat Courter representative. 

The great artist is looking forward with pleasure to his 
appearances before American audiences, a privilege which 
he declared he valued above every other. He knows our 
public from actual experience, for he toured this country 
as a “child prodigy,” and later studied in New York and 
Boston. Adopted at the latter place by an art loving 
merchant prince, young Hartmann spent several years in 
studying violin with Loeffler, composition with Norris, 
and in educating himself generally. 


Some six years ago Hartmann made his European debut 
and achieved an instantaneous success. Some of the cities 
that have acclaimed him as one of the elect on the violin 
are Berlin, Vienna, Leipsic, London, St. Petersburg, Stock- 


holm, Budapest, Belgrade, Bucharest, Copenhagen, etc 
Hartmann has played abroad with Patti, Casals, Consolo, 
Hekking, Gerardy, Harold Bauer, Godowsky and other 


artists of the highest rank. He is a chevalier of several 
orders and has been honored with decorations galore. 

As a player, Hartmann’s style is eclectic, ranging from 
Bach to Hubay, and including all the important works of 
He is said to be exceptionally emotional 


losing that poise and 


violin literature. 
in his delivery, without, 
mental restraint without which art is mere mechanical 
achievement. Hartmann’s performances of Bach 
“Chaconne” and suites, and the Tschaikowsky concerto, 
as well as his own works, are promised to be in the nature 
of a revelation. There is always room in the 
world of America for an artist of Hartmann’s stamp 

He will play in Trenton this week and then begin his 
Western trip at once with a recital in Chicago, at the 
F. Wight Neumann series in that city. The Hartmann 
tour is booked solidly to the Pacific Coast, and will last 
1907. 
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HEROIC SAN FRANCISCANS 
SUPPORTING CONCERTS. 


Saw Francisco, Cal., November 7, 1906 


[he musical season is now in full swing here, and 


judging from the interest so far manifested in concerts it 
would appear as if the public of San Francisco will really 


manner as before 








support musical attractions in the same 
the disaster. Will L. Greenbaum, being afraid of the at 
tendance at San Francisco concerts, started his season by 
giving the Yaw concerts two opportunities, one in Oakland 
und one in San Francisco, and Gogorza one concert u 
San Francisco and one in Oakland. It proved that at 
tendance at the San Francisco concerts was larger than at 
the Oakland concert, and this is especially true of Gogorza 
who could easily have given another concert before a 
crowded house. As it was, the Gogorza concert was al 
most sold out. The only concert hall now at the disposa 
f artists is the Christian Science Hall, at the corner of 
Sacramento and Scott streets Acoustically the place 
really very poor, and by reas of this lack of acoustic 
properties the artists do not appear to their best advar 
tage. It is to be hoped that efforts will be made to secure 
better quarters soor The manager ot hall, however 

iid aid greatly in this improvement by closing up the 
ceiling instead of exposing the beams under the roof, 
which greatly interfere with the interrupted travel of 
sound 

Gogorza’s San Francisco concert took place « 1esday 





evening, October 30, and the concert in Oakland occurred 
n October 31 The programs were the ume given by 
Gogorza in other cities, and his artistic success was the 
me as throughout the tour he next artist to appear 
San Francisco will be Anton Hekking, the ‘cellist oO 1S 
be followed by Arthur Hartman, violinist; Schumann 


Heink 


and Rosenthal 


e Chicago Symphony 
Orches 


be 


cago Symphony 
Orchestra, as may 


it is reported to be 





Grace Freeman played for the Out Door Art Club in 
Berkeley last Sunday, and made as great a success as she 
does on every occasion she appears she possesses con 
siderable dash and temperament and her technical equip 
ment has always attracted the admiration of her audiences 

~2 we 
al - 


Mrs. D. J 
Mr E. | 


rhe program was very 


Valdez, 
gave a 
Green, 2601 Broadway, October 31 


Camille piano, assisted by 


soprano, recital at the residence f 


interesting and the audience revealed its plea 


quent bursts of applause 
Pa 


_- 
v= 


Hugo Mansfeldt gives a concert at Ye Liberty 


in Oakland this afternoon, and the advance sal 






pror .es a large attendance The program will be the 
same as at the Sacramento concert The mecert is under 
the management of Wili L. Greehbaum 
Gt ee 

The fifth symphony concert at Berkeley take place 
tomorrow afternoon. The symphony for this occasion will 
be Schubert Military,” and the overture will be “Merry 
Wives of Windsor.” The sixth and last concert of the 


season will take place on November 22. In Thanksgiving 





week the long postponed performance of “The Messiah’ 
will be presented Phere nsiderable interest mani 
fested in the latter pr yductior 

eS & 

Los Angeles. 
] Ancor Cal October 31, too¢ 
An event of considerable importance here was the con 

cert given by Wenzel Kopta, violinist, and Heinrich von 


Stein, pianist, at the Gamut Club Auditorium, Saturday even 


ng, October 27. This was Mr. Kopta’s first appearance m 
the metropolis of Southern California, and although the 
audience was not as large as the seriously artistic occa 


sion demanded, the enthusiasm displayed by those pres 
ent overshadowed the lack in attendance. Mr. Kopta has 
every reason to feel satisfied with the reception accorded 
him by press and publ The pr n was selected more 





with a view to display technical brilliancy than to present 


emotional works, and Mr. Kopta’s intention to bring out 
an admiration for his technical skill brought much fruit 
Mr. Kopta was always successful in San Francisco by 
reason of his technic and his authoritative reading of the 
works of the masters, and n loubt this reputation as a 
thorough musician will also stick to him in Southern Cali 
fornia. He certainly has made a deep impression upon the 
music lovers as well as the re serious professional musi 
cians. which means a great deal for a newcomer in new 


held 


That of 


Mr lecting a pianist 


Kopta was fortunate in se 


Heinrich von Stein's sincerity and musicianly spirit every 
one will admit who heard the concert. Mr. von Stein 
proved to be both a soloist and accompanist of merit. He 


nlaved exceedingly clean and his attention to the shadings 


was SO pronounced that he proved of great assistance to the 


soloist. It is very rarely indeed that a violinist is able to 
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find a pianist who can follow his eccentricities with the ease 


with which Mr. von Stein followed Mr. Kopta, and surely 




















that violinist is fortunate to succeed in finding a pianist 
who so earnestly and so conscientiously acquits himself 
of a very awkward task. In his solo work Mr. von Stein 
displayed fluency of technic as well as delicacy of interpre 
tation He is a serious artist 

the program was as follows Devil's Tr sonata for 
violin ( Tartin:i) ‘ n solo, Ballade et Px uise de 
Concert” (Vieuxtemps); piano so “Perpetuum Mobil 
( Weber violin M 4 canzonetta trom the <« we 
( Tse wsky ) (b) Elfentanz’ (SI $ Eve 2 
Song Sch (d) “La Cas« caprice e < wee 
(Kontski); piano sol, (a) valse, A flat (Chopin (t 
Staccato etude Xaver Scharwenka \ 1s Witches 
Dance Pagani ALFRED METZGER 

MAINE MUSICIANS. 

Hiarry W. Seyford, of Portland, speaks earnestly of tl 
goodly office f Ira C. Stockbridge, a leading tize 
that city irging high musical sta ls upon the peopk 
there and in being actively interest: ringing there 
best artists. Huis townspeople appreciate thi Dis sea 
they are to have another treat, due to the energy and alert 
ness of Mr. Stockbridge. By his efforts the Bost S 
phony will give three concerts in Portland tl ‘ ‘ 
time with s artists 

He speaks, too, of interest in the f < ' 

witsch in Portlas ilso of the « ! ‘ 
‘ ! tiv oru rex Time a ‘ y T 
p W rh | cK 1 n >a it LM 
thing poimts t 1 pr table year eavor 
eS & 
Altre B k the English « rimaste ‘ g 
i ga ecitals at St. Luke ( rc I 
| wt t ren English and German compos “ 
‘ n the eri Organ work by & 
Widor, Gigout and Grison were in the first prog 
ce & 

President F. O. Beal, of Bangor, speaks in « i t« 
terms as to the future of the festival movement in Maine 
We can surely now feel that it is a safe and re toot 

he says For this we cannot be too thanki seeing 

the valuable results that come from it in s any direct 

Ihe work seems closer to the hearts of our people t year 
than ever before,” he adds, with highest tern f com 

endation tor "irector Chapman ying that he knows of 
no other musician who could have a plished 
wondertul re ts under such ger fh te 

i 

Sara Peakes, a successful v alist of Bangs peaks of 
er appreciation for Tue M CAL ( RIER al sg tha 
the paper is coming to the city t ve ~he has been it 
iriend for years, as are her fries Philadelphia, w 
she came t Bangor 

<x €& 

Tue Musica ¢ niex, by the wa ea arter 
Bangor at O. Cr y B rte tereste : _ 
have the paper or get it for anybody w want 
rt ave mentions made in it 

e @& 

Lalli Blauvelt ne of the great 
n Maine and is we ve n Bang All |} ‘ r 

mu f having her as guest r ke her ret i 
harm. Her picture may be tound im many sa 
few musicz companies assembi« mn which her name 
mentiones! An w her war ! ] are Mr B y 
f Portland, and Kate Vann f Gardiner 

eS €& 

Ihe Madrigal Vocal ¢ p l of t t 
ents of Llewellyn Cai f his put Mr. St i 
pecial development in part nging, 18 busy f t 
tor Massenet Eve wi be g et Fe at 
Dul Seven Last Words { Christ Ma Mr. Ca 
! | iativ f Portland as pup i (scar cige 
New York He taught in Lou e, Ky ca 
ing st Pat Chure thet 4 ! mae 
choir. He as « I ed festiva c , 
in Maine and now dr master Kennebunk , - 
has been for six years He conducts a a recently torn 
society of 100 voices, the Chest t Street Chor ( 
his ib is preparing to give G Holy Cit M 
with cal solorsts Mr. Can ci i the if w trend 
of the festival work. Portlar eadquarter 

eZ & 

Alice Bigney, writ from (ost near M ehea 
Lake ay I have been playing test um ever 
I returne I am greatly surprised t ul ea 
nm I have been helped i levelopmne t 
festiva I seem to grow nder the 
ence, and find my playing improved t byw the tening 

ce 
Helen Greenwood Moody is an an ind tras 
pianist f Portland She has studied roa with I r 
Philipp, who wrote her a charming letter aying that ‘ 
was ereatiy endowed, and that in every way he wa we 
fitted to appear in public concerts. She has a tudied 














with Miss Joy, with ¢ Baerman and with Buonomic f 
Boston. M Moody recently gave a teresting recital 
with Julia E. Noy 4 contralt gifted I paper 
speak at lengt f the q t fl t ey g 1s 
‘ s. Miss M o Ww } tty 

F. EL 7 
Good Singers Heard at Bowery Mission. 

Clara Cle pra ] Finneg te r at 
St. Patrick's Cathedral; Fr Rogers, t noted « ert 
iritone, wert eard at e weekly ‘ at ft Bowery 
M m (1 a g, November | ence M 
Austin, v nist, a ‘ ra | v t er, appeared 
with nger 


Grace Munson Engaged for the Spartanburg Festival. 





\sTace M } on < t t “ “ © at the 
\W ester Festiv is engag i ‘ ce and 
vera T¢ t , Iter | c Ww \ IM ! 
emand r Miss M g at the performa rf 
lhe Regu t > be Apr i 
ext ve e < t ! bee 

ed She vag f at N walk 
( 1 Apr ‘ ‘ f the May 
J festiv 
] \) \ rros ha It t give ‘ aie 
i ‘ ‘ } \ \ 
| ( ‘ iW 
“Ww ‘ ‘ 
\ Ni “ [ ‘ 
' he or 
’ ind uy 
' ( Bs d 
Vv | ? y AY 
Ik } icti 
er G ( “ ) fter ‘the 
| ' ! 
. A pu 4) yitip 
Good Voices in De Ber's Studio. 
‘Mi | ( i " P 
| ‘ ‘ y b rx ‘ t 
ue pup 
‘ ‘ , ' , 
j [ 
\ 5 r 
‘ ‘ d 
‘ Ire G ' 
Pig 
Katherine Fisk in the Seuth. 
f i yew Tork 
, . 
} wee ig Nor 
( " M Shi f 
N “A i 
y et for Pit ‘ 4 For 
tu Madame } tet 
rt } { “ { the 
g eB a? , 
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“ABOUT ARTISTS AND TEACHERS. 


Creatore’s return to New York was the triumph of his 
Five thousand New Yorkers testified to his genius 
by every form of admiring expression. Beginning with 
1 long ovation, the evening was one brilliant testimony to 
the way human beings feel when privileged to hear what 
can really be but it makes no 
difference what Creatore’s program is. It the he 
ees and expresses it. An opera singer, wild with enthu- 
“I have been singing ‘William Tell’ for 


music His program was 


is way 


iasm, declared: 


twenty-one years; I swear this is the first time I heard 
it.” F 
eS 
Joseph Pache, director of the Baltimore Oratorio Soci 
ety, has been in New York seeking soloists for his series 
f concerts proposed for this season in that city. Of the 


ome 150 picked voices heard at the trial, men and women, 
said anything with their beautiful and well trained 
rhe others might 


ust five 


It was nothing but tone making 


VOICE 


ust as well have said “Cuckoo, cuckoo” through all the 


beautiful selections used 


Gat eA 


—— os 


of the 


to Wash 
BG, ong summer passed in European 
capital Phis of (of 
real merit), the teaching of vocal music in her home, the 


ber work 


has 
after a | 


Mary A. Cryder returned in 


ngton, 


work includes management artists 


direction of ensemble music in private schools, and a 
ocial music activity peculiar to her own refined personality 
Miss Cryder announces the coming of Saint-Saéns to 


Washington in recital, assisted by one or two artists, and 


under her management, on Monday, December 10, at the 
Columbia, Washington 

a: @ 

> > 


Ella Stark, the pianist, has returned from Europe to her 


position as teacher of piano in the National Cathedral 
School, St. Alban’s, Washington. She reports the music 
department twice as large as last year. Rosenthal played 
it the school on October g 

fe & 

\ New York soprano of much musical promise is Mrs 
Leslie, a prominent choir singer here, and who owes un 
usual grace and. efficiency to the training of Mrs. M. H 
Skinner, of Carnegie Hall Mrs. Leslie has a range of 
voice between A and high C, sings lieder with skill, has 


ommand of French, German and Itahan, is pupil of the 


Yersin sisters, which Spe aks for itselt as to French, and 
has a good repertory 

Qe eet 

‘= a 


Margaret Upcraft, known as a concert pianist and accom 
of the 


musical department of a prominent ladies’ seminary in New 


panist of great brilliancy and attraction, is head 


Ernestine Goldman 
(Vienna Conservatery Concert Pianist) 
Will accept position in American Conservatory or College 
Address care BARON BOSENDORFER 
I. HERRENGASSE, Vienna, Austria 











York. 
mer in Paris. 


Miss Upcraft has passed a large part of her sum- 


eS = 
Rollin Bond, the Dakota musician and composer, has 
become general press agent of a popular musical attraction 
He was in Pittsburg last week in its imterest. 
eS & 
Dr. Sue Neal Epperson, of Louisvilie, Ky., speaks feel 
ingly of the qualities, as man and as music lover, of the 
father of Zudie Harris, now married and living in Paris 


Dr. Epperson has just returned from Colorado to her 
Louisville home, where Mr. Harris is iriend and neighbor. 
Miss Epperson is an earnest music student. The doctor 


speaks of the wonderful popularity and circulation of Tue 
Musicat Courter in the West. “We see it everywhere,” 
her comment, added to that of many. 

 €& 

James M. Helfenstein, organist and choirmaster of Grace 
New York, 
invited to make the plans for new boy choir school 
in Washington. This to the 
perity of the New York choir and to the fact that a definite 
residence for the boys has recently been there added, and 


paid the compliment of being 
the 
is doubtless due 


Church, was 


noted pros 


which 
New York, Massachusetts, Illinois, Maryland, New Jersey, 
Ohio and Long Island are profiting by the home and edu 


is a model at all points. Twenty-eight boys from 


dozen graduates of 


the 


cational advantages. There two 


the Boys 


are 


school. are now admitted into preparatory 


department at eight years of age instead of twelve. Each 





f Julius 
She is frequently in New 


Rochelle, where she has been playing in place 
Pascal, the composer-organist 
York for musical affairs 


_ 
. 


= 


Gibbs Marshall, d 


Conservatory of Music, 


Harriet irector of the Washington 
has issued a charming booklet rela 
tive to that institution, which has reason for congratulation 


noo 


department 


upon its prosperity \ of public s« musik 
training (in which work Mrs. Marshall was engaged for 
several years in Washington) has been added by the di 
rector in charge. She has also the organ classes. J. Ger 
ald Tyler, Clarence Cameron White, Messrs. Wier and 
Shurlock, Mrs. C. F. Cook, Mr. Glenn and twelve other 
form the faculty. Five hundred and fifty pupils have been 
enrolled. 

Laura E. Morrell, of New York, announces evening m 
sical receptions at her studios on the third esdays in 
November and December, and the second esd n Ja 
uary and February 

eS & 
‘Social Hours with Mrs. George Spencer” is a new cen 


ter point around which that teacher is forming winter work 


in her Fifty-second street studios, New York. Mrs. Spen 
cer is highly gifted dramatically as well as vocally, and | 
received high commendation from many sources 

a se 

-> > 





Irene Hayward, teacher of dramatic art in the Academy 
boy has a room of his own in the residence, adding the of th, Holy Cross in Washington, has been in New York, 
idea of home maker to the other privileges. A complete jy has returned to her work in the capital 
staff of supervision, presided over by Mr, Helfenstein, es ae 
ie in gui x this musical family to happy and useful ’ 
helps 1 guiding thi — so ‘ PPY Mrs. Della C. Smallwood, director of the Washington 
I S . 
weigh Seminary, Florida avenue, Washington, is interested in 

; mig ' bi three new songs written by Frederick Ayers, who is brother 
Etta Edwards feels that she has never been able to do of Mix, Once Milas Davis. Mee. Davis is © graduate of th 
uch thorough and satisfactory work with vocal pupils as ¢ : , 
s ‘ : ‘ Smallwood school and wife of the celebrated war corre 
now in her New York studios, after experience in Boston pondent. Th nee ‘ate Slee ened wie Sor 
: 4 : "i , s mae e€ so rs are re w seq with success Titin 
ind the Far West. Her class, limited to twelve, gives her « “¥ : , ne 
, : Song, In a Gondola ind Jestowa are for contralt 
ideal conditions. She has ten voices, each one exceptional wallen 
uo *s 
and each having a mind. Several are from the West. The at at 
. > > 
sopranos are Misses Roger, Buchter, Knox, Rosemond Wasl : ih , 
. asfingtor opi are talking about the succe ot 
and Miss Wetmore, of Boston, who is to give a recital at ; ' ad . PR ate , y 5 a 
. . . young French pianist > Garzighi oO of tl aculty 
Christmas time. Contraltos are Misses Le Baron, Canfield, 7° ne wy : te 9 SCUE WSteigus, NOW OF et 
: Ss gto ollewe o usic d hb Swvdne 
Summers and Anderson, the latter being finely endowed im y the \\ - “in " llege of Music, directed by Sydney 
- : o ightso Garzig one of th 
every way. Mr. Hoffmann, violinist, of the Boston Sym ; a ee atson sarzigha appeared at on c the 
, -arly ashingt« College als ; ar rood it 
phony, will join in the Wetmore recital. A regular recital aad sshington oe recital und made a good im 
: ‘ ression, winning ; laus rom audi “e ar press 
series will follow. Miss Bernadin-Parker, of Boston, has ?*°>*" spplause from audience and 
come to New York to take daily lessons of Mrs. Edwards = Tw 
\ Chicago girl, Miss Waixel, is accompanist Maurice C. Rumsey, late of Bar Harbor, and one of the 
Ee directors of festival chorus work in Maine, is doing what 
Mrs. H. C. Curran is an interesting organist of New he can to make worth while programs for the theater 
I 
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including Sig. Pietro Floridia a: 
finn 
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29th Academic Year Began Sept. 5, 1906. 


“The college is an ideal institution, not commercial."—New York Musical Courier. 
er artistic standards than | 


struction in all branches of the musical art. Dormitory for ladies. 


THE COLLEGE OF MUSIC, of CINCINNATI, OHIO 


NOT CONDUCTED FOR PROFIT. 


other school of music in America. A 


facul f art bh 
Mr. Louis Victor Saar aculty o ist teachers 


A Gerouly musical atmosphere. In- 
or further information ad- 
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New York from Paris and Londor Dr. Neitzel to Repeat Lecture on “ Salome." 


he } ’ re 
< ica : ' 
: In response to numerous requests the managers of D1 





music at the Lyceum, New York. He is looking 

a choral socieiy of his own in this vicinity 

e 2 
oe = = tt eit } irranged to have the distinguished mu 
been moving the hearts eat his instructive and highly inter 
irtain recalls” testify no less to the 

people than to the peculiarly 
igedy, “bathed in the most 
mwealth lass expressed it 
inger ole of Butterfly, 
People are asking if she is the 


who made such a sensation last year in the 


Olive Mead in California. 


Company in such parts as Gilda in “Rigo 
N 


ume from Yorkshir . 
Pr a" 
¢ for t tur t Sacrat { ( ihe pr 

1 now play Cisneros Objects. ram consisted of quartets by Haydn and Schubert and 


- v= 
cial poet, an 
il ( Lon N ‘ t ! yor by cha wsky and Mendelssohn 


to draw success A vau 
ted in Chicago, her third The sical ( owner 
r songs are to be sung m read in the eV t papers f tly ! rt . o 
r articles on music and bout myse head ner Ibiect t Posty Saved Baby Lyon § Life 
aD $ She plays vioin ment t< 
tself l cam € paper } 
tatement. as it is absolutely unt Awful Sight From That Dreadful Complaint, Infantile 
Washington. Her Eczema— Mother Praises Cuticura Remedies 
director, has imaugu 
nday evening concerts Numbers 
Barthelmy, Borel-Clerc, Verdi 
nd Wagner were on the program 
n deserves credit for his 
and now particularly in 


Stearns, the olinist, is a 


ow director of the Utica Con- 
Louis Lombard Miss 


Lombard régime, has had 


GABRILOWITS 


Novernber 1, 1906—March 1, 1907 


ENGAGED TO PLAY WITH For Dates, Terms, etc., Address 


BOSTON SYMPHONY ORCHESTRA 

NEW YORK PHILHARMONIC SOCIETY HENRY LL. MASON 
PHILADELPHIA ORCHESTRA 492 Boylston Street, BOSTON 
CINCINNATI ORCHESTRA 
KNESEL QUARTET NEW YORK REPRESENTATIVE 


BOSTON SYMPHONY QUARTET 
ETC,, ETC., ETC., ETC. H. G. SNOW, 1225 Broadway 


GABRILOWITSCH PLAYS THE MASON & HAMLIN PIANO 


The MEEHAN Studios | 
CULTIVATION OF THE VOICE AND ARTISTIC SINGING 
Mr. and Mrs. JOHN DENNIS MEHAN | 
Assistants— John C. Wilcox, John Barnes Wells, Grace 
Daschbach, Grace Giiman, Mary Adeiaide Gescheidt. 


Sight -Sieging, Marie Louise Githens, Special Coach 
for Oratorio and Lieder, Gwilym Miles. 


enieheaemien <a on vom HENRY RUSSELL, of London, Director 


Phone, 5046 Columbus 


sous. 0 ee. Ten Weeks New Orleans Opera House 


NEM S). sail Watinen 


The Distinguished Violinist 


~—*==" ‘Alice Nielsen sts fst! Florenzio Constantino 


Management 


HENRY WOLFSOHN Twenty-five weeks in other large cities. 


Theodore Habeimann’s Operatic School KLAW & ERLANGER, Management 
ROOM 8, NEW AMSTERDAM THEATRE, NEW YORK 


157 Weet 49th Street, NEW YORK 


RUBINSTEIN’S FAMOUS PUPIL 
UNDER THE EXCLUSIVE MANAGEMENT 
HBABNSHL. & ION ES 

FIFTH AVENUE NEW YORK 


542 


PIANIsT WISSNER PIANC USED 
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MUSIC IN THE FAR NORTHWEST. 


Porttanp, Ore., November 12, 1906. 

More than ever is interest in music evident in Portland 
this season. Many social events are strictly musical in 
color and call out our finest musical talent. Scarcely any 
function seems complete, in fact, without some musical 
feature ‘. 

leachers all have full classes and a number of new mu- 
icians have been added to the city’s already large musical 
oteric This week we hear Ellen Beach Yaw, who, as 
before stated, comes under the management of Miss Steers 
iid Miss Coman. November 25 and 26 Leoncavallo 
comes to the Heilig with his entire orchestra. This latter 

under the Heilig management. Thanksgiving Day 
Shannah Cumming will be heard in recital. Miss Cum- 
ming is a sister of Dr, William A. Cumming, a prominent 
figure in music circles of Portland. 
 & 

Marie Soule’s Fortnightly Class derives a great deal of 
pleasure, as well as benefit, from its work. The class is a 
large one and the young ladies have their harmony lesson 
ind exercises’ in finger control, time, relaxation, etc., fol- 
lowed by an impromptu program. For this latter Miss 
Soule calls upon whomever she sees fit to render upon the 
piano some selection with which they are familiar but on 
which there has been no special preparation. This gives 
this most excellent and thorough teacher opportunity for 
later pointing out weak as well as strong points in the 
work of the students, as well as fits the latter to be taken 
Following is the program listened to with much 


unaware 
pleasure last Saturday: 
Butte vfly Adansnwnene Merkel 
Elsie Schmeer 
Walt op A Chopin 
Vera Kaufmann 
Caprice . , ; Wachs 
Helen Gebbie 
antaisic ‘ Godard 
Daisy Chalmers 
Prelude and Fugue, C sharp major Bach 
Mrs. S. H. Soulé 
If I Were a Bird...... oe ° . Henselt 
Alda Broughton 
BaVGOUES scccccdcccesecoctodeces bboccecegwhsceecambeee Chopin 
Lena Mertz. 
Rustle of Spring.....ccsecceceseees : . Sinding 
Beatrice Evelyn Wilson 
(Nine years old.) 
Moonlight Sonata Beethoven 


Thora Larsen. 
In addition Sara Glance, a young and promising soprano, 
who has recently come here from Australia, sang some 
ballads most charmingly. 

 & 
Aiready a host of admirers of Mrs. Walter Reed and 
her students are looking forward to her coming recital 
December she will seven of her most 
talented singers: Mrs. Sanderson Reed, Ethel Lytle, Mae 
Breslin, Vida Reed, Kathleen Helen Lytle and 
Mrs. Lulu Dahl Miller. The concert will be given on an 
elaborate scale at the Heilig Theater. 

Ze & 

Mrs. Fletcher Linn and Arthur Alexander were soloists 
at the open meeting of the Oregon Federation of Women’s 
Clubs last Wednesday Both singers were in 


Early in present 


Lawler, 


evening. 


splendid voice and made a most favorable impression. 
Mrs. Linn sang Tosti’s “Ivano,” and “Shena Van,” by 
Beach, as an encore. To his own accompaniment Mr. 


Alexander sang “Mattinata,” by ‘Tosti, and a delightful 
little French song in response to a demand for more. 
e & 

Irving M. Glenn Dean, of the music department of the 
University of Oregon, will give a lecture-recital before the 
His subject will be 
“Othello,” and he will sing selections from that opera 


Women’s Club next Friday afternoon. 


Grace Gilbert and Carrie May entertained Mrs. R. B 
Barnes’ Tuesday afternoon class with groups of delightful 
songs. Miss Gilbert sang “Ninon,” by Foster; “La Luna 
Blanche,” Nevin; “Veilchen Unerall,” Von Fielitz. Miss 
May’s songs were “Madrigal,” Victor Harris; “The Rose,” 
Jeanne Langtry. 

 & 

Following is the program for the first concert this sea- 
son given by the popular Arion Society, a large chorus 
of men: 


i DE. |. ic cise an ccbanetbawedseebeti anh deetssleimesane F. Abt 
NOD. | vaceus 06604 vpcedcenteneee inh dunn F. Abt 
Spit, Spimm 2... -cecccccccsccccnsevessesserscessssseeses Juengst 
Verlnnpem, VerteeeeR occ cccccccsccccccccccvcscccccssesess Koschat 
Das cinsame Roselein im Thal.........-.+6eeeeeceeeeee E. Hermes 
RES, | cnc bdec con sctbrcsrsdeccocectencoeccdéoesece Werner 
Es steht eine Lind’ im tiefen Thal..............+60e00d A. Dregert 
Bolen Eidcbonham a6 Baas. ooo ccccevccccocccveteccccsesees H* Pfeil 
Altniederlandisches Lied... 1... .cccccccecccccececeeeee E. Kremsen 
Wiememlied ccccccccscccccvcvccepccsccsccese.ccsecseces J. Brahms 
BIRD cc ccdovdcvccecccacsecccostececacvccseveccceseesees F. Gluck 
Mittens AbaieS wcrciscccecvacandecvegsevinces.costoces J. Kinkel 


Silber Piano Recital in St. Paul. 
Sr. Paut, Minn., November 14, 1906. 
Sidney Silber, the concert pianist of Milwaukee, was 
received with warm appreciation by the Schubert Club of 
St. Paul at a rétent recital in the Odeon, under the 
auspices of the club. The program follows: 


Overture to the Twenty-ninth Church Cantata (transcribed for 


the Piano by Camille Saint-Saéns) Bach 
Gigue, E mimor ....-seeeeeees wae taemdnaes .- Bach 
Sicilienne, from the Second Sonata for Flute and Harpsichord, 

(transcribed for the Piano by R. Henseler).............. Bach 
Impromptu, op. 142, No. 3...... ‘ . Schubert 
Evening (Des Abends), op. 12, No. 1...... . Schumann 
Whims (Grillen), op. 14, No. 4....- 7 ...- Schumann 
Why? (Warum?) op. 12, No. 3...... .. Schumann 
Prelude, C minor, op. 28, No. 20.......60-cceenensenceeees Chopin 


Three Ecossaises (Posthumous) Chopin 
Nocturne, C sharp minor, op. 27, No. 1 
Polonaise, E major, No. 2 

Gavotte, Antique, op. 4, No. 2 

Etude, A major, op. 19, No. 2....... 


cvedes Chopin 
oot occu 
-Erich Wolff 
-&douard Poldini 


Scherzino, op. $3, No. 10........+- P rhe .E. Haberbier 
Arabesque en forme d'Etude, op. 45, No. 1..Theodore Leschetizky 
Love Dream, A flat, No. 3.....0.-++.+++: ocagnsie Franz Liszt 


Rhapsody, No. 9, Carneval de Pesth .. Franz Liszt 


The review of the concert in the St. Paul Dispatch in- 
cluded this paragraph : 

To the Schubert impromptu Mr. Silber gave much individuality 
and to his performance of the brought exactly 
the right qualities—a strong and facile finger technic and a clear 
and massive conception of form. 

E. A. S. 


Liszt polonaise he 


Stage Settings for “ Madam Butterfly.” 

In the Japanese stage pictures for Puccini’s “Madam 
Butterfly,” Henry W. Savage is said to have endeavored 
to give this widely heralded opera an investiture that por- 
trays with unusual fidelity the atmosphere of the Flowery 
Isle. 

After the drop curtain rises for the first act, another 
curtain behind shows the great bronze figure of the Buddha 
at Kamakura, looming high above the fields and streams 
The statue is bathed in a dim light, solemn and mysterious 
When that curtain disappears, another back of it is re- 
vealed, from which gleams the white cone of Fujiyama, 
the sacred mount of Nippon. Then comes a beautiful 
Japanese scene, with a view of a mountain torrent dash- 
ing through a deep chasm to the distant sea. This picture 
gradually melts into the beautiful scene of the first act, 
showing the house of Madam Butterfly, high on a terraced 
hill overlooking the narrow harbor of Nagasaki. To the 
left stands the little cottage, its porch covered with wis- 
taria. All about is a quaint Japanese garden, with trees, 
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grass and flowers. In the rear is a red lacquered bridge, 
like that of Nikko, leading to the horned arch of the Shinto 
Toro at the foot of the temple stairway. In the distance, 
far below the heights, is the Bay of Nagasaki. 

The second and third acts are in the house of Madam 
Butterfly. As the curtain rises the light is low, but Suzuki, 
the maid, pushes back the sliding shoji that makes both 
walls and windows, and lets in the sun. Then can be seen 
in one corner a small shrine, supporting a statue of Buddha, 
also screens, fire box and all the appurtenances of a Jap- 
anese living room. The ceiling is made to represent the 
“‘Ramma,” the decoration which the Japanese have be- 
tween the ceiling and door lintel. Every detail is care- 
fully arranged according to designs furnished by Japanese 
artists. 

The costumes range from the dull garb of the servants 
to the elaborate obis and kimonos of Madam Butterfly, and 
the gorgeous apparel of a Daimiou, the feudal prince who 
is brought in by coolies in a veritable kango, an open sedan 
chair swung from a pole. 

The Japanese have a saying that no man can say “Kek 
ko,” or “magnificent,” until he has seen Nikko, but 
Aoki, the Japanese Ambassador, is said to have exclaimed 
“Kekko” when he witnessed the unfolding of the beauties 
of “Madam Butterfly” at its initial production in Wash 


Saron 


ington. 





Seagle Sings for the Beethoven Club of Memphis. 
Memruis, Tenn., November 15, 1906 

The first artist concert of the season given by the Be« 
thoven Club, in their hall, in the Woman's Building, Mon 
day evening, was a signal success. Oscar Seagle, the 
widely known baritone, gave a song recital of the highest 
artistic interest before an audience that taxed the hall to 
its capacity. Mr. Seagle’s beautiful voice, perfect style and 
musical interpretation of his selections aroused much en 
pleasure in 


Mr. Seagle was assisted by Mrs 


thusiasm, the audience evidencing its great 


and prolonged applause. 


Arthur Falls and Ernest La Prade, violinists (members 
of the Beethoven Club), whose selections were well re 
ceived. Mrs. Lunsford Mason and Mrs. Stapleton were 


the accompanists of the evening. The program follows: 


Les Berceaux....... Faure 
L'Heure exquise ‘ Hahn 
Nel cor piu non mi sento, Old Italian Air Paisiello 
Mr. Seagle 
Mrs. Mason at piano 
Toreador Song, Carmen.... Bizet 
Mr. Seagle 
Violin Duets— 
Abandon Godard 
Serenade oneesos stabeeen . Godard 
Mrs. Falls, Ernest La Prade 
Mrs. Stapleton at piano 
Traum durch die Dammerung Strauss 


Der Nussbaum Schumann 
Frihlingsnacht 
Sapphische Ode 
Standchen 


Schumann 

Brahms 

- Brahms 

Mr. Seagle. 
Aria from La Tosca J ‘ Puccini 
Mr. Seagle. 
Vision Fugitive, from Herodiade... Massenet 


Mr. Seagle 


_ Zigeunerweisen, Gypsy Airs Sarasate 
Mrs. Falls 

Melisande in the Woods Alma Goetz 

Spring Song Mackenzie 

Gypsie John... Clay 


Morning Hymn Henschel 


Mr, Seagle 


Prologue, Pagliacci Leoncavallo 


Mr. Seagle. 
Madame Schumann-Heink will be the attraction offered 
by the Beethoven Club, on December 14 M. T. 


Appeal to California Musicians. 

The California State Library is compiling a list of Cali 
fornia composers for the use of students, writers and librar- 
ians. As soon as names and addresses are secured cards 
will be sent to each composer. These cards when filled out 
give biographical data, where and with whom the musician 
studied, and many other facts that bring one into friendly 
relations with the writer of music. When returned, these 
cards are placed on file and are invaluable for reference 
purposes. 

Hundreds of author and pioneer cards have been secured, 
and it is the desire of the State Library to give California 
composers a prominent place in the California Historical 
Department. To this end all who have contributed to the 
music of the State are asked to forward their names and 
addresses to the State Library. Relatives of deceased com- 
posers are also asked to communicate. This is a matter of 
great importance, and it is to be hoped that all musical 
friends of California will assist in the good work. Ad 
dress California Historical Department, State Library 
Sacramento, Cal. 





R. Saumell, the pianist, played at a special concert at 
the Waldorf-Astoria last Sunday the Weber-Liszt polo- 
naise, accompanied by a small orchestra. The audience was 
delighted, and requested the talented pianist to add an 


encore, but he chose for this “La Castagnette,” by Ketten. 









Photo by Siri Fisher, Schneevoigt, Berlin 
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Recitals by Grace Hamilton Morrey. 

Grace Hamilton Morrey, the accomplished pianist 
Columbus, Ohso, played during the past three weeks at 
recitals in Columbus, Ohio, in Worcester, Ohio, and Hunt 
ington, W. Va. She played in her home city on October 
in Worcester on November i, and at Huntington on 
Large audiences heard Mrs. Morrey in the 


20, 
November 9 
three towns, and applauded her exceptional gifts in the 


most pronounced fashion. Criticisms from the news 


papers are reproduced in the following paragraphs 


The Twilight concert season was ushere: n Friday afternoor 
4 o'clock in Ohio State University Chap« A large number 
students and city folks were in attendance, for when Grace Har 
top Morrey is announced for a piano recital there are many inter 
ests aroused and a complimentary attendance assured Personally 
Mrs. Morrey has unusual charm, being without one bit of affec 
tation, of a mannerism at the piano that is peculiar to ber as a 


t exuberant, tempera 


pianist She is always the same enth asti 
mental, forever youthful artist who positively exudes music As a 
pianist she is delightful, possessing a fluent, brilliant technic, an 
extensive repertory, which includes schools, a velvety touch, 
a singing tone, a conception that is often original but always inte 
gent, and a superb confidence in her powers which is captivating 
Her program for this first twilight was a splendid one, and was 
performed in a style that gave unusual pleasure There must always 
be much admiration and should be thorough appreciation of Mrs 
Morrey as a pianist, for she is not only an American, but Colum 
bus is her home, and her honor and glory is ours.--Columbus 
Dispatch, October 28, 1906 


Grace Hamilton Morrey gave the first Twilight recital of the year 
im the chape) of the O. S. [ Friday afternoon before a very large 
and enthusiastic audience 

The program included Saint-Sa@éns, Raff, Chopin, Leschetizky 
MaclIowell, Liszt and Mendcissohn numbers and was given an 
excellent interpretation. Mrs. Morrey is an artist of thorough mus 
cianship and one who has passed successfully through the exacting 
régime to which the veteran Leschetizky subjects his pupils It 
was remarked that Mrs. Morrey never played better than on Frid 
afternoon In f her work was so greatly appreciated that she 
was recalled time and again to acknowledge the plaudits of her 


ay 


audience 

Mrs. William Oxley Thompson, wife of the president of the Ohio 
State University, entertained a party of friends at the concerts 
Mrs. Morrey’s box was occupied by Mrs. Lewis C. Laylin, Mrs 
Dan Laws Smith, Flora Harrison, Rachel Frances Harrison, Mrs 
A. M. Bleile, Mra. C. O. Probst and Mrs. B. A. Eiseniohr 

Among those in attendance was Mrs. Cox, of Indianapolis, vice 
president of the Matinee Musicale, a leading musical organization 
of that city Mrs. Cox is visiting at the home of her son, Henry G 


Cox.—Ohio State Journal, October a, 1906 


That Mrs. Morrey is an exceptionally fine pianist goes without 


saying; that Wooster audiences appreciate and enjoy her aying 
is but another evidence of the cultivated musical taste of Wooster 
Thursday cvening's gram was unusually good, both as to sclec 
and execution Mrs. Morrey showcd her adherence to the 


her first group of numbers of 


thon 
highest standards when she made uy 
what Von Bélow descrived os the great “Trinity of Music”—Bach, 
Becthoven and Brahms Perhaps the most beautifully rendered 


in the first group was the minuetto and presto of the Beethoven 
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might have been effec 
numbers giving «a 


evening w 


Danse des 
To a Wild 
La Camijane 
Nocturne ( 
Norwegian [sr 
Berceuse 


Marc? Milita 


H untingtor ae beer 


Those who recognize 


That the pow 
is beginning to be 
given ample evidence by recent occurrences 
the value of music as the art enjoyable will doubtless find great 


wit! 


January 


violinist 


wi 
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MUSIC IN CANADA. 


RS Nae oe 
Toronto Concerts. 

Toronto, 13, 
lhe annual concert of the Toronto College of Music is 
ways a very popular event in this city. Owing to the 

carly departure last summer of Dr. Torrington on an ex- 
tensive Western tour the closing concert of June was 
postponed until this fall, and thus, on October 29, an ap 
audience of about 3,000 people assembled in 


November 1906. 


preciative 

Massey Music Hall. A representative program included 
works by Liszt, Venzano, Mendelssohn, Rossini, Beetho- 
ven, Saint-Saéns, Gounod, Waizmann, Chopin, Meyerbeer 
ind Donizetti. Dr. Torrington’s experienced baton guided 
in orchestra which gave effective support. The accom- 
plished soloists were Dollie Blair, pianist; Margaret Casey, 
vocalist; Warda August, pianist; Alvena Soringer, vocal- 
ist; Mamie McDonald, pianist; Olive Scholey, vocalist; 
Ethel Robinson, vocalist; Moina O’Connor, pianist; Eve- 
line Ashworth, pianist and vocalist; Katharine Ellis, vocal 
ist; J. Gillogly, vocalist, and Nelli McKenzie, pianist 
There were many recalls, and the enthusiasm which pre 
vailed was an inspiring tribute to Canadian talent and 
progres 

Gt Fé 

Owing to the regretted resignation of Mr. Tripp the 

Male Chorus Club has disbanded. The program, which 


was being looked forward to with pleasure, will be missed. 
In past years the society has added brilliancy to the sea 


sons list ot attractions 
=e & 
Among recent recitals worthy of special mention was 
Rhynd Jamieson’s, at the Guild Hall. Another pupil of 


Marie Strong—Carolyn Beacock, soprano—ably assisted 
{r. Jamieson, to whom reference was made in these col 
umns last week. The program included compositions by 


Lohr, Handel, Schumann, Mrs. Beach and Guy d’Hardelot 


Grace Hastings, solo violinist, and A. F. Reilly, accom 
panist, gave acceptable support 
 & 

With the prospect of hearing Schumann-Heink, Kosen 
thal and other great artists, and many local events to be 
given under the auspices of societies, clubs, conservatory 
and colleges, or by private individual loronto concert 
goers certainly need not complain of a dearth of music 
for the eason 1006-1907 M. Hu 

Hamlin's Triumphs Abroad. 

Few American artists are meeting with greater success 
n Europe than George Hamlin, the tenor. Wherever and 
whenever he sings in Germany the press and public alike 
unite in acclaiming him to be truly a great artist. His first 
Berlin recital of the season on Wednesday evening, Octo 
ber 24, was an immiense success. The house was crowded 


gifted artist with well deserved praise. 


and the papers vie with one another in covering this 
As a result of his 


success he was immediately engaged for November 11 at 


Cologne with the principal male chorus there. 


On Novem- 


ber 10 he sang at a big charity concert at the Berlin Opera 
House, of which the chief patroness was Princess Etel 


Friedrich, the daughter-in-law of the Kaiser. 


The concert 


was one of the most brilliant affairs of the season and was 


attended by the Kaiserin and all the court 


Among the 


others who took part on the program were Rothauser, Ber- 
ger and Griswold, of the Berlin Royal Opera, as well as 
Nast, of the Dresden Opera. 


now 


h 


a 





Olga Samaroff in Detroit. 
Olga Samaroff, the brilliant and accomplished pianist, 
has added Detroit to the large list of cities which 
ave seen, heard and been conquered by her. Following 
re some press opinions from Detroit, following Madame 


Samaroff’s triumphal appearance there 

Madame Samaroff is not only a master of technic, she is as well 
an impassioned interpreter of the moods and tenses of the lords of 
music. From her opening number, fantasia fugue in G minor, by 
Bach, to her closing Liszt rhapsodie, she played with wonderful ease 
and power, yet withal with a delicacy of expression which made 
every moment a pleasure, It was, however, in Scriabine’s difficult 


me 
pe 
si 


ar 


xcturne, for left hand only, that the artist obtained the summit of 


ypular approval for the night. The composition is by no means a 
mple one fer tem fingers, but it appeared easy for Madame Sam 


oft’s single hand, which seemed at times to achieve the impossible 


and to cover at the same instant the entire keyboard from deepest 


bass 


m 


ne 
sh 


impression was due to illusion 


-Free Press. 


That this 
less wonderful. 


to 
the work none 


highest treble. 


ade the 


Madame Samaroff's pleasing stage presence and unassuming man 
throughout the program 
Her listeners 


'r immediately won her audience, and 


¢ maintained the entire sympathy of those present. 


were unusually appreciative, and the little lady was again and again 






More Demand for Viola Waterhouse. 


By many musicians Viola Waterhouse, soprano, who was 
an instantaneous success at the Worcester Festival in Ox 
tober, is considered one of the best of the concert singer 
Mrs. Waterhouse has just returned 

Ohio Western 
re-engaged for several concerts, b« 
her 
27 
Six different 
of 


now before the public 


from a tour through Pennsylvania, 


and 


where she has been 


ginning 
“The Messiah” performance on December 


Décember 5 [he demand for services for 


was a worthy 
tribute to her ability and success societies 
wanted her for this work, five of which she was, 


compelled to refuse Some press notices follow 


course 


Mrs W aterhouse was very great! enjoyed, and she is t 
soprang, as her musical growth and improvement signity Seid 
has been heard a more silvery and yet more mellow quality 
voice, and the ease with which she took her tes was a 
The Akron Times, Akron, Ohio 

Mrs. Waterhouse proved to be a pleasing singer, w ‘ 
rare judgment of not singing strings unsuited er Gifted 


a beautiful voice, a most attractive personality and 1 


musical intelligence, she won her audience fr t? f 
served every bit of the applause bestowed pon he Pp } 
burg, Pa. 


Some of the most important engagements for N 
and December are 


November 15-—-Musicale, New York, private 
November 18—-Musicale, New York, private 
November 20-—Concert, Brooklyn, N. Y. 
November 22—Concert, New York. 
December 3—Concert, Gloucester, Mass 
December 4—Recital, Lexington, Mass. 


December 5 to 10—Ohio tour 

December 11—Concert, Carnegie Hall, New York 
December 23—Musicale, New York, private 

December 20—“Messiah” (Van der Stucken), Cincinnat 
December 27-—-“ Messiah Lynn, Mass. (Mollenhauer 
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obliged to respond to the hearty applause 
From the first time Madame Samaroff demonstrated a deep know! 
: Second Rosenthal Recital. 
edge and appreciation of musical significance and is earnest and - 4 ‘ * . 
conscientious in ali that she attempts. Her playing is brilliant and Rosenthal’s second New York recital will take place a 
her interpretations were strikingly virile and intelligent.—Times, Carnegie Hall on Saturday afternoon, November 24 The 
» y - as llows 
Olga Samaroff, the young American pianist, whose two years’ pro program will be as follow 
fessional life in America has been a succession of triumphs, ay Sonata, Op. 39 Wet 
peared in the Church of Our Father Tuesday night under the Allegro Moderat \ Me ‘ Rot 
auspices of the Tuesday Musicale Madame Samaroff is first Carneval S« 
strikingly powerful, then original. She plays with a sense of author terceuse ( 
ity that lends conviction to her occasional departures from tra Nocturne cl 
ditional readings Keen, thoughtful and deep preparation seems Scherzo, B ( 
to have made her interpretations at once intellectual and temper Valse, of 4 } i 
mental, and she gives them with masculine strength and direct Lindenbaun Ss ibert-I 
nes Madame Samaroff’s conceptions are large, but she does not At the Fountair Dav 
slight the merely decorative effects in presenting the leading ideas Humoreske and Fuga Themes by Joh. Straus M. Rosé 
Technical finesse, clear judgment and confidence in boldness of - 
grasp and execution mark her work New Reed Miller Sang for LiederKranz. 
Reed Miller, the tenor, sang for the New York Lieder 
Arthur Argiewicz Here. kranz Saturday evening, November 10 The ger was 
Arthur Argiewicz, an erstwhile “prodigy,” and now a heard in songs by Brahms and Richard Strauss, and the 
well known violinist of Berlin and London, arrived in this most exacting Germans expressed themselves well pleased 
country last week, and expects to give several concerts in) with Mr. Miller's excellent interpretation of these diff 
New York cult heder 
en — = : ~ = 
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MUNICH. 
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Municn, November 5, 1906. 

Bavaria’s capital is in a thrill of festive expectation. The 
Kaiser, who for ten years has not set foot within the little 
kingdom among the Alps, will next week honor it with a 
and great preparations are being made for his com- 
ing. The streets through which the imperial cortege is to 
pass will be decorated in sumptuous fashion. A triumphal 
arch is in process of erection at the head of the Bahnhof 
Platz, before the station. His Majesty, accompanied by the 
will arrive in Munich on November 12, and is 
expected to remain two days. 

On November 13 he will honor with his presence the 
ceremony of laying the cornerstone of the new Deutsches 
Museum, which is to be built on the Kohlen Insel, in the 
Isar, near the Ludwig’s Bridge. A grand festal proces- 
sion will also take place on this day; and on the following 
the Imperial pair will bid Munich adieu. 


visit, 


Empress, 


= & 
Munich has been rather slow to resume its normal 
musical activity this autumn; but the season once fairly 


opened has swelled to high tide with a rush, and concerts 
are now crowding one upon the other with dizzy rapidity. 
Prominent among the inaugural events of the ante-Christ- 
mas term has, of course, been the first Kaim concert of 
this year’s series, which took place in the Tonhalle, under 
Beethoven's “Eroica” 
symphony was the opening number. In the second selec- 
a young girl appeared as 
In spite of her 


the leadership of Georg Schnéevoigt 


Goidmark’s violin concerto 
Stefi from Budapest. 
proved herself fully capable of the task she 
I do not know with whom she has studied, but 
an excellent artist, of whom much may be 
overture was ‘the 


tiori- 
the 
youth 


soloist, Geyer, 
she 
essayed 
she is already 
expected later on. Weber’s “Freischiitz” 
concluding number of the evering 
 & 
contralto, Gertrud Fischer-Maretzki, at her recent 
enjoyed the assistance of that peer among 
accompanists, Max Reger, the The program, 
the exception of an opening Schubert group, was 
rather out of the usual routine, comprising two selections 
Tschaikowsky group, four songs 
by Je Sibelius—“Auf dem Balkon am Meere,” “Schil- 
frohr * “Verrirt” “Madchen kam vom Stell- 
and a group by Christian Sinding, among which 
“Sylvelin” “Wir wollen ein Land.” 
Maretzki is of the drawing cards 
and enthusiastic 


The 
song recital, 
composer. 
with 


by Sergei Rachmaninoff, a 
an 
sous "le and 
dichein” 
may be 
Madame 
here, 


this 


mentioned and 


Fische one 


and a large audience were present on 


oceasion 


oe 


et 

who has met with 
last Wednes- 
He 
the 


Abendroth,” 


the American tenor, 


favor in Germany, 


George Hamlin, 
recital 


Schmid-Lindner 


such gave a song 
accompanied by Prof. August 

sang the Handel recitative and afia, 
Alarm,” “Acis and Galathea” 
“Sachen und Meinen,” “An eine Quelle” and “Der Musen- 
Schubert; ‘Meine Rose,” “Die Meerfee” and 
by Schumann; a Hugo Wolf group, including “Auf 
Altes Bild” “Wo find ich ; and in conclusion 
number of songs by Richard Strauss, “Weisser 
“Ach noch mir, ungliickhaften 


day, 
“Love Sounds 
from “Im 
sohn,” by 
others, 
em and Trost” 
Jasmin,” 
“Hemliche Aufforderung,” 
Mann” and “C 


has hitherto created elsewhere 


aecilie.” The fine impression which Hamlin 


in Germany was repeated 


at his recent appearance here. A large audience came to 





hear the famous tenor, and their enthusiasm testified to 
their appreciation of both his voice and his work. It is 
expected, in view of the high favor with which he was 
received, that Hamlin will give another song recital here 
later on. 

eS 

The string quartet is continually advancing year by year 
in popularity, according to the evidence furnished by the 
constantly increasing number of organizations of this class 
ewhich appear in our concert halls each season, not only 
those of “home” talent, but “guest” 
Indeed, the latter are already becoming so much the fashion 
that the “star” quartet promises soon to be as important 
and regular a feature on the lists of visiting attractions as 
the star pianist, violinist or singer. 

Munich will not want for a due share in this order of 
artistic entertainment this season. The now celebrated 
Brussels String Quartet, whose members are former pu- 
pils of Ysaye, which appeared here triumphantly in con- 
cert, both last year and the preceding, has recently paid 
its respects again to the Bavarian capital, presenting a 
program made up of Borodin’s string quartet, No. 1, in 
A major, based on a theme of Beethoven; Beethoven's 
own string quartet in C major, op. 59, No. 3; and Mozart’s 
D major quartet, composed in the year 178. The playing 
of the Brusselers is marked by splendid characteristics, 
and as they appear to have now securely entrenched them- 
selves in the affections of the concertgoing public of Mun- 
ich they will doubtless be among the city’s standard mu- 
sical guests henceforth. 

The Quatuor de Paris, a comparatively recent, but ex- 
cellent, organization, will also visit Munich this month. 
The Munich and the Bohemian string quartets will al- 
ternate in giving a series of eight subscription concerts 
during the season. The first of these—given by the 
“Miincheners”—has just taken place, the numbers being 
a quartet in E minor, by Max Schillings, written first in 
1887, and revised during the present year; the great B flat 
major quartet, op. 130, of Beethoven; and Haydn’s quar- 
tet in C major, op. 33, No. 3. Then there is the Vienna 
Quartet, which visited Munich last winter, and may play 
again this season at the annual concerts of the Mozart 
Gemeinde under the management of its president, Dr. 
Poth, and to which, by the way, no one outside of the 
members of the society is admitted except by special invi- 
tation. Also the Ahner Quartet, a new organization just 
started, will give a series of four concerts throughout the 
season; the first to occur this week, with numbers by 
Beethoven, Mozart and Verdi; and the last to be given in 
March. The members of this Quartet are Bruno Ahner, 
first concertmaster of the Royal Opera Orchestra, and pro- 
fessor at the Royal Academy of Music; Emil Wagner, 
second violin; August Haindl, viola, and Karl Ebner, ’cel- 
list, all being members of the Royal Opera Orchestra. 

The Hds!l Quartet, of Munich, is also likely to give one 
or more concerts before the close of the season, according 
its usual. custom, and a visit from the Rosé and the 
Fitzner quartets of Vienna would not be surprising. 

From the above list it is apparent that those of us who 
have a predilection for chamber music of this class will 
not be able to complain of a lack of opportunity for grati 
fying this taste during the reigning term 


to 


Georg Herold is the new viola of the Bohemian Quartet, 
replacing Oskar Redhal, who quit the organization last 
spring 





Libretto and full particulars on request. 





TO AMERICAN COMPOSERS 


We offer a cash prizeofp FIVE HUNDRED DOLLARS. (or the best original score 


for our new Cantata— 


THE GODDESS OF LIBERTY 


The award will be made by a board of judges of national reputation- 
All manuscripts must be submitted before February 1, 1907. 


STRAWBRIDGE & CLOTHIER 
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“Let me see, then, what thereat is and this mystery ex»lore.” 


—E. A. Pee. 


THE PAGANINI SYSTEM OF VIOLIN INSTRUCTION, ») xoscare. warner 


Any bright child can, with a little supervision, execute this system; but several days’ 


mental results in even the finished artist, 


practice of the system will produce such 


as to stagger the imagination of the most astute. 


Published by ROBERT E. WALKER, 129 Main Street, Paterson, N. J. 


Sold only by subscription, and in brochure form. Price $10. 
delivered in same rotation as subscriptions are received. 
Author. 





(Ten Dollars.) 
Delivery guaranteed to any world address upon receipt of price by the 


Please remit by Money Order. All orders wil! be 


Kindly call the attention of your violinistic friends to th is 





organizations as well.. 


Hans Pfitzner gave a concert in the Odeon last Friday, 
assisted by the Kaim Orchestra. Excerpts were presented 
from the composer’s opera, “Die Rose vom Liebesgarten,” 
besides selections from Wagner, Weber, etc. 

 & 

There are now two Kaim Orchestras in Germany, 
Dr. Franz Kaim, the proprietor of the world 
has established a brother or- 
ganization in Mannheim, which also bears his name. The 
new orchestra has been placed under the direction of 
Peter Raabe, the whilom leader of the Wednesday Volks 
Symphonie concerts in Munich. The latter are now under 
the conductorship of Bernhard Stavenhagen 

= & 

Stavenhagen will be-a very busy man this season, for in 
addition to these weekly concerts he will continue his 
classes of piano pupils, and he and Berber have already 
resumed their annual series of “Sonata Evenings.” The 
first of these occurred lately, both artists meeting with the 
success which invariably attends justly cele- 
brated “Abende.” 


in- 
stead of one. 
famous Munich Orchestra, 


these now 


ee & 


Emil Gutmann, son of Albert Gutmann, 
concert manager in Vienna, has opened a new concert bu- 
reau in Munich which promises to be one of the most im- 
portant, as well as “swell,” managements in the city. He 
already offers one of the most prominent of the season’s 
attractions thus far, in the shape of a grand concert, to 
be given Thursday in the Tonhalle, with the Kaim Or- 
chestra, under the direction of Gustav Mahler, and in 
which Ernst von Dohnanyi and Tilly Koenen will both ap 
Mahler's sixth symphony will open the 


the well known 


pear as soloists 
program, and Dohnanyi will play the Schubert-Liszt 
“Wanderer” fantaisie for piano and orchestra. Tilly 


Koenen will sing numbers by Strauss, Weingartner and 


Hugo Wolf 


Frederic Lamond last night gave one of his celebrated 
“Beethoven Evenings” in the Bayerischen Hof-Hall. His 
program consisted of the “Hammerklavier” sonata, the 
“Pathétique,” the “Moonlight,” the op. 26, and the “Wald 
sonatas. The occasion proved a veritable triumph 
Not only was the entire hall sold 
out, but not even standing room was left, and the 
ridors and outer vestibules leading to the cloak 
were crowded to the very doors, and a scene of enthusiasm 
very like pandemonium succeeded his performances. La 
“Brahms-Schumann evening” at his next 


stein 
for the famous pianist 
cor 


rooms 


mond will give a 
concert this season. 
eS & 

Josefa Kruis, soprano, and the Antonietta 
Chialchie, appeared in concert last Friday with Alfred 
Schroeder, a Stavenhagen pupil and fine pianist, as the ac 
and the first vocal num 


violinist, 


companist. It was All Souls’ Day, 
ber was appropriately the “Litanei auf das Fest Aller 
Seelen,” by Schubert, followed by the same composer's 


“Die Junge Nonne.” Three other Schubert songs and a 
group by Hugo Wolf completed this part of the program 
The selectiors were a sonata by Porpora and a 
chaconne by Vitali; “Ave Maria” (Schubert-Wilhelm)) 
and a polonaise by Wieniawski 

Chialchia was the shining light of the occasion. Her 
playing was artistic and beautiful and created a distinctly 


favorable impression. 


violin 


=e = 


Marschner’s romantic opera, “Hans Heiling,” which has 
been too long consigned to silence in Munich, will be heard 
again in the Royal Opera on Saturday of this week. 

ETIENNE 


WANTED 


TO RENT.—A charming studio (furnished) in Carnegie 
Hall. Light, heat, baby-grand Steinway. four days in 
the week, 9 to 5, $50 a month. No. 121 Carwecte 


furnished floor, 
studio; rent reasonable; 
exchanged. 149 West 


TO RENT—Handsomely parlor very 
large. suitable for music 
neighborhood; references 


street. 


select 


gist 


WANTED—By an organist and pianist of ability, a 
church position in a city, or position as teacher in col- 
lege or conservatory. Eight years teaching experience 
Highest reference. Address F, care of Musicat Cov- 
RIER. 


IN EVERY PART of the United States and Canada 
we want a lady of refinement who is interested in the 
Musical World, to act as the local representative and 
correspondent of a well known musica! publication 
Highly remunerative position to right party. Address 
with full particulars, Dept. B, American Musical Di- 
rectory, St. James Building, New York. 
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excellences 


NATIONAL FEDERATION Gale,” Thomé’s “Sonnet d'amour,” and Dastiatats “A toi.” the feature of the concert; for the orchestra and their 7 
= ~ . . @ the musk ‘ this ci while h ddition 
OF MUSICAL CLUBS, T< 2companists were Mrs. Hess-Burr and Mrs. J. C. vs {omllet Wo i had the added attraction of novelty to commend 

















































The M i Oo J iy d sieeg hin Mr. Hekking’s re tation as one of the masters of the ‘cello 
¢ Morning Musicale, of Oneida, N. Y., has issued its Miss Murphy, the recently elected federation secretary, jad preceded him and great expectations were formed. High as 
outline of work” for the coming season. This club, which writes that th year is opening very auspiciously under the they were they were ve tha cif it is long since ‘Mon 
was organized in 1893 and joned the national federation jeadership of Mrs. Emerson Brush, president The real has had t nity of listening to so delightfu " 
in 1900, has planned for a most interesting as well as M- members! ip is full and the prospects for a successful a tom ent ment. Charming and me 
—_—— , —'s . i ‘3 P - erf , he w work; but 
structive season. The year opened on October 5 with 4 .eason most encouraging “ ‘ ee 
A . 7 m t re it is t mtende ' y the k is : . 
lecture recitation, “The Old Masters 2s Song Writers,” by ae umeee mnstiieens ao Galetingsn On t : te of its 
Josephine Demarest, assisted by Ella Shields Dg Long, nderful « ness of . , and al 
: ' 1 S yet 0 FOR ANTON HEKKING IN CANADA. - : . See . 
ocalist. The members of the Oneida Literary Club were , . a peculiar acy y of 
| the M M : : ‘ Anton Hekking, the distinguished German ‘cellist, re oon. and oo ee  ametete Geeta & oe tn el 
guests of the Morning Musicale on this occasion. .  - 
= rt N 8 . - ' ceived overwhelming ovations on his tour through Canada. with the artist's dignified a y om . Mr. Hekking is 
1¢ November program has for its subject the compo . 
f Pad + 7c : \ . The appended press reviews refer to concerts in Ottawa on rt f rare sk the re 
sitions Oo adere 1, Rechard Strauss a Bore " ne . , , ition mus t lis wor 
j . : + _ = Richard : uss and ‘eam ” November & in Montreal on November 0, in Quel “<¢ on lition of f r I work wa 
stated subject for December is “Shakespearean Musi n ’ : a revelation of the possil s of gra , : ‘ \ 
: ety : I - November 12, and in St. John on November 1 . -—* 2 
; y ‘ inetr ment rer ' y ry : « ’ te ie ex ress! 
January, the works of Foerster and Chadwick will be stud 8 , . 
J = el} int ' “There is only ne ‘cellict in the world that « id be such «@ f the . —_ ie Mt N we all 
ied. In February, the club chorus, which is a new feature .oician and that is Anton Hekking ~<Bauay ee neal 
this year, will give a recital; in March, the annual business Hekking: his genius is unsurpassable.” With sucl as thie The nar \ fA H 
: ’ da suffi. erf gne ‘ riut 
meeting occurs; the Student Members will give a recital from Berlin, the very center of the musical world, this wonder ” ¥ ’  « Lecid 
1 1 rmar ctiet cam ‘ tay that » oie " ous ehe las evening re ar { ‘ « 
n April. On the 3d day of May, a program will be given * German artist came ' se = oe ae .s efte Gicsareccble weather cot 2 . It was a very 
| , wy few great ‘cellists { the resent day The rograt which } d disa ca ‘ P 
of old Scotch, Irish and Weish airs, and the season will . nthusiastic i and ture of 
chose for last evening was such as t ease the tast of both the - , 
close June 7 with the annual invitation recital gusicien and lovers of music. and dex trated beyond question his ‘he ancient t An excedingly ™ . was — - 
} ‘ny ' ft Hekking as beet Ie ’ 
A very interesting feature this year will be the presenta- right to the title of “Der Meister,” by which he is known in Ger ‘* eat a . . , 
raptur : © t t Sica A 
tion at each meeting of current topics. Six of the officers ™"y- Of his various numbers, Voellman’s variations symphoniques oa = at anton of 
. : Sinding’s andante funebre nd Saint-Sa@ns’ “Le Cyene given as a . _Meetibenos ’ 
of the society will have this in charge—Mrs. Potter in No pect : 7 ame f 
: . , . 2 an ef re, seemed to mect w the most pular favor That he 
vember, and Mesdames Coles, Geisenhoff, Staley, Green {, 4 truly great artist of technical finish, Herr Heldking amply f the f 
and Miss Klock in the succeeding months demonstrated. An abundance of temperament and complete mastery "* ° . 
The Morning Musicale was honored during the summer 4 <«!! times of his instrument, were the artistic elements that he ; 
layed s b m is et Z nd ' ing nd hie tor . , K . 
with an invitation to present a concert in connection with “*?! His bow as * cur ow ey ‘tet « flow i 
. . never for an instant lacking in f ess, richness and rity 
the Madison County (N. Y.) Centennial. The acceptance teresting ‘ 
. Ottawa Evening ! ra November o 1906 
of this invitation proved a pleasure, both to the members narkable ¢ \ ’ 
f th lut it tl " , TI When Anton Hekking plays the ‘ce the v in recedes from ‘ts A , 1 I { ! ! 
of the club 2 ot arge audienc —_ as 
) anc > e larg audience present ms wa plece as the pre-eminent instrument; wh c. eWeek slog eS ws K Ny ‘ 
composed not only of the permanent residents of Madison one does not appraise her less than a Patti or a Melba: when Ant sania *() Cara 
County, but of those who being natives, had gathered Hekking fiddies one does not crave to exchange for a Joa 1 f trea { at 
from all quarters of the globe to celebrate the one hun Sarasate ra Ysaye echt nd temperar t transcend the sc 8 t s M Hekking . 
: mere vocal chords and the catgut. Hekking’ wing subscribes ¢ ial » tates the ¢ ’ , nnowl : 
dredth anniversary of its organization as a county. The ““"“ * . : «hee ig . = & . 
‘ . = . Baldassare G ipi’s short definition of ¢ 1 muss beauty. clear Mr. Hekking was a . " eda er . calist f 
festival lasted an entire week, and was a true homecoming ness and good n stios Listening to } recalls the rha acts ond WM. SF e « ' 
to many hundred of patriotic Madisonians The local sody—not being oblig to sul be to all its terms—“O genius, whose contribut to the 4 
chapter of the Daughters of the Revolution assisted the ™y*terious, perennial and s emanation of the divine; more  satisf M ‘ 
- os power f th ease < ' . anity ’ cit ats abe es with t ? 
Musicale” in a reception which followed the concert ~ ee Ms = waies a 
ever baser * s nurtured the mar heart genius which u songs wi wor for er ack t Ml b 
he officers of the club for the coming year are: Mrs 
raisest s ‘ f - 1} shakes tha ‘ les P 
Theodore Coles, pres dent; Mrs Henry M Geisenhoff, and draggest it alons re resistil than beauty, making us soar taste gave a 
ce president; Eunice Klock, recording secretary; Mrs to heaven at the 1 ent of kneeling the cart and turnest w 
David R. Staley, treasurer; Mrs. A. C. Potter, federation ate Che respectat lea netets tw SJuebec N 
. t sar ‘ N “ {a year may not add 
secretary and chairman program committes The other a : Mr. Hekking and 
; even to the . tior ‘ : ‘ ’ ickking gave his audi 
members are Grace V. Hilts, Florence Carter, Edith A. ence, as it were, a , . tom » ct eutheiiel © ny wenger : - 
t the ’ P nd Is t rings wd senate 
Coon and Cora E. Baker those wi ad the , rtunit ca Montreal Wit 
wit? his ‘ ' the " ae . \ ‘ 
et ness, Novembes , 
aS & Reset. the ences fend a teure i sslection of ¢ 














The three hundred and fifty-eighth “concert” of the Chi The attrectios 0 the . - . Hekki — rogt rt F " aé 
: F neg ne the 
cago Amateur Musical Club was arranged by the board of foremost ‘cellists of t la Hekking rtist of the most A t 
directors, and had for assisting artist Herbert Butler. vio fined ‘ finished 6 te and = interpretatior He 4 
, 
lraw ' tor fr the a t are v y 





linist. The regular fortnightly programs of this club may 

















ay s and } f H a lees egat ’ ' 
well be called concerts, as the standard is extremely high,  snerny f P ncept ‘ M ' 
which, although true to its neme, confines its membership was a magnificer erfor ‘ I ; and er e . g Mr. Het on , 
to amateurs, nevertheless succeeds in maintaining a remark ber, Mr. Fichorn’'s . . . sat ee 
able degree of excellence in these programs : — de , 
. was t tt are ‘ nee * t rie 2 } ¢ ! 
rhe members of the club eppearing were Mrs. Haines, ,. 4. , » ules ncerto, the ‘cellist played ¢ — . be : 

in two Guilmant number Eleanor Scheib, in an etude and nocturne anne ‘ if bused creat : = 
antaisie of Chopin, and Mr John Sidney Burnett, who etre ew petigats ght.——-Mor es tte, N an . 

‘ . - ‘ , 900 ! 
gave six songs, including Hans Hermar “Saloma o ‘ 

‘ { 

srieg’s “Walwanderung Mutterschmerz” and “Autumnal orchestra ts work ‘ Anton Hekk was Telegra N 
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BASSO BARYTONE 
Opera, Oratorio, Concert 
and Recital KARL W. HIERSEMANN, Bookseller and Publisher, 3 KOnigsstrasse, LEIPZIG 


31 Decatur Street, ones YN, N. ¥. ne: 2742 | Bedford | 
| 1 Orrer 


CHAPMAN GOOLD sornane | LUDWIG VAN BEETHOVEN 











2335 BROADWAY | 
Telephone 4948] Riverside in the handwriting of Beethoven and signed by himself 


Price, - ~ $10,625 


CON TRALTO Prospectus in English and German sent upon application 

Studio Address, 200 WEST > 

96th St.. N. Y. /hone, 6406 KARL W. HIERSEMANN, Bookseller and Publisher, 8 Konigsstrasse, LEIPZIG 
Rrernde. For dates and, | 

terms address MOENSEL & JONES | 
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FRANCIS Uy BASSO 
iat ne a sagt Soloist St. Patrick's Catbedra Stertinetite Senthahte: 
PHONE 298 GRvaNT Address: M. PORTEN, 780 8th Avenue | 2200 St. Louis Ave. Grand and Shenandoah Aves, 
| SsT. Lous, MO 
ant.OH RSTROM-RENARD ote IRWIN EVELETH | The most reliable, complete and best equipped Music 


Schools with the strongest and most competent Faculty 
ever combined in a conservatory in St. Louis and the 
Great West. 


51 Teachers—-Everyone an Artist 
among «whom are 


Teacher of the Art of in all ite branche, 
Residence and 
4a4 Central Park West. New York City 
HERBERT WILBER GREENE 
SCHOOL OF SINGING 
864 Carnegie Hall 





HASSELL 


Concert Pianist and 

Teacher i‘ Plano Dr. R. Goldbeck, Sig. GC. Partai 

* Altred Ernst, Reopens Chas. Gallows» 

han Secks. September Ist, Mies A. Katkmenn 
k, Norace P. Dibbte 


Mrs. Alfred Ernst TERMS LIBERAL. B. Straseberger 


Caia Aarup Greene, Pianist 


Mary Ingles James “*: 





14 West Winety-cighth Street 
Hew York 





TEACHER 











Ma angem: ~ . S. Peppen, Ry Mre BK. Strassberger 
, > AR Om ou ‘ 
Author of “Scientific Tone Production.” ya 26 = a = »- 4 , R. Stempt, etc. C.W.Kern, etc., et 
: Oper ‘ J Sa Partial a} arships for Ppt : thet 
SYMPHONY CHAMBERS, BOSTON, MASS, LECTURER | Conrne™. Ame Dorort ree advantage 
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ELEANOR CORYELL 


AUTHOR AND VIOLINIST 
Romance and Historical Recitals 
Romance Recitals for Children 

Concert Violinist 
Address Mrs. SABCOCK, Carnegie Hall, New York 
Telephone: 26% Columbus 


" J. LOUIS von der MEHDEN, Jr. 
Musical Director, Composer and Arranger. Teacher of 


Harmony, ’Cello and Piano. 
Telephone: 1009 Riverside. 


Res' dence: 204 W. 98th Street, New York 





TEACHERS’ SPECIAL 
Twelve pieces for Pianofor e. Brilliant, Effect- 
ive. In two books, de Luxe Edition. Introductory 
price, #0 cents per book. J. Louis von der Mehden, 
Jr., Music Publisher, 204 W. oath S St., New York 
City. Telephone: 1009 Riverside. 


Manhattan College of Music 


40 WEST 118TH STRERT 
COMPLETE Musical Education, All branches under 





DisTINGUIBHED FACULTY 
Director: LEON M. KRAMER 


SEAN'S. SINCLAIR 


INSTRUCTION in TREeRY 
Special classes in Theory xe “Ber Training for 
Piano and Vocal Students. 


Studios: Carnegie Hall, New York, 564 Hancock St., Brookiyn 


Pupil of MacDowell, Bageee | Boer. Alex. Lambert. 
ory Certifi from Col University. 





ADOLF GLOSE, 
CONCERT PIANIST. 
PIANO INSTRUCTION. 
Addsors: 1415 K St, We Ww. Weshington, D. Cc. 


OSCAR GAREISSEN 


Voice Culture, Recitals, Concerts 
Care THE ROCHAMBEAU, Wash. vaton.D.C. 











HERMAN EPSTEIN 


PIANIST. Carnegie Hall, New York 


PITTSBURG. 


RALPH BUTLER SAVAGE, 
TEACHER OF SINGING. 
Tuesday, Pbtgg Bam » i afternoon, 
Ave. Menday, Thu 
i. meraiee, a17 Wallace Block, 


JAMES STEPHEN MARTIN 
QICE CULTURE AND. ARTISTIC SINGING. 


Studios: St., goo Penn Ave., 
Pittsburg, 


THE VON KUNITS 
SCHOOL OF MUSIC AND ART. 
Luigi von Kunits, Concertmaster of the Pittsburg 
cicnestra, Virector. 
so1 South Highland Ave., East End, 
Pittsburg, Pa. 


CHRISTINE | 


MILLER 


CONTRALTO 
ADDRESS 





* WARFORD 


vows @ Sy BRE 





, sideman HALL, 915 
1130 Broad Street, Newark 


LAURA LOUISE 


COMBS 


SOPRANO 
Management: WOLFSOHN BUREAU 


CANADA. 


H. ETHEL SHEPHERD, Soprano 
Vocal Instruction. Pupil of Jean de Resske, Oscar Saenger 
aod Frank King Clark. Toronto 


ARTHUR INGHAM 


CONCERT ORGANIST 
68 Gloucester Street, or 
Toronto Conservatory of Music 


ITALY. 
VITTORIO CARPI 


VOCAL TEACHER IN FOUR LANGUAGES. 
Florence, Via Nazionale 24. 


OMAHA. 
THOMAS J. KELLY, 




















PITTSBURG ACADEMY 
PITTSBURG, PA. 


TEACHER OF SINGING, 
OMAHA. 





PARIS. 





SCHOOL FOR ACTING 


EMILE BERTIN, 
Régisseur —s ja | gy repre Comique. 


48 cue des Martyrs, Paris. 





MAISON ERARD 
18, Rue du Mail, PARIS. 


Maltre LEONARD BROCHE, 


COMPLETE OPERATIC REPERTOIRE, 
Tes ose 4 ts. and Saturdays, 2-5 F. mu. 


DELLE SEDIE, Paris, 


reat ake te mise-en-ecéne. wile Ges wrale Sriva of the ruses, Oper: Hime 
ingle lessons. roff, Bohem baritone; John Silvester James, of 
Regular course, three years. Terms moderate. | New York; Captain Saxton, Professor of French 
ge rue St. ‘ at West Point Academy, etc., etc. 
FRIDA_  EISSLER | prepagiTiON FOR OPERA and CONCERT 
LESCHETIZEKY’S | _ Wagner and Song Repertoire in German 


Pupliand Authorized Representative 
Brilliant Autograph Testimonial 
Piease write for appointment 


225 Rue St. Jacques (Luxembourg Gardens) , Paris 


SIGISMOND STOJOWSKI 


PUPIL OF PADEREWSK], 
COMPOSER =e PIANIST. 


Private and Class Lesson: 
| Ree Léo Delibes. Pare, 





ALBERTO BACHMANN, 


VIOLIN VIRTUOSO and 
PROFESSOR, 
208 Boulevard Péreire, PARIS. 


Dumartheray’s Special School for Freach 


35 Rue de Berri (Champ-Elystes, PARIS) 


DICTION FOR SINGERS 
Phonetic Pronunciation, Conversation, 
Gremmar, Literature, Declamation 
Collaboratewr: Louis Detauway, Sociétaire de la 
Comedie- Francaise. 


EDWARD FALCKE, formerly conductor 
of Opera, Grand-Ducal Court Theatre of 
Karlsruhe 

Care MUSICAL COURIER, 14 Rue Lincoin, Paris 


m BALDELLI 


Of Principal European Opera Houses. 
itollee Baritene. oe 
6 Rue Euler (Champs Elysées). 





BARITOSE 
Management J. E. FRANCKE 
vast * + al 


ALBERT 6. 

OBATORIO 

BECITALS 

e Ss Diatee PRANO 
lel a0 W. terth St ., New York 

= Phone: 3117 Riverside 








Mme. ETTA EDWARDS, .~:= 





David BAXTER 


BASSO CANTANTE 


ORATORIOS, FESTIVALS, CONCERTS, RECITALS 
MUSICALES 


Direction: MRS. BABCOCK 


CARNEGIE HALL, NEW YORK 


wt ORMSBY 


SOPRANO 


7>MUNSON 
wri HEINECK-LLOYD 


ANITA 


wit oe BOL 
Edmund J A H N BASSO CANTANTE 


B33 West G7th Street 
Aloise NEW YORK 
Phone 4225 Columbus. 


>DUFAULT ~nn°t 
> BROMBERG 
“N 








Soloist Boston Festival Orchestra 
ané Worcester Festival 
For Dates and Terms Address 
HAENSEL & JONES 
542 Fifth Avenue, Hew York 
CONTRALTO 
BoLowr WorcesTer Feetiva. 1906 
4ND Srarre Tourn 
THEopoRE THOMAS ORCHESTRA 
8 East 16th Street, New York 
"Phone (380 River 
VOCAL STUDIOS 
Voices trained for Concert, 
Opera and Oratorio 
Richmond, Va. 











TEACHER OF THE 


LAMPERT! METHOD 


36 W. 330 STREET 











Basso Cantante. (Oratorio 
Concerts, Kecitals, Inatruction. 
138 W. “a Street. 

Pho ne, 897 Riverside 


INSTRUCTION 
339 West 2d St 
ew York needs no better vocal instructor than Bromberg ; his method is perfect.” — HW assi/: Safonoff 


3 SNELLING 
: DANIEL 


BARR Tre 
Tel., 2084 Columbus 

MILLER: wc 
WOLFSOHN BUREAU 

131 East 17th Street 
HJALMAR D A IVI E Cc SOLO VIOLINIST 
TRE DAMECK STRING QUARTET 

VON “ 


UM MING 


Residence 
1377 Lexington Ave. Hew York 
CONCERTS, ORATORIOS, RECITALS. 
Naensel & Jones, Mgrs., 542 Fifth Ave., N. Y. 





CONTRALTO £0" 
ment Haense! 4 Jones, 542 Fifth Avenue 


Ohelses, 722 
00 Chelsea 


Personal address, Hotel 
W. 23d St. "Phone, 27 


BASSO 
SOLOIST WORCESTER FESTIVAL, 1906 
8 East 16th Street, New York 


PIANIST 
Recitals Instruction 
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VOICE CULTURE and DEVELOPMENT 
163 West 49th Street 


Phone: 1500-] Columbus 
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CONCERT DIRECTION DANIEL MAYER 


HAS OPENED its New OFFICES art 


CHATHAM HOUSE, GEORGE STREET, HANOVER SQUARE, LONDON 











THE MUSICAL COURIER. 


BALDWIN PIANOS 


ARE IDEAL CREATIONS OF 
ARTISTIC ENDEAVOR. 


D. H. BALDWIN & CO. 


142-144 West Fourth Street, CINCINNATI, OMIO. 
267-269 Wabash Avenue, - CHICAGO, ILL. 


Strich & Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT 
132d St. and Alexandre Ave NEW YORK 


CONCERT DIRECTION A. BUZZI-PECCIA 


HERMANN WOLFF) 2“c-cs"s™ nna gata caeaeengeia ined 
eagles espace semen : Factory at NORWALK, OHIO. 
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Germaay : Berlina and Flottwelistrassc 1 Circular on application By mail only 
Cable Address: “asikwolli, Bertia 


Proprietor and Manager of the Phitharmonic 33 West 67th Street wNES 


pong Ng ATELIER BUILDING 
Representative of more chan goo artists, tooled | The MONTREAL CONSERVATORY of MUSIC Fe a: a: OVIDE MUSIN’S 


pang cr ny oe neg. SEIPERT, the Musical Director ," ) ¥ SCHOOL of VIOLIN 
NEW YORK GERMAN CONSERVATORY OF MUSIC, 23 West 42d St., New York. ee 
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189 rue Joseph Il., Brussels 
T) Degres i. Mu 
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Tut INDIANAPOLIS CONSERVATORY OF MUSIC. 


EDGAR M. CAWLEY, Director. 
430 NORTH MERIDIAN STREET. 


{ West 
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TERMS, $10 UP PER QUARTER D FOR CATALOGS NEW LOCATION: 


Largest and M 


ROYAL CONSERVATORY OF MUSIC AND TREAT er cea 
cA RE EDGAR 'M. CAWE EY. Director 

DRESDEN, GERMANY 430 North Meridian St. New "Phone: 2010 Indianapolis, Ind 

Fiftieth Year, 1905-1906. 1,505 Pupils, 82 Recitals, 6 Instructors GRAND CONSERVATORY OF MUSIC ALFRED ) SHAW 


k tion fr ginning to finis I rses or single bra ‘ I ‘ Special Course tor 


a 
Sept be \ sion granted als t othe Teachers and Protessionals TNO rr 
Teeeouel COURSE For BEGINNERS, Address 318 Dempster Street 


Pull term leads te Mus Back dearee EVANSTON, ILLINOIS 
DR E EBERHARD. Pres't , ; 


The Stern Conservatory of Music [<= ™vc%% mrs 
FOUNDED 1850 FLORENCE 


22a Bernburgerstrasse (Philharmonic), Berlin S. W. } 
Royal Professor GUSTAV HOLLAENDER, Director | 
CONSERVATORY: Development in all branches of music. OPERATIC AND DRAMATIC SCHOOI 
RAI My work epeaks for itsel!, both in . Ps 


Complete Training for the Stage. ORCHEST SCHOOL (comprising all solo and all or 
chestral instruments) SEMINARY Special training for teachers making violins and restoring them 
Principal Teachers: HARMONY AND COMPOSITION filheim Kiatte, Hans Pfitzner, Prof. Philip h irt thet be gives 
uefer, Prof. E. E. Taubert, P. Geyer, Arthur Wilinmer. PIANO—Georg Bertram, Theodor Bob t The best repairing ow Violin Soloist 

\f your violin is only good enough : 


mann, Severin Eisenberger, Guenther-Freudenberg, Gottfried Galston, Bruno Gortatowski, Bruno 
Hinze-Reint Ernst Hoffzimmer, Prof. Martin Krause, Prof James Kwast, Frieda Kwast-Ho There is only one best repairer 112 RAST 20th STRERT 


dapp, Dr. P. Lutzenke, Prof. A. Papendick, Prof. A. Sormann, Theodor Schoenberger, Prof. & Wh « deal with me. you are 
E. Taubert, | W. Otto Voss, SINGING—Eugen Brieger, Madame Blanche Corelli, Frau ‘ gota 4 ‘ : NEW YORK 
Prof. Selma Nicklas-Kempner, Frau Lydia Holilm, Anna Wuellner, Nicolaus Rothmuch! ( Royal doing yoursell justice and getting full 


Chamber Singer), Alexander Heinemann, Dr. Paul Bruno-Molar, Wladyslav Scidemann. OPER value for the money you spend 
ATIC CLASS—N. Rothmuehl VIOLIN—Prof. Gustav Hollaender, Alfred Wittenberg, Max 
Grunberg, &c., &c. HARP—Franz Poenitz. ORGAN—Bernhard Irrgang, Royal Music Director CHARLES 4 ALBERT 
"CELLO—Joseph Malkin, Eugen Sandow, &c., &c nt 
VIRGIL PIANO SCHOOL annexed to the STERN CONSERVATORY, 8&9 Kant St., Berlin-Charlot 205 South Ninth St., Philedciphie, Pa 
tenburg. Special courses for training teachers. Exceptional advantages for acquiring a broad and Be careful to write the address plainty PIANIST 


artistic repertoire . 
Prospectuses may be obtained through the Conservatory and the Virgil School Pupils received at any tan chval 
. m. t .. = 


~ iin: antes teens “ae - ; 
time. masens nding ee Recital and Concert Soloist 


LOOT CANE CSET) Hotton Brothers 


a——_—_—-BOARD OF MUSICAL DIRECTORS :— -———-@ 


ROYAL PROFESSOR XAVER SCHARWENKA, Imperial Royal ¢ rt Pianist, Member of the 
Senate of the Royal Academy f Arts; ROYAL PROFESSOR PHILIPP SCHARWENKA. Men 
ber of the Royal Academy of Arts; KAPPELMEISTER ROBERT ROBITSCHEK 1 
a-——————_ ADMINISTRATION ,_____—____ 


BOBEBT BOBITSCERE, THOROUCHLY FIRST-CLASS IN EVERY RESPECT 


PRINCIPAL TEACHERS—Pwue X. Scmstwenksa, P. Scnamwenxka M. Mares Maue A 
Foeasrre, W. Letrwotz, M. ve Zapora ’ i esson Fiomtaw Zari (Kammer Virt 

issay Baemas, Joserun M. vaw VeEw 1ARWENKA al \wrow Srereemaws Mu 
Buawcn-Peress, Leowtiwe oe Anmwa 3 . mposit P. Scnaswewka, R. Rosrrecues 
Hvuco Kauw (in English) Cell Jacgues va Histor / Musi Orro Lessmanw, De 


Hvuco Letcuwewrerrr (in English De. W. Kuieer . 2 
<< | Pupils received at ony tine. | NOS. 66 and 68 University Place, New York 


Catalogue free on application 








PROSPECTUS AND LIST OF TEACHERS FROM THE DIRECTORIUM 
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Appes!i to the Highest Musical Taste 











THE MUSICAL COURIER. 








STEINWAY 


GRAND AND UPRIGHT 


PIANOS 


@remway & Sons are the only niiieainae who make all component 
perts of their Pianofortes, exterior and interior (including the 
casting of the full metal Sih in their own factories. 


BEW YORK WAREROOMS: STEINWAY HALL 


Nos. 107, 109 and 111 East Fourteenth Street 


CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL 
Ne. 15 Lower Seymour Street, Portman Square, Londen, W. 


EUROPEAN BRANCH FACTORY: STEINWAY & SONS 
St. Paul, Neue Rosen Strasse No. 20-24, Hamburg, Germany 


SWGSEENG FACTORY: FOURTH AVE., 524-534 STS., NEW YORK CITY 
Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 








MASON & HAMLIN 
GRAND PIANOS 


MANUFACTURED ON [THE 


Exclusive Mason & Hamlin System 


ARE PIANOS WITH AN 
INDESTRUCTIBLE TONE. 


They are beyond Musical Competition, and this fact 
is recognized and admitted by the Artistic World.’ 


MASON & HAMLIN COMPANY, 


BOSTON. 

















“KK IMBALE* 


CHICAGO, ILL., U. S.A 





De Worlds Best Pawo’ 
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VA ~imtin CREO). 








The many points of superiority 
were never better emphasized than 
in the SONMER PIANO ef today 


It is built te satisfy the most 
cultivated tastes 


The advantage of such a piane 
appeals at once to the discriminat- 
ing intelligence of the leading 


SOHMER & CO. 
NEW YORE WAREROOMS: 


SOHMER BUILDING 
Fitth Avenue, Cor. 234 Street 

















vose 


gpextter: appeal to the most critical musical taste, and are 

receiving more favorable comment today han''any “other 
i of piang offered to the public. 

Their heading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch, Beauty 
and Modernity of Cases. 


WRITE FOR EXPLANATORY LITERATURE 


Vose & Sons Piano Co. 
160 Boylston Street, Boston, Mass. 





Bivmenberg Press, 214-218 William -Mtreet and 18-20 Rose Mirect, Mew Bork 











